usician 


•  • 


Ameriia's  Newest  Band  /Music 


SELECTED  FROM  THE  ROBBINS,  FEIST  AND  MILLER 
CATALOGS  BY  FOREMOST  BAND  DIRECTORS 

Th«M  up-to-date  arrangements  of  proven  favorites  will  add  new  brilliance  to 
your  band.  For  the  ultimate  in  performance,  complete  your  band  library  with 
these  best  sellers. 


PAUL  YODER 
BAND  ARRANGEMENTS 


ROBBINS  PUBLICATIONS 

Aurora 
Deep  Purple 
Elmer's  Tune 
Moonlight  Serenade 
Ferry-Boat  Serenade 
Moonlight  And  Roses 
The  Woodpecker  Song 
I  Hear  America  Singing 
When  It's  Springtime  In  The  Rockies 

FEIST  PUBLICATIONS 

Goofus 
Siboney 
Rio  Rita 
Tiger  Rag 
Josephine 
China  Boy 
Runnin'  Wild 
Schnitxelbank 
Over  The  Rainbow 
The  Rangers'  Song 
Gay  Nineties  Medley 
I'm  An  Old  Cowhand 
Darktown  Strutters'  Ball 
A  Horse  A-Piece  Medley 
Blowin'  The  Blues  Medley 
A  Girl  In  Every  Port  Medley 

MILLER  PUBLICATIONS 
Great  Day 
Without  A  Song 
Drums  In  My  Heart 
Down  Argentina  Way 
I  Love  You,  California 


ROBBINS  STANDARD  BAND 

Vilia 

Blue  Moon 
My  Reverie 
Nobby  Gobs 
San  Francisco 
Wings  On  High 

Anchors  Aweigh 

March  Arr.  by  Briagal 
Foi  Trot  Arr.  by  Von  Lean 

Salute  To  Sousa 
Mister  Military  Man 
Merry  Widow  Waltx 
Soldier  On  The  Shelf 
Navy  Victory  March 
Wings  Over  America 
The  Woman  In  The  Shoe 
March  Of  The  Mannikins 
Marching  Along  Together 
Man  On  The  Flying  Trapeze 
Tschaikowsky's  Piano  Concerto 
No.  I  •  Theme 

When  I  Grow  too  Old  To  Dream 


MILLER  STANDARD  BAND 

Diane 

Charmaine 

Franklin  D.  Roosevelt  March 
Spring  Is  In  My  Heart  Again 
Wedding  Of  The  Painted  Doll 
They  Cut  Down  The  Old  Pine  Tree 


FEIST  STANDARD  BAND 

Ti-Pi-Tin 

Song  Of  Love 

At  The  Balalaika 

Alice  Blue  Gown 

Eyes  Of  The  Fleet 

Round  The  Marble  Arch 

The  Waltz  You  Saved  For  Me 


FEIST  FAMOUS  MARCHES 

Arranged  by  Erik  W.  G.  Leidzcn 

Yale  Boole 

Over  There 

Blaze  Away 

Cosmopolitan 

Down  The  Field 

Second  Connecticut  March 


EDWIN  FRANKO  GOLDMAN 
MARCHES 

Jubilee 

Happy-Go-Lucky 
Abraham  Lincoln 
In  The  Springtime 
Chimes  Of  Liberty 
George  Washington 
Father  Knickerbocker 


Standard  Band  Arrangements,  List  Price  75c 
Symphonic  Band  Arrangements,  List  Price  $1.25 

Write  For  Complete  Catalog  Of  Band  Music 
Educational  DivUion 

THE  BIG  3  MUSIC  CORPORATION  •  152  WbsI  52nd  Strent,  New  York 

Soles  Distributor  for  Robbins  Music  Corporation  •  Leo  Feist,  Inc.  •  Miller  Music,  Inc 


,  .  .  d  taka,  nuf, 
fiatLinhojuL . . . 

Treasury  Subscribes 


Thf  S<’H*K>L  ML'SiClAN; 

ThankM  very  much  for  the  (ood  teach¬ 
ing  iwrvlce  which  cornea  to  ua  via  the 
IMCH  of  The  SCHOOL.  MUSICIAN  .  .  . 
■very  child  of  our  advanced  Inatrumental 
groupa  haa  been  furnlahed  the  magailne 
from  the  treaaury  of  the  mualc  depart¬ 
ment.  It  waa  a  poaltive  help  In  the  aerl- 
oua  annual  problem  of  adapting  incomlna 
members  to  the  routine. 

For  the  year  1942,  we  are  hopeful  that 
many  students  will  choose  to  renew  their 
aubscriptiona  for  themselves. — JuUna  H’. 
t'ochrott,  SirfNey,  .Vrbrasicfl. 

We  are  ho|>eful,  too. — Kit. 


Saves  Every  Issue 


The  SCHOOL.  MUSICIAN: 

1  have  saved  every  Issue  of  your  wonder¬ 
ful  magazine  and  from  time  to  time  1 
refer  to  some  of  the  back  numbers  for 
articles  which  are  a  great  help  to  me. 
Thank  you  for  a  line  magazine.— OrmoMd 
t!.  1‘arker.  Smporia,  Kana. 


Something  To  Think  About 


Th*  SCHOOL  MUSICIAN: 

Although  we  have  had  no  regular  re¬ 
porter  sending  material  to  The  SCHOOL 
MUSICIAN  for  some  time,  we  have  been 
regular  readers  of  your  magazine.  I  per- 
lonally  have  been  very  interested  in  your 
last  few  issues,  wherein  you  have  been 
encouraging  the  high  school  orchestra.  I 
am  certainly  glad  to  see  this  new  Inter¬ 
est  In  the  school  orchestra  and  hope  it 
continues  to  grow.  In  our  own  commun¬ 
ity,  or  district,  I  have  seen  the  high  school 
orchestras  gradually  decrease  In  number 
until  last  spring  there  were  only  two 
orchestras  entered  in  our  district  festival. 
The  same  festival  boasted  fifteen  bands. 

la  there  any  way  we  could  induce  the 
publishers  of  orchestra  music  to  include 
more  string  parts  with  their  regular  or¬ 
chestrations?  It  Is  always  necessary  to 
order  additional  violin  parts  and  If  any 
material  Is  ordered  on  approval  It  Is  im- 
poasible  to  give  your  whole  orchestra 
much  of  an  Idea  of  a  selection  when  only 
one-third  of  your  strings  can  play,  due 
to  the  lack  of  parts.  Why  can’t  we  adopt 
z  standard  "set"  of  string  parts  such  as 
we  do  In  band  for  clarinets?  Something  to 
think  about. — A.  I>.  Samuelson,  Inatru- 
menlal  Muaic  Inatruclor,  I'otcell,  Wpo. 

We  are  pleased  that  our  efforts  to  pub¬ 
licize  the  orchestra  have  received  atten¬ 
tion.  Music  publishers,  please  note  re¬ 
quest  for  more  string  parts. — Ed. 

The  Musical  Yard-Bird 


The  SCHOOL  MUSICIAN: 

When  a  man  Is  transferred  from  ci¬ 
vilian  to  army  life,  he  changes  only  In 
outward  appearance;  his  character. 
Ideals,  In  short,  his  entire  mental  and 
physical  equipment  la  taken  Into  the 
service. 

The  Command  is  desirous  of  having 
men  who  can  live  up  to  the  following 
Uuallficatlons : — “Obedient”,  "Courteous", 
"Courageous",  "Dependable”,  "Physically 
and  Mentally  Fit”  and  "Morally  Clean”. 
Most  men  In  the  service  have  these  char¬ 
acteristics  but  In  varying  degrees. 

We  musical  upstarts  must  thank  the 


"ROBERT!"  I  SAYS,  LOOKIN.' 
HIM  STRAIGHT  IN  THE  FACE ! 


Robert  JONES,  first  trumpet  player  in  our  band  says  to 
me  the  other  day:  "Gee,  Elmer,  it's  Colossall" 

"Robert",  I  says,  "supposing  your  folks  heard  you  using 
words  like  thatl" 

"Colossall"  he  says,  "Stupendous,  in  the  groovel  Those 
are  the  only  words  I  can  think  of  to  describe  that  new  Elk¬ 
hart  Trump^.  Boy,  when  I  get  in  on  some  of  those  tough 
numbers  this  horn  of  yours  really  carries  me  awayl" 

"Gee,  thanks,  Robert,"  I  says,  lookin’  him  straight  in  the 
face.  "I  appreciate  all  you  say,  but  for  goodness  sake,  'can* 
this  swing  lingo  before  you  get  home  or  you'll  really  be  in 
the  dog  house." 

"O.K.,  Elmer,  old  pal,"  he  says,  walking  away.  "But  I  still 
say  my  new  Elkhart  Trumpet  is  really  tops.  I  mean  it's  in  the 
groove." 

Can  you  imagine  Robert  Jones  dishing  the  jive  chatter 
like  that?  Anyway,  I'm  glad  my  Elkhart  Trumpet  'senf*  him 
this  way.  Maybe  it  will  do  the  same  for  you.  Better  find  out. 

Your  Pal, 


P.S., 


■EIkkarfs  ar«  on  display  at  most  laadinq  music  stores.  Sand 
postal  card  now  for  naw  cataloq  and  nama  of  naarast  daalar.  Addrass 
Oapt.  103-A. 


•'LOOK  FOR  THE  ELK  IN  THE 
HEART  ON  THE  BELL" 


ELKHART  BAND  INSTRUMENT  CO. 


ELKHART,  IND. 


January,  1942 


PUast  mtntion  THF.  SCHOOL  MUSICIAN  when  answering  advertisements  in  this  magasine. 
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tparhern  who  have  worked  with  u«  for 
the  advaritaKea  their  effort*  have  sained 
for  UH,  especially  durins  that  period 
known  a*  “Itecruit”  drill.  In  this  otaire 
the  theory  and  practice  of  obedience 
(oiteylna  commands)  Is  mastered  by  the  | 
familiar  cloHe-«.rder-drlll.  This  is  a  very 
easy  matter  for  one  trained  in  band 
maneuvers.  Half  of  the  ability  to  f>be>  I 
a  command  Is  lielna  alert  eiioush  to  | 
hear  It.  I 

t'lMin  completion  of  the  "Jaw-bone"  ! 

work  In  a  tralniiiR  camp,  the  volunteer, 
selectee,  trainee,  yard-bird,  or  whatever 

you  call  him,  is  dis|iatched  to  a  resular 
unit  and  there  he  is  placed  in  rank  ac-  . 
cfirdiiiR  to  his  army  c  lass  I  flea  t  Ion.  His  | 
former  employment  or  pursuits  as  civilian  I 
lietermine  this  to  a  larse  extent.  I 

Those  of  us  who  have  twinte  musical  i 
abilities  are  transferretl  to  a  morale  unit 
called  the  Band.  The  duties  of  this  unit 
consist  of  playlns  for  various  proicrams 
for  the  entertainment  of  the  personnel, 
and  for  the  formal  military  formations, — 
Itevellie,  Ouard  Mount,  KeRimental  Ite- 
view,  Honor  Cuards  for  celebrities  nr 
visitinK  oflicerK,  parades  on  s|>ecial  occa¬ 
sions,  and  the  Itetreat  1‘arade  at  which 
time  tile  colors  are  lowered.  Hersons  who 
live  near  a  |M>st  should  take  advantaice  of 
these  colorful  cerenauiles. 

Althoufth  we  bandsmen  are  often  I 
diihhed  "<  Srdd-brickers",  we  work  hard  I 
under  the  elDclent  auidani'e  of  a  c<im-  | 
missioned  Warrant  t  dllcer.  The  mornlna  j 
hours  are  s|H-nt  In  rehearsal  and  prac-  | 
lice  formations.  The  afternoon  affords 
time  for  individual  practl<-e  and  study 
lirecedliiK  the  reRular  formations. 

The  band  concerts  usually  is-casion  the 
use  fif  liaht  music  since  the  iiuijorlty  of 
the  Service  men  di>  not  understand  nor  ap- 
pre<iate  that  (rreat  music  called  the  Clas¬ 
sics.  l>ue  in  part  to  this  fact,  the  dance 
orchestra  (<-om|K>sed  of  Imnd  inemls-rs) 
which  plays  for  the  sis-lal  affairs,  is 
very  isipular. 

We  men  of  the  First  Infantry  are 
proud  of  its  re<-ord  which  has  been  honor- 
alile  ever  since  Its  orKanixatlon  as  tlie 
flrst  I’.  S.  Army  unit  In  17*9.  f>n  our 
list  of  Commanders  we  have  the  former 
I'resident  Zat-hery  Taylor  and  today  we 
work  under  the  brilliant  command  <if 
t'ol.  J.  K.  Ardrey,  who  was  recently  in 
chante  of  the  Infantry  School.  thir 
Warrant  tUlicer,  Mr.  Howard  Marsh,  was 
a  puiiil  of  fThicacu'*  famous  truiniieter,  K. 
l>‘wellyn.  Upon  graduation  from  the 
W^aahinRton,  I),  C.  Bandmasters  collefe, 
he  served  in  Panama  and  was  transferred 
to  the  First  Infantry  soon  after  the 
emercency  was  declared. 

We  send  our  very  best  wishes  to  the 
musicians  of  the  schools,  as  well  as  to 
The  SCHOOL.  MUSICIAN.— Thomax 
K.  Wilson,  Band,  First  Infantry,  ttk 
/livisioH,  Fort  Leonard  Wood,  Jfissoari. 


Carroll  McMath,  DentoxL  Texas 


Carroll  McMafh  it  the  director  of  the  Denton,  Teiat  kifk  ickool  band  which  wat  recently 
awarded  $100  in  priw  money  at  the  Dallat  Centennial  Chrittmat  parade,  in  which  the  muti- 
ciant  competed  with  the  best  bandt  in  Taiat.  Mr.  McMath  wai  educated  at  Texet  Tach- 
nolo9ical  collefa  in  Lubbock  where  he  majored  in  band  under  the  tutorthip  of  Deway  0. 
Wiley.  An  excellent  cometitt,  he  wat  active  in  tummer  and  clinic  work  at  Lubbock  under 
A.  A.  Hardin9,  Mark  H.  Hindtiay,  Herbert  L.  Clark*,  A.  R.  McAllittar  and  Earl  D.  Ironi. 
A  charter  member  of  Alpha  Omicron  Chapter,  Kappa  Kappa  fti.  National  Rand  Fratarnity. 
Mr.  McMath  at  the  *9*  of  20.  took  over  at  hit  firtt  job,  th*  direction  of  the  Texhom*. 
Oklahoma  hi9h  tchool  band,  where  h*  raited  money  for  new  uniformt  and  built  up  a  Firtt 


Music  Contests 


The  SCHfKiL.  MUSICIA.N: 


inasmuch  as  our  country  la  now  at  war 
with  the  axis  and  the  supply  of  rubber 
has  become  a  crucial  matter  in  our  de¬ 
fense  proKram,  do  you  nut  think  that  it 
would  be  a  forward  step  for  the  musie 
directors  of  the  country  to  consider  the 
possibility  of  abandoning  the  music  con¬ 
tests  for  this  year? 

To  recognise  the  necessity  for  this  step 
In  advance  and  to  take  some  immediate 
action  would  be  a  "scoop”  for  the  music 
(Tsrs  to  fnttf  S6) 


division  or9aniiafion.  Th*  Tsxhema  band  travailed  over  2,000  milat  durin9  Mr,  McMaih'i 
diractorxhip.  Hit  work  with  th*  Danton,  Tsxai  band  it  tpoctacular  and  th*  muticiant  at# 
adapt  in  both  concert  and  colorful  marchin9.  Th*  mott  rocont  of  thoir  numaroui  concarit 
war*  pratantad  Daesmbar  5  and  Dacambar  16.  An  ardant  ditk  fan,  Mr.  McMath't  hobby  it 
coll*ctin9  fins  r*cordin9t  of  both  th*  clattict  and  band  mutic. 
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Go  Hand  in  Hand 


Today,  America  is  engaged  in  a  con¬ 
flict  which  involves  us  all  in  one  supreme, 
united  effort. 

No  need  for  you  school  music  teachers, 
or  the  boys  and  girls  who  make  up  the 
School  bands  and  orchestras  of  the  Na¬ 
tion  to  look  around  for  some  part  in  mak¬ 
ing  America's  VICTORY  certain. 

You  are  already  enrolled  in  one  of  the 
most  constructive  endeavors  which  those 
who  must  do  their  part  behind  the  battle 
lines,  can  undertake. 

Music  is  the  greatest  inspirational  force 
mankind  knows.  So,  play  it  as  well  as 
you  know  howl  Play  it  at  home;  in  your 
school  auditoriums;  upon  the  streets  and 
drill  fields  of  America,  and  YOUR 
MUSIC  will  do  its  share  toward  Victory 
as  surely  at  will  every  rifle  shot. 

JOiefi,  ant 


218  SOUTH  WABASH  AVE.  CHICAGO,  ILL 

Your  Headquarters  for 

The  Music  of  all  publishers.  The  famous  Gamble 
i  Hinge  for  permanent,  economical  music  bindingl 
Music  Supplies  of  all  kinds.  Recordings  and  Re¬ 
cording  equipment.  Technical  books  for  students 
1  of  ail  ages.  Twirling  Batons.  Spinning  Guns,  etc. 


F.nttrtd  M  second  cUu  matter  at  the  pett  ogee  at  Ckicafe.  lltmeit, 
hy  the  Schaei  Mntitian  PuNithins  Ce.  Snhtcriptien  Katet 


under  the  Act  af  March  t,  1S78.  PnhUthed  mantUy  eacept  July  and 
•  One  year,  Deacettie,  $1.00.  Perei§n  cemntriet,  |1.M.  Sinpte  capiat,  lie. 


Tchaikovsky’s 
Latest  HIT 

By  Dr.  J.  T.  H.  Mize  (B.M.,  BJl..  MJi.,  MJS..  Ed.  D.) 

Coniultant  in  Music,  New  York  City 
Director  ot  "The  Gasport  Plan",  Gasport,  N.  Y. 


•  ENJOYING  DISTINCT  POPULAR¬ 
ITY  at  the  present  moment  is  the 
"First  Plano  Concerto"  (Opus  23,  In 
B-flat  minor)  bjr  Peter  Iljitch  Tchai¬ 
kovsky.  (He  appears  to  have  preferred 
this  spelling  though  it  is  variously 
spelled  Tschaikowsky  and  Chaikowski. 
the  latter  hy  the  Library  of  Congress 
and  the  Columbia  University  Library 
catalogues.)  This  eminent  Russian 
composer,  of  whom  Ernest  Newman 
says:  "Half  French  in  ancestry, 

Tschaikowsky’s  prenatal  influences 
were  a  blend  of  East  and  West  .  . 
taught  harmony  at  the  Petersburg  Con¬ 
servatory  soon  after  it  was  founded 
and,  a  fact  not  commonly  known. 


Mr.  Mix* 

achieved  his  early  fame  as  a  trans¬ 
lator  of  harmony  books.  Attacks  of 
dementia  praecox  and  death  by  chol¬ 
era,  variously  interpreted  as  suicide, 
seem  typical  of  the  morbid  attitude 
held  by  Tchaikovsky;  his  moroseness 
permeated  and  was  manifested  in  his 
musical  Inventions. 

The  vitality,  intimacy,  and  emotion¬ 
alism  of  the  music  of  this  "master  of 
the  Romantic  style”  is  often  remind¬ 
ful  of  Liszt  and  Berlioz.  His  style  is 
described  by  one  writer  as  "from  pale 
grey  to  intense  black — with  occasional 
angry  scarlet.”  Other  descriptives  of 
his  music  are  "tragic,”  "introspective," 
"adagio  lamento-ish."  and  "suicide 
music.” 

This  "First  Piano  Concerto,”  written 


during  the  composer's  thirty-fourth 
year,  greatly  overshadows  his  other 
piano  compositions,  including  the 
"Concert  Fantasy"  (Op.  56,  1884)  and 
the  "Second  Piano  Concerto”  (Op.  44, 
in  G  major).  From  the  sketchings  of 
a  discarded  symphony  Tchaikovsky 
wrote  the  first  movement  of  a  third 
piano  concerto;  it  was  completed  later, 
from  unorchestrated  parts  of  the  dis¬ 
carded  symphony,  by  Sergei  Tanejew. 
Yet  only  the  First  Concerto  has  re¬ 
tained  a  permanent  place  in  the  reper¬ 
tory  of  today's  concert  artists. 

Tchaikovsky  was  not  a  superior 
pianist.  Consequently  he  sought  the 
advice  and  criticisms  of  Nicholas 
Rubinstein  (Nikolai  Oregorievich)  who 
had  frequently  showered  favors  on 
this  former  law  student  when  he  first 
arrived  at  Moscow  to  teach  in  Nicholas' 
newly  organized  Moscow  Conserva¬ 
toire.  Like  his  more  famous  brother, 
Anton.  Nicholas  was  a  concert  pianist. 
Tchaikovsky  played  the  concerto  for 
Rubinstein  on  Christmas  Eve  of  1874 
and  his  description  of  the  audition  is 
vividly  related  in  a  letter  to  his  "be¬ 
loved  friend,”  patroness,  and  bene¬ 
factor,  Mme.  von  Meek.  The  following 
excerpt  is  from  that  letter,  under  date 
of  February  21,  1875: 

"‘Well?’  said  I,  as  I  arose.  Then 
sprang  forth  a  vigorous  stream  of 
words  from  Rubinatein's  mouth.  At 
first  he  spoke  quietly;  but  by  degrees 
his  passion  rose,  and  finally  he  re¬ 
sembled  Zeus  burling  thunderbolts.  It 
appeared  that  my  Concerto  was  worth¬ 
less  and  absolutely  unplayable,  that 
the  passages  were  manufactured  and 
withal  so  clumsy  as  to  be  beyond  cor¬ 
rection.  that  the  composition  itself 
was  bad,  trivial  and  commonplace, 
that  I  had  stolen  this  point  from  some¬ 
body  and  that  one  from  somebody  else, 
that  only  two  or  three  pages  bad  any 
value,  and  all  the  rest  should  be  either 
destroyed  or  entirely  remodelled.  .  .  . 
I  cannot  reproduce,  what  was  worst, 
the  accent  and  the  voice  with  which 
Nikolai  Gregorievich  said  all  this.  In 
short,  an  unbiased  spectator  of  the 
scene  could  only  have  thought  that  I 
was  a  stupid,  untalented  and  conceited 
spoiler  of  music  paper,  who  had  the 
impertinence  to  show  his  rubbish  to 
a  celebrated  man." 


Mr.  A.  Veinus,  in  commenting  on 
Rubinstein’s  reaction,  said:  “The  his¬ 
tory  of  first  impressions  is  a  notori¬ 
ously  dismal  one,  yet  there  are  few  in¬ 
stances  of  unappreciated  reception  as 
pathetic  and  as  incomprehensible  as 
the  one  accorded  this  piano  concerto 
by  its  first  hearer,  Nicholas  Rubin¬ 
stein.”  Yet  in  this  respect  it  was  not 
dissimilar  to  the  premiere  receptions 
given  many  of  the  most  significant 
works  of  music,  (Beethoven's  “Eroica.” 
Rossini’s  "Barber  of  Seville,”  Debussy's 
"La  Mer,”  Franck’s  “Symphony”),  The 
thinking  person  will  recognize  a  close 
parallelism  between  these  instances 
and  today’s  cognovit:  the  unjustified 
delay  in  the  full  acceptance  of  Pure 
Jazz,  caused  principally  by  the  un¬ 
based  and  not  unbiased  polemics 
hurled  at  it  by  pseudo-critics  who 
thoroughly  fail  to  understand  it. 

The  very  sensitive  Tchaikovsky  was 
deeply  offended  by  Rubinstein’s  criti¬ 
cisms;  vowed  never  to  change  a  note 
of  the  score;  and  proceeded  to  dedi¬ 
cate  it  to  the  eminent  pianist  (and 
popularizer  of  the  custom  of  conduct¬ 
ing  without  score)  Hans  Guido  von 
Bulow.  It  seems  that  Bulow  was  im¬ 
mensely  pleased  with  the  work  and. 
since  he  was  preparing  for  a  tour  of 
139  concerts  in  America,  it  so  hap¬ 
pened  that  the  first  performance  of 
the  concerto  was  in  Boston,  U.  S.  A. 
(Tchaikovsky,  shortly  before  his 
death,  visited  New  York  City  for  the 
dedication  of  the  new  Carnegie  Music 
Hall  where  he  conducted  bis  own 
compositions.) 

It  is  interesting  that  Nicholas  Ru¬ 
binstein  later  admitted  his  error  in  ad¬ 
judication  of  the  work  and  became  its 
outstanding  exponent,  programming  it 
frequently.  Interesting,  too.  is  the 
fact  that  Tchaikovsky  broke  his  vow 
never  to  change  any  parts,  for  be  made 
several  major  changes  for  the  1889 
edition. 

The  full  composition  (three  move¬ 
ments — eight  12-inch  sides),  allowing 
the  pianist  full  satisfaction  of  virtuose 
penchants,  is  available  in  three  differ¬ 
ent  albums.  The  composition  is  played 
by  Egon  Petri,  with  the  London  Phil¬ 
harmonic  Orchestra  conducted  by  Wai¬ 
ter  Goehr,  by  Vladimir  Horowitz  with 
the  orchestral  parts  played  by  the  NBC 
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"The  'First  Piano  Concerto' ...  greatly 
overshadows  his  other  piano 
compositions,  including  the  'Concert 
Fantasy' . . . and  the  'Second  Piano 
Concerto' . . .  Tchaikovsky  wrote  the  first 
movement  of  a  third  piano  concerto  ...Yet 
only  the  First  Concerto  has  retained  a 
permanent  place  in  the  repertory  of 
today's  concert  artists."  >  >  >  >  >  >  > 


Symphony  with  Horowitz’s  father-in- 
law,  Arturo  Toscanini,  conducting;  by 
Artur  Rubinstein  with  John  Barbirolli 
conducting  the  London  Symphony  Or- 
rhefltra.  Varying  individual  tastes 
would  govern  the  choice  of  these  three. 
Mechanically,  the  Horowitz-Toscanini 
reading  is  slightly  superior  and,  as  is 
obvious  from  the  first  statement  of  the 
motif  by  the  horns,  it  happens  to 
offer  the  most  contrasts  in  tempi. 

Like  certain  of  Debussy’s  composi¬ 
tions  and  other  works  by  Tchaikovsky 
the  wholesale  interest  is  stimulated 
and  prompted  by  the  fact  that  the 
composition,  at  least  certain  of  the 
thematic  materials  from  the  first  move¬ 
ment,  is  featured  by  the  radio  and 
dance  orchestras.  Rightfully,  with 
consideration  of  the  material,  none  of 
the  recordings  bear  any  semblance  to 
Pure  Jazz  but  the  fact  that  thousands 
of  the  various  arrangements  and  edi¬ 
tions  have  been  sold  and  are  being  sold 
evinces  the  status  of  popularity  at¬ 
tained  by  Tchaikovsky’s  melodies. 
This  Piano  Concerto  is  available  for 
concert  band.  It  is  now  available  for 
small  ensembles;  there  are  three  edi¬ 
tions  of  this  "theme”  available  for 
solo  instruments  the  most  interesting 
being  the  “conception”  by  the  fine 
Jazz  trumpeter,  Harry  James.  The 
“stock”  dance  orchestration  is  within 
the  technical  and  interpretive  ability 
of  the  average  high  school  dance  or 
stage  presentation  band. 

To  date  there  have  been,  in  addi¬ 
tion  to  the  above  three,  twelve  re¬ 
cordings  of  this  “tune,”  bearing  such 
titles  as  “Tonight  We  Love,”  "Con¬ 
certo  for  Two,”  and  “The  Tune  That 
Tchaikovsky  Wrote.”  No  composition  of 
the  Rococo  and  Baroque  composers  has 
STer  begun  to  attain  such  popularity 
and  significance.  Another  instance  of 
s  “Tchaikovsky  hit”  is  “Moon  Love” 
from  the  horn  solo  in  the  second  move¬ 
ment  of  his  Fifth  Symphony,  in 
E-mlnor.  “Let’s  Fall  in  Love”  is  from 
the  second  theme  in  the  same  move¬ 


ment.  “Isle  of  May”  is  from  Tchaikov¬ 
sky’s  String  Quartet,  “Andante  Canta- 
blle”  (Op.  11).  His  “Romeo  and 
Juliet”  fantasy-overture  has  lent  itself 
to  frequent  “liftings.”  The  “Nut¬ 
cracker  Suite”  material  as  played  by 
the  superb  little  ensemble  of  John 
Kirby  is  very  interesting.  And  the 
writer  feels  that  all  of  this  is  musically 
healthy  and  not  undesirable. 

To  the  dissimulators:  did  not  Tchai¬ 
kovsky,  like  the  many  instances  of 
Haydn,  Mozart,  and  Beethoven,  “pla¬ 
giarize”  many  times?  In  his  “Fate 
Symphony”  (Fourth,  in  F-minor)  did 
not  Tchaikovsky  use  Handel’s  “Joy  to 
the  World”  as  well  as  the  “Birch  Tree” 
Russian  folk  song?  Does  not  the 
above-mentioned  “Andante  Cantabile” 
employ  the  “Volga  Boatman”  as  mate¬ 
rial?  Ortalnly  Tchaikovsky  did  not 
originate  the  “Sitting  By  My  Window” 
theme  which  he  used  several  times. 
(The  outstanding  contemporary  Rus¬ 
sian  composer,  Dimitri  Shostakovltch, 
recently  boldly  included  Vincent  You- 
man’s  American  popular  song  “Tea  for 
Two”  in  a  symphony.)  Without  con¬ 
sideration  of  the  validity  of  Rubin¬ 
stein’s  criticisms,  biographers  state 
that  a  theme  in  the  “Allegro  con  spir- 
ito”  of  the  First  Concerto  is  a  folk 
tune  which  Tchaikovsky  heard  sung 
by  blind  beggars  at  a  village  fair.  One 
passage  therein  bears  close  similarity 
to  the  ancient  French  chansonette  “II 
faut  s’amuser;  danser  et  rire.”  Yet, 
from  any  viewpoint,  Tchaikovsky’s 
music  has  been  a  great  contribution. 
Had  he  known  that  his  endeavors 
would  have  meant  so  much  to  Ameri¬ 
can  society  of  1941  he  probably  would 
have  been  a  happier  man.  To  those 
who  say  that  “he  would  roll  over  in 
his  grave  if  he  heard  his  music  as 
played  today”:  that  is  true — but  he 
would  probably  “roll  over  with  glee” 
that  his  originations,  usually  with  ap¬ 
propriate  credits,  are  “etched”  on 
many  of  the  111,000,000  phonographic 
recordings  sold  this  year.  This  is  the 


gentleman  who.  at  the  age  of  twenty- 
three,  almost  gave  up  music  to  accept 
a  Job  in  a  meat  market  as  a  “butcher” ; 
during  his  visit  to  New  York  City  he 
manifested  most  interest  in  the  bath¬ 
tubs  and  the  thirteen  story  buildings; 
yet  the  melodies  of  this  “Master  of 
.Melancholia”  have  '  that  intangible 
“somethin  g.”  Thus,  fortunately, 
through  the  “medium  of  mediums” 
which  our  Mr.  Citizen  of  today  under¬ 
stands  and  prefers,  the  music  of  this 
Russian  genius  is  vivified.* 

But  the  musically  interested  person 
owes  it  to  himself,  and  to  Tchaikovsky, 
to  become  acquainted  with  the  other 
two  movements  of  this  popular  First 
Concerto.-  The  simplicity  and  utter 
grace  of  the  second  movement  is  in 
distinct  “Russian  contrast”  to  the 
grand  eloquence  of  the  first  movement. 
It  contains,  in  its  second  part,  the 
frollicking  and  “scherzo-lsh”  French 
chansonette. 

’The  final  movement  is  rondo  in  form 
and  with  the  recurrence  of  the  theme 
is  quite  vigorous,  never,  though,  losing 
that  Tchaikovsky  sentimentality.  Of 
the  last  movement  one  descriptive 
booklet  accompanying  an  album  offers 
the  following  rhapsodic  comments: 

“.  .  .  notably  the  scale  passages  in 
this  first  section  of  the  movement. 
These  ripple  and  glow  as  iridescent 
as  a  shower  of  pearls,  utterly  perfect 
technically;  and  tonally  of  ravishing 
beauty.  .  .  .  Despite  the  brilliance  that 
has  gone  before;  despite  the  vigor  and 
animation  of  the  first  movement  and 
the  opening  of  the  third,  new  climaxes 
are  reached  in  the  concluding  bars  of 
the  Concerto.  There  is  a  certain  emo¬ 
tional  tenseness  heretofore  absent. 
There  is  a  sweep  of  power  in  both  or¬ 
chestra  and  piano  surpassing  anything 
we  have  yet  heard.  .  .  .” 

For  several  weeks  this  composition 
has  held  high  standing  on  the  Lucky 
Strike  “Hit  Parade.”  Magazines  such 
as  “Billboard”  allot  it  a  very  high  rat¬ 
ing,  especially  in  prognosis.  In  the 
“popular”  field  the  first  recording  of 
this  Concerto  was  made  by  Freddy 
Martin’s  orchestra.  'This  was  closely 
followed  by  the  piano  solo  recording 
by  Carmen  Cavallaro.  Claude  Thorn¬ 
hill’s  piano  style  lends  itself  well  to 
the  melody  and  he  has  recorded  it. 
Other  recordings  are  by:  Dick  Todd, 
J.  Messner,  Tommy  Tucker,  Woody 
Herman,  Jane  Froman,  Tony  Martin, 
Joe  Reichman,  and  Enric  Madriguera. 

Our  tributes  to  this  “mad  genius 
from  Wotkinsk”;  may  his  meritorious 
music  continue  to  grow  in  popularity. 


*Peraonn  Interented  in  reading  more  of 
this  Interesting  character  will  find  bio¬ 
graphical  works  in  English  by  Evans.  Lee, 
Newmarch,  Ronald,  Bowen  and  Meek.  In 
1906  Modeete,  brother  of  the  composer, 
published  "Life  and  Letters  of  Tchaikov¬ 
sky”.  Mrs.  Newmarch's  book  contains  ex¬ 
tracts  from  Tchaikovsky's  critical  writ¬ 
ings  and  the  diary  of  his  1868  tour. 
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TIN  PAN  Alley 
Goes  to  SCHOOL 


•  MUSIC  EDUCATORS  AND  STU¬ 
DENTS  are  now  in  the  midst  of  one 
of  the  greatest  revolutions  in  the  his¬ 
tory  of  music  education.  -Tin  Pan 
Alley  has  invaded  the  holy  halls  of 
learning. 

A  study  of  this  movement  reveals 
that  there  were  two  separate  attempts 
by  the  publishers  to  enter  the  edu¬ 
cational  system.  Some  years  ago  a 
few  music  Arms  invested  small  for¬ 
tunes  trying  to  interest  schools  in 
popular  music.  They  failed  miserably 
for  two  reasons.  The  time  was  not 
yet  ripe  for  a  nationalistic  movement 
of  this  nature.  World  conditions 
make  it  better  today.  However,  I 
think  the  more  important  reason  for 
their  failure  may  be  traced  to  the 
publishers’  mistake  of  not  making  a 
complete  survey  of  school  music. 

As  a  result,  band  arrangements  were 
put  out  which  did  not  flt  school  in¬ 
strumentation.  Choral  arrangements 
were  published  in  which  young  voices 
were  expected  to  perform  feats  that 
only  mature  voices  could  accomplish. 
Even  the  material  chosen  was  not  suit¬ 
able  for  school  use.  Yes.  these  brave 
pioneers  Just  did  not  know  school 
music.  Educators  at  the  time  were 
convinced  that  popular  music  had  no 
place  in  the  school  system. 

But  there  were  a  few  determined 
men  who  honestly  believed  that  Ameri¬ 
can  music  did  have  a  place  in  Ameri¬ 
can  schools.  They  decided  to  attend 
the  Music  Educators’  National  Con¬ 
ferences.  Here  they  could  discover 
the  needs  and  desires  of  music  edu¬ 
cation.  At  these  conferences  repre¬ 
sentatives  of  Tin  Pan  Alley  conferred 
with  leading  figures  in  music  educa¬ 
tion  and  left  with  a  better  understand¬ 
ing  of  school  music. 

The  result  was  the  organization  by 
the  publishers  of  special  educational 
departments.  Men  were  employed  who 
knew  the  school  field.  Now  most  band 
and  choral  compositions  are  written 
by  prominent  composers  and  arrang¬ 
ers  whose  specialization  is  in  this 
field.  Tin  Pan  Alley  is  now  on  the 
right  track. 

There  are  many  factors  which  aided 
the  second  attempt  to  enter  music  edu¬ 
cation.  Educators  from  all  over  the 
country  wrote  to  the  so-called  “popular 


By  Milton  Jcones,  B.  S.,  M.  A. 

Brooklyn,  N.  Y. 


houses”  asking  for  band  and  choral 
arrangements  of  popular  music.  “The 
ever  growing  nationalistic  feeling,” 
says  Mr.  Jack  Robbins  of  the  Robbins 
Music  corporation,  “demands  school 
arrangements  of  fine  American  music.” 
Since  the  publishers  of  popular  music 
control  the  copyrights  of  most  of  this 
material,  it  became  necessary  for 
them  to  either  supply  this  demand  or 
deprive  school  organizations  all  over 
the  United  States  of  a  vast  amount  of 
worthy  American  compositions. 

The  men  who  had  faith  in  the  de¬ 
velopment  of  school  music  needed  an 
incident  to  convince  the  publishers 
that  the  field  of  music  education  was 
a  worthwhile  investment.  The  recent 
clash  between  ASCAP  and  the  radio 
chains  provided  that  incident.  Since 
no  ASCAP  music  was  being  “aired”, 
there  arose  the  need  of  a  steady, 
permanent  income  such  as  music  edu¬ 
cation  offers. 

Irving  Berlin,  Inc.,  had  already  de¬ 
veloped  its  educational  department 
and  had  attended  music  conferences. 
Robbins  Music  Corp.  was  thinking 
of  attending  the  Atlantic  City  Con¬ 
ference  of  May  1941.  Leo  Feist, 
Inc..  Miller  Music,  Inc.,  and  many 
others  were  quick  to  see  the  even¬ 
tual  success  of  this  new  movement 
and  lost  no  time  in  offering  their 
copyrights  to  it.  The  ball  had  started 


to  roll  and  like  a  snowball  rolling 
downhill,  the  long  awaited  invasion 
of  education  by  these  publishers 
gathered  tremendous  momentum. 

The  ever  increasing  appearance  of 
good  popular  music  on  school  pro¬ 
grams  shows  a  startling  difference 
from  programs  of  five,  yes  even  three 
years  ago.  We  now  find  Beethoven 
and  Bach  sharing  concert  honors  with 
American  composers  such  as  Ferde 
Orofe,  Irving  Berlin,  Morton  Gould, 
Aaron  Copeland  and  George  Gershwin. 

Once  more  music  educators  see  the 
rise  of  this  movement.  However,  un¬ 
like  the  first  attempt,  alert  educators 
recognize  and  welcome  a  vast  store¬ 
house  of  music  literature  which,  until 
the  present,  was  closed  to  them. 
Students  show  an  increased  desire  to 
be  a  part  of  a  music  organization 
which  plays  their  kind  of  music. 
Choruses,  bands  and  orchestras  are 
growing  in  membership  since  one  of 
two  popular  tunes  are  played  at 
concerts.  Audiences  are  growing  with 
every  new  concert  because  director* 
are  using  something  the  layman  en¬ 
joys, — a  popular  song. 

Mr.  Jack  Robbins  says.  “During  the 
1940-41  school  year  the  standard 
music  sales  of  Robbins  Music  corpora¬ 
tion  increased  forty  per  cent.”  He 
goes  on  to  say,  “At  the  next  Music 
Educators’  National  Conference  three 
of  my  music  editors  will  confer  with 
educators  to  achieve  a  better  under¬ 
standing  between  American  compos¬ 
ers  and  school  directors.” 

Mr.  Nathaniel  Tannen  of  the  Edu¬ 
cational  Music  Division  of  Irving  Ber¬ 
lin,  Inc.,  who  has  Just  returned  from 
a  cross-country  tour,  covering  17,000 
miles,  visiting  schools  and  conserva¬ 
tories  and  talking  to  directors  and 
supervisors,  says,  “There  is  Increas¬ 
ing  need  for  music  such  as  America 
has  listened  to  in  the  past,  so 
arranged  that  they  present  a  new 
educational  interest  for  the  present 
day  school  chorus,  band  and  orches¬ 
tra.  I  believe  that  this  trend  of  in¬ 
cluding  truly  American  music  in  the 
school  programs  will  become  a  per¬ 
manent  part  of  public  school  music 
education." 

This  company  is  now  building  a 
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Roger  Loo 

After  the  Chicaaoland  Music  f'estival 
last  year  I  received  a  letter  from  an  out- 
standiHg  tfoirUng  exhibitional  artist  that 
eomyeted  there  asking  me  what  she  could 
do  to  imyrove  her  ttoirling  regard  to 
contest  work.  The  following  article,  al¬ 
though  not  tn  its  entirety,  is  my  answer 
to  the  above-mentioned  letter. 

t  IN  YOUR  LETTER  you  asked  me 
what  you  could  do  to  Improve  your 
contest  work.  But  first,  I  would  like 
to  point  out  one  thing.  Until  recently, 
contest  and  exhibitional  twirling 
varied  in  presentation  but  now  exhi¬ 
bitional  twirling  has  an  integral  part 
in  the  contest  routine.  By  exhibitional 
twirling  I  mean  that  type  which 
■tresses  showmanship  as  one  of  the 
main  themes.  The  contest  winning 
twirler  of  today  is  one  who  strikes  a^ 
happy  medium  between  contest  and 
exhibitional  twirling.  Now,  to  get 
back  to  your  letter.  The  following 
suggestions  for  improvement  are 
things  that  I  have  noticed  lacking  to 
some  extent  in  not  only  your  routine 
but  in  the  routines  of  many  other 
twirlers  too. 

First,  I  would  work  up  more  variety 
in  your  aerial  work  and  sprinkle  It 
generously  throughout  your  routine. 
Also,  work  up  various  types  of  back 
catches,  leg  catches,  right  and  left 
hand  catches,  trick  throws  and  catches, 
and  a  good  high  throw, — and  I  really 
mean  high!  While  I  am  on  throws  let 
me  add  something  here.  Practice  on 
this  and  I  think  you  will  see  how 
much  it  adds.  As  you  release  your 
baton,  do  not  follow  the  baton  up  with 
your  eyes,  but  look  straight  ahead, 
■mile  at  the  judge  or  judges,  and  then 
look  up  and  catch  your  baton.  I  am 
not  the  only  judge  that  watches  for 
this.  When  judging  throws  I  first 
watch  the  release,  then  the  twlrler’s 
posture  and  facial  expression,  then 
the  speed  and  height  of  the  throw,  and 
finally  the  reception.  After  a  little 
practice  you  will  find  it  is  not  neces¬ 
sary  to  look  at  your  baton  while  it  is 
in  the  air  until  it  begins  its  descent. 
That  brings  me  to  the  next  suggestion. 


TWIRLING 

for  a  Medal 

By  Roger  Lee 

Author,  “How  to  Twirl  •  Baton" 

Twirling  Champion,  Judge,  Instructor  i 

Cantralia,  Illinois 

Develop  various  types  of  receptions 
and  ways  to  come  out  of  the  catch. 

Do  not  always  come  out  of  It  with  a 
pass  around  the  back. 

Next,  I  would  spend  considerable 
time  on  smoothness  and  poise.  Watch 
every  movement  of  your  hands  and 
feet.  If  twirling,  say,  a  one  finger 
spin,  “pose"  the  left  hand.  Learn  to 
control  all  body  movements  so  that 
they  fiow  gracefully  from  one  move¬ 
ment  to  another.  As  in  dancing,  it  is 
the  balance  and  the  shifting  of  weight 
gracefully  that  counts. 

Another  thing  that  you  can  slip  up 
on  very  easily,  as  far  as  being  graceful 
is  concerned,  is  in  your  leg  work.  Leg 
work  can  become  very  awkward  if 
particular  attention  is  not  paid  to  it. 

Practice  pointing  your  toes  whenever 
possible  in  your  leg  work.  It  is  also 
very  easy  to  form  the  habit  of  watch¬ 
ing  your  baton  while  doing  leg  move¬ 
ments  that  necessitates  bending  at  the 
hips.  Remember — eyes  front  if  at  all 
possible. 

Next,  check  your  finger  movements. 

A  good  variety  of  finger  movements  is 
a  decided  asset.  Work  on  four  finger 
straight  and  reverse,  one  finger,  three 
fingers,  tip  finger  spins,  two  finger 
straight  and  reverse,  and  combina¬ 
tions  of  these.  I  realize  that  the 
names  of  these  will  probably  puzzle 
you  as  you  are  probably  used  to  call- 

” Showmanship  is  one  of  the  main  things 
in  twirling  competition  today.  Learn  to  sell 
yourseli  to  the  crowd.  Make  them  like 
you  by  your  pleasing  personality  and 
poise.  Watching  your  hands  and  feet 
balancing  yourself  correctly,  all  add  to 
your  showmanship  ...Be  sure  that  your 
uniform  is  suited  to  your  personality  and 
form.  Although  it  certainly  does  not  help 
your  twirling,  it  does  add  to  your  personal 
appearance."  >>>>>>>>>>>> 


ing  them  something  else.  But  I  be¬ 
lieve  that  you  will  get  the  general  idea 
as  far  as  the  construction  of  various 
types  of  finger  movements  is  con¬ 
cerned.  As  with  throws,  scatter  them 
throughout  your  routine.  Instead  of 
doing  finger  movements  alone,  combine 
them  with  other  movements.  As  an 
example  I  will  give  you  a  combination 
I  use  on  my  one  finger  spin.  I  start 
by  doing  a  throw  over  my  back  and 
catching  the  baton  in  a  one  finger  spin 
in  "pose”  position.  From  there  I  do  a 
throw  out  of  my  one  finger,  spin  com¬ 
pletely  around  and  catch  the  baton  in 
the  one  finger  “pose”  position  again. 
From  there  I  throw  the  baton  out  of 
the  one  finger  again,  and  catch  the 
baton  in  the  right  hand  under  the  left 
leg  turning  to  the  right  to  make  this 
catch  possible. 

Here  is  another  example:  I  start 
with  a  four  finger  cartwheel,  working 
into  a  four  finger  straight  and  reverse 
spin  over  my  head,  then  into  a  two 
finger  straight  and  reverse  which  is 
over  my  head  then  down  close  to  the 
ground,  up  over  my  head  again  and 
then  down  close  to  the  ground,  etc.; 
and  from  this  I  work  into  horizontal 
spins  and  throws.  Due  to  lack  of 
space  it  is  impossible  for  me  to  ex¬ 
plain  these  nfovements  to  you.  The 
reason  for  giving  these  examples  was 
to  show  you  what  I  meant  by  combin- 
(Turn  to  Page  32) 
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MUSIC  Enlists 


for  VICTORY 


WE  ARE  AT  WARI 


Instead  of  a  mad  hysteria  of  emo¬ 
tionalism  sweeping  the  nation,  one 
hears  the  majestic  strains  of  the 
National  Anthem.  Instead  of  a  mass 
of  humanity  milling  around  without 
thought  or  direction,  people  every¬ 
where  are  settling  down  as  never  be¬ 
fore  to  produce  the  military  equipment 
which  our  nation  needs.  Where  mil¬ 
lions  have  been  Invested  in  Industry, 
billions  are  now  available.  Life  is 
moving  at  a  faster  pace  as  America 
meets  the  challenge,  and  through  it 
all  AMERICA  SINGS. 

The  morale  of  the  American  people 
is  the  highest  that  this  country  has 
ever  known.  It  will  continue  to  go 
still  higher,  for  Music,  the  greatest  co¬ 
ordinator  of  men’s  souls,  is  “geared 
for  the  job"  of  uniting  the  people  of 
this  hemisphere  as  never  before. 

Twice  within  the  past  three  days 
our  news  commentators  have  men¬ 
tioned  music  as  a  vital  part  in  the 
war.  When  the  “Repulse"  and  the 
“Prince  of  Wales”  were  sunk,  the 
sailors  and  marines  adrift  in  one  of 
the  barges  gang  until  they  were  ret¬ 
rued.  (Note  they  did  not  recite  poetry, 
they  did  not  translate  a  few  Latin 
phrases — they  SANG).  Today  in  a 
ten-minute  broadcast  by  one  of  our 
nationally  known  commentators,  the 
last  three  minutes  were  devoted  to  a 
discussion  of  the  Washington  produc¬ 
tion  of  the  MIKADO  and  the  possi¬ 
bility  of  a  new  national  anthem.  Music 
is  in  the  news.  The  place  of  music 
in  the  National  life  at  this  time  is 
greater  and  more  Important  than  it 
has  ever  been  at  any  time  in  world 
history .  To  the  mind  of  John  Q. 
Citizen,  patriotism  is  shown  by  the 
purchase  of  Defense  Bonds,  the  devo¬ 
tion  of  himself  to  his  every  task  with 
all  of  the  ability  which  be  jmssesses, 
and  his  active  participation  in  the 
singing  of  patriotic  songs  which  have 
grown  and  will  continue  to  grow  into 
every  public  program. 

The  Music  Educators  National  Con¬ 
ference  more  than  ten  months  ago 
developed  a  plan  known  as  the  AMER-  - 
ICAN  UNITY  THROUGH  MUSIC. 
This  has  led  to  a  much  better  under¬ 
standing  between  the  countries  of  this 
hemisphere.  No  matter  what  lan¬ 
guage  is  spoken, — be  it  Spanish,  Por- 


"Tbe  morale  of  the  American  people  is  the 
highest  that  this  country  has  ever  known, 
It  will  continue  to  go  still  higher,  for  Music, 
the  greatest  coordinator  of  men's  souls,  is 
'geared  tor  the  job'  of  uniting  the  people  ol 
this  hemisphere  as  never  before/'  >  >  J 


By  Frederic  Fay  Swift 
President,  National  School 
Vocal  Assn. 

Ilion,  New  York 


tugese,  French,  or  English — in  and 
through  MUSIC  we  have  one  common 
language  which  is  understood  by  us 
all.  Credit  is  due  not  only  to  the  rep¬ 
resentatives  from  South  America  who 
have  visited  our  schools  and  colleges, 
the  leaders  whom  we  in  turn  have  sent 
to  South  America,  but  also  to  the  man¬ 
agement  of  our  radio  networks  who 
have  arranged  exchange  programs  with 
these  neighbors  of  ours  and  the  movie 
world  who  have  developed  pictures 
which  portray  the  true  record  of  these 
peoples  of  our  hemisphere. 

In  its  own  small  way,  the  ofllcers 
of  the  National  School  Vocal  Associ¬ 
ation  have  planned  a  program  which 
will,  it  is  believed,  aid  in  maintain¬ 
ing  our  morale  throughout  the  nation 
but  also  aid  in  cementing  our  bonds 
with  the  Allies  from  South  and  Cen¬ 
tral  America. 

At  the  suggestion  of  eighteen  pub¬ 
lishers  meeting  in  New  York  City  on 
October  26,  1941,  it  was  decided  to 
scrap  the  present  list  of  National  Sug¬ 
gested  Vocal  numbers  appearing  in  the 
Competition-Festivals  Manual  and  in 
its  place  create  a  new  list  which  would 
more  closely  meet  the  needs  of  pres¬ 
ent  America.  There  is  little  doubt  but 
that  the  present  list  as  it  appears  is 
a  thorough  catalog  of  much  that  is 
flne  in  the  field  of  vocal  music.  How¬ 
ever,  rather  than  present  a  list  of 
some  1600  titles,  the  writer,  as  well 
as  the  publishers  was  of  the  opinion 
that  a  smaller  more  select  group  would 
be  more  satisfactory  to  the  music  edu¬ 
cators  of  the  country. 

In  this  connection  committees  have 


been  organized  in  each  of  the  ten  re¬ 
gions.  Their  duties  will  be  to  select 
from  the  thousands  of  copies  sub¬ 
mitted  by  the  publishers  a  few  of  the 
outstanding  numbers  which  in  the 
opinion  of  the  100  music  educators  en 
gaged  in  this  work,  are  worthy  of  a 
place  in  the  repertoire  of  any  and 
every  school  music  department. 

The  writer  is  proposing  that  these 
new  lists  be  catalogued  according  to 
six  different  headings  besides  the  three 
classifications  (easy-medium-difllculM 
which  now  exist.  In  other  words,  the 
new  lists  may  be  graded  as  Sacred  or 
secular,  accompanied  or  unaccompa 
nied  (a  cappella) :  American  Negro, 
and  Patriotic.  Numbers  from  our 
South  American  neighbors  will  also  be 
listed. 

While  no  one  will  argue  that  much 
of  the  fine  literature  of  the  European 
Masters, — litera'ure  which  has  for  the 
past  few  years  dominated  the  National 
Lists,  should  be  eliminated  from  the 
repertoires  of  the  school  choirs  of  this 
country,  it  is  firmly  believed  that 
more  attention  should  be  given  to  the 
singing  of  songs  by  American  com¬ 
posers — songs  which  deal  with  Amer 
ican  themes  as  well  as  some  old  text 
which  can  only  be  rightly  interpreted 
when  children  imagine  some  vague 
situation.  We  have  enough  situations 
in  this  country  right  now  to  arouse 
the  interest  of  every  American  boy 
and  girl  into  singing.  We  do  not  need 
to  create  imaginary  backgrounds  for 
any  singing  to-day. 

The  field  of  the  instrumental  music 
has  for  years  been  more  fortunate  in 
this  particular  phase  of  the  work  than 
has  the  vocal.  One  glance  through 
the  National  lists  will  prove  that  there 
turn  been  a  high  percentage  of  Amer¬ 
ican  composers.  The  Class  A  band  list 
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inriudea  auch  compoaera  aa  Dvorak. 
Mouasorgakjr,  Wagner,  and  Saint-Saena. 
but  it  alao  includea  Victor  Herbert, 
Morton  Oould.  Ernest  Williama,  and 
Erik  Leldxen.  In  the  orchestra  field 
we  find  more  "foreign  composers”  than 
we  do  in  the  band,  but  the  percentage 
of  Americans  is  atlll  high.  Aside  from 
arrangements,  the  first  page  of  the 
current  Official  Vocal  lists  contains 
some  fifty  titles  with  less  than  ten 
compositions  being  written  by  Amer¬ 
icans. 

We  are  assuming  that  the  American 
people  shall  during  this  emergency, 
sing  more  than  ever  before.  We  be¬ 


lieve  that  great  songs  of  this  war — 
as  the  great  songs  of  the  last  war — 
will  unite  the  people  of  this  genera¬ 
tion  as  no  other  power.  We  believe 
that  our  Music  Education  should  be 
practical — it  should  offer  something  to 
each  and  every  student  who  gives  of 
himself  when  he  sings.  We  propose 
that  every  student  attending  the  pub¬ 
lic  schools  of  this  country  shall  learn 
some  American  songs  along  with  the 
standard  literature  of  the  great  mas¬ 
ters  which,  because  of  its  appeal,  will 
for  years  occupy  many  of  the  school 
libraries  of  our  land.  We  propose  that 
the  choirs  of  this  country  sing  music 


of  our  South  American  Neighbors,  and 
other  music  of  the  Americas.  We  be¬ 
lieve  that  through  the  singing  of  songs 
of  the  Americas,  we  shall  have  a  bet¬ 
ter  understanding  of  our  fellow  men 
and  create  a  more  united  force  against 
the  enemy. 

As  we  view  music  education  in  this 
crisis,  the  task  is  great.  It  is  the  duty 
of  the  music  educator  to  meet  present 
demands.  Through  the  singing  of 
AMERICAN  SONGS  we  can  contribute 
our  part  to  the  defeat  of  totalitarian¬ 
ism  throughout  the  world  and  the  ad¬ 
vancement  of  Liberty  and  Democracy 
in  the  minds  and  hearts  of  all  people. 


YOU  Can  Muster  a 
Community  ORCHESTRA 


•  COMMUNITY  INSTRUMENTAL 
ENSEMBLES  are  an  important  part 
of  the  development  of  good  cltixenship 
in  the  life  of  every  village,  town  and 
city.  A  good  orchestra  or  concert 
band  inspires  and  influences  the  Intel¬ 
lect  and  emotion  of  every  person, 
whether  he  Is  white-collar  worker,  day 
laborer,  mechanic,  professional  man  or 
banker.  It  is  the  patriotic  duty  of 
each  person  who  today  is  carrying  on 
say  type  of  community  music  pro¬ 
gram,  whether  choral  or  instrumental, 
to  do  so  with  the  greatest  of  zeal. 
Community  music  is  a  great  medium 
tor  doing  good  in  American  life  In 
the  development  of  our  morale.  For 
in  the  development  of  public  spirit  and 
teal,  music  is  essential. 

The  public  school  music  program  in 
this  country  for  the  past  sixteen  years 
has  resulted  in  thousands  of  persons 
leaving  school  and  college  every  year 
with  a  fine  proficient  musicianship  but 
with  no  opportunity  to  utilise  it  for 
the  good  of  the  community,  because 
they  had  no  band  or  orchestra  in 
which  to  play.  It  is  true  that  some 
of  our  school  musicians  have  de¬ 
veloped  Into  great  professional  players, 
bat  the  proficient  musician  who  wanted 
to  keep  his  music  as  an  avocation  has 
found  it  difficult.  Often,  in  the  past 
ten  years.  I  have  met  fellow  alumni 
of  the  University  of  Illinois  in  all 
walks  of  life,  who  were  great  college 
instrumentalists,  but  who  today  do  not 
play  a  note,  not  because  of  lack  of 
time  or  interest,  but  because  there  is 
a  lack  of  musical  organizations. 

The  municipal  band  movement  in 
many  states  has  grown  to  such  an  ex¬ 
tent,  that  in  many  towns,  besides  play¬ 
ing  outdoor  concerts  in  the  summer 
months,  it  carries  on  an  indoor  winter 
season. 


By  Herb  Gutstein 

French  HornUt  and  Conductor 
Chicago,  Illinois 

As  the  best  indoor  concert  medium, 
the  orchestra  surpasses  the  band  in 
many  respects,  because  of  the  orches¬ 
tra's  greater  flexibility.  It  is  imssible 
to  have  a  symphonic  band  on  a  par 
with  and  superior  to  the  average  or¬ 
chestra’s  musical  ability,  but  this  type 
of  band  is  not  possible  in  every  com¬ 
munity.  I  do  not  wish  to  debate  the 
merits  of  the  symphonic  band  vs.  the 
orchestra  but  rather  discuss  the  com¬ 
munities’  best  instrumental  needs  as 
conditioned  by  the  individual  situa¬ 
tion.  A  certain  well  known  arranger 
and  composer  is  at  present  experi¬ 
menting  with  a  new  type  of  instru¬ 


mentation  to  be  used  by  communities 
who  do  not  have  enough  fine  violin¬ 
ists  for  an  orchestra  of  sixteen  first 
violins  and  sixteen  seconds.  This  man 
uses  the  orchestra  string  section  com¬ 
bined  with  every  complete  voice  choir 
of  the  band.  This  combining  of  strict¬ 
ly  band  instruments  with  orchestra  is 
done  often  today  by  leading  commer¬ 
cial  radio  orchestras  such  as  Kosto- 
lanetz.  B.  A.  Rolfe  also,  used  two 
baritones  in  his  100-piece  radio  orches¬ 
tra. 

Outside  of  the  regular  civic  profes¬ 
sional  symphony  orchestras  which 
have  developed  in  this  country  on  a 
scale  and  with  a  musical  ability  su¬ 
perior  to  that  which  has  ever  existed 
in  any  other  country,  community 
orchestras  have  been  developed  in 
some  localities  but  nowhere  in  a  large 
enough  measure  to  scratch  the  surface 
of  our  country’s  needs.  Some  of  the 
small  city  and  town  community  or¬ 
chestras  are  considered  more  semi- 
professional  because  of  their  growth. 
I  earnestly  urge  these  orchestras  to 
leave  off  the  word  professional  and 

iTum  to  page  40) 


"A  community  orchestra  exists  for  the 
benefit  of  the  players  participating;  it 
affords  them  an  active  means  of  musical 
expression  and  gives  pleasure  and 
edification  to  the  community  at  large.  A 
professional  symphony  orchestra  can  only 
exist  where  there  is  a  large  financial 
support  or  endowment.  The  community 
•  orchestra  can  be  developed  without  any 
large  financial  support  or  endowment  and 
in  most  instances  can  quite  easily  be  made 
self-supporting.*'  >>>>>  >>> 
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•  THE  PRODUCTION  ot  a  “baauti- 
ful"  tone,  be  It  with  instrument  or 
voice,  should  be  the  quest  of  anyone 
who  attempts  to  play  or  sing.  The 
principles  involved  in  such  efforts  are 
very  similar  and  consequently  call  for 
like  conditions.  The  physical  feeling 
of  a  performer,  when  attempting  to 
produce  a  flne  tone,  might  best  be 
described  or  compared  to  the  reaction 
of  an  artist  when  he  sees  the  expres¬ 
sion,  “Molto  Espressivo".  However,  it 
may  be  conceded  that  even  with  such 
an  inner  urge  a  terrible  sound  might 
be  the  result.  Nevertheless  it  is  es¬ 
sential  that  one  must  have  the  feel¬ 
ing,  first  of  all,  to  sing,  and  as  Marcel 
Moyse  would  fervently  say,  "Chantez 
toujours”,  or  “Sing  always’’.  To  sing 
with  an  instrument  calls  for  the  same 
throat  and  chest  conditions  as  singing 
with  the  voice.  A  free  and  relaxed 
condition  of  the  throat  and  chest 
makes  for  the  normal  control  of 
breath.  Breath  IS  the  life  of  tone. 
The  firmness,  fullness,  gradations  of 
volume,  and  pitch  of  tone  are  all  af¬ 
fected  by  the  control  of  breath  in  its 
emission.  As  its  emission  and  veloc¬ 
ity  are  controlled  by  muscular  activ¬ 
ity  of  the  diaphragm,  accomplishment 
in  this  direction  is  most  essential. 
Development  of  breath  control,  al¬ 
though  most  difficult  to  correct,  will 
produce  not  only  better  music  results, 
but  also  better  physical  health.  ’The 
text,  “Science  of  Breath”  by  Yogi 
Ramacharaka  is  an  excellent  treatise 
on  this  phase  of  tone  production,  and 
the  “Complete  Breath”  therein  de¬ 
scribed  is  a  needed  attainment. 

Efforts  in  the  development  of  tonal 
quality  simmer  down  to  individual  ex¬ 
periments,  particularly  in  regard  to 
the  position  or  angle  of  the  em¬ 
bouchure  relative  to  the  lips.  It  might 
be  stated  that  the  head  piece  should 
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be  parallel  with  the  lips  under  which 
condition  the  flute  is  best  suited  to 
receive  full  breath,  which  essentially 
must  be  imparted  in  even  velocity. 
This  important  sense  of  breath  veloc¬ 
ity  is  experienced  initially  by  playing 
Just  two  tones  legato,  commencing 
with  the  pair  B  natural  and  A  sharp 
as  in  Fig.  1.  Concentration  on  full¬ 
ness  of  tone  with  as  much  volume  as 


possible  is  necessary,  having  loose 
lips  with  the  corners  of  the  mouth 
Arm,  and  above  all  with  the  feeling 
of  singing  a  phrase  of  far  reaching 
dimensions.  The  tones  must  compare 
to  each  other  in  quality  and  relative 
pitch.  The  crlterlom  of  embouchure 
position  is  the  ear!  Objective  presen¬ 
tation  of  these  two  tones  as  a  solo 
phrase  assists  this  practice.  This  ex¬ 
perimentation  should  proceed  chro¬ 
matically  in  groups  of  two,  from 
middle  B  natural  to  low  C,  in  a  dim¬ 
inuendo  poco  a  poco  which  reaches 
pianissimo  at  low  C.  The  tendency 
to  flatten  in  the  descending  dim¬ 
inuendo,  particularly  in  the  low  regis¬ 
ter,  becomes  obvious  and  hereby  can 
be  guarded  against  by  maintaining 
the  same  embouchure  position,  con¬ 
tinually  keeping  in  mind  the  relaxed 
condition  of  the  lips.  Painstaking  ef¬ 
fort  to  correct  the  cloudy  tones  and 
those  faulty  in  pitch  must  be  made. 
In  this  type  of  exercise  these  faults 
are  easily  detected.  The  angle  at 
which  the  breath  is  emitted  to  the 
flute  has  much  to  do  with  the  clarity 
and  pitch  of  the  tone,  and  this  in  turn 
is  affected  by  the  position  of  the  head. 


These  exercises  should  be  played  at 
an  extremely  slow  tempo  trying  to 
maintain  same  embouchure  position  in 
all  registers.  The  production  of  a  live 
resonant  tone  demands  the  utter  lack 
of  forcing,  which  means  imparting 
breath  freely  and  lightly,  seeking  the 
tone  that  is  buoyant.  A  free  tone 
travels  far  and  fast  even  in  pianissimo. 
The  relaxed  condition  makes  the  lips 
serve  as  vibrating  reeds  and  leads  to 
the  development  of  a  tone  (if  desired) 
with  vibrato,  the  type  of  which  caq 
be  determined  by  the  taste  of  the 
player.  * 

It  will  be  found  that  certain  tones 
need  special  cultivation  to  overcome 
faulty  pitch  and  unclear  quality: 
Middle  E  flat  and  C  sharp  especially. 
The  E  flat  is  generally  cloudy  and 
under  pitch  and  the  C  sharp,  although 
very  clear  and  a  beautiful  tone,  is  gen¬ 
erally  too  high.  Slight  changes  of  the 
jaw  position  can  correct  these  faults: 
a  forward  movement  of  the  jaw  gen¬ 
erally  producing  higher  pitch,  and 
vice  versa.  The  principal  point  con¬ 
cerned  must  be  the  gentle  emission  of 
breath.  The  three  octaves  of  the  flute 
should  be  played  in  the  same  position 
with  slight  changing  forward  move¬ 
ment  of  the  jaw  on  proceeding  to  the 
higher  notes.  The  radius  of  this  Jaw 
action  depends  on  the  proflclency  of 
the  player.  'The  development  of  the 
upper  tones  should  proceed  in  similar 
manner,  but  playing  in  a  fortissimo 
without  any  pinching  of  the  lips,  and 
keeping  the  mouth  hole  uncovered  as 
much  as  possible.  The  groupings  of 
two,  both  descending  and  ascending, 
should  be  followed  by  groupings  of 
three,  live,  and  nine,  until  the  entire 
register  of  the  flute  has  been  explored. 

One  of  the  most  interesting  and 
complete  charts  for  tonal  flexibility 
consists  of  playing  each  tone  with 
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ererjr  other  tone  in  various  articnla- 
tions  as  taught  by  Marcel  Moyse.  A 
beginning  attempt  in  this  direction 
would  be  the  accompanying  exercise. 
Fig.  2.  In  Fig.  2  we  proceed  to  play 


French  flufitt,  from  whom  Mr.  Kitfi 
Unmod  hit  oirhtandinq  mothods  of 
fono  production. 

chromatically  from  F  to  all  the  other 
tones  of  the  flute  above  and  below  F 
avoiding  breathy  attack,  striving  for 


full  singing  tone  on  F,  diminishirig  by 
slur  into  a  tender  pianissimo  on  the 
second  note.  During  this  exercise 
keep  in  mind  ‘no  movement  of  the 
head’  and  ‘no  violent  striking  of  keys’. 
This  same  exercise  should  be  applied 
to  all  tones  with  various  articulations 
and  rhythms  gradually  introduced. 

We  generally  are  apt  to  play  freely 
and  naturally  in  pianissimo  and  also 
more  apt  to  a  forced  style  in  loud 
playing.  The  flute  seems  to  respond 
more  eloquently  to  gentle  blowing  and 
shrieks  unpleasantly  to  violent  breath 
emission.  It  is  well  to  develop  a  beau¬ 
tiful  tone  and  technique,  but  it  is  an¬ 
other  matter  to  adapt  one’s  capacity 
to  various  types  of  music.  A  certain 
type  of  playing  might  be  suitable  to 
the  highly  impressionistic  composi¬ 
tion  and  yet  the  same  style  might 
sound  very  strange  in  the  religious 
and  formal  conceptions.  Application 
of  tonal  quality  in  passages  of  fast 
tempo  is  an  Important  ingredient  of 
good  playing  and  teaching.  It  is  a 
general  proclivity  to  produce  our  best 
quality  on  notes  of  greater  value, 
neglecting  both  volume  and  quality  on 
ornamental  detail.  The  ability  of  the 
artist  to  surpass  the  imaginative  con¬ 
cept  of  the  composer  is  possible  and 
reservedly  acceptable.  Joachim  An¬ 
dersen  on  a  visit  to  the  flute  class  of 
the  Paris  Conservatory,  which  at  the 
time  was  being  conducted  by  the  great 
Taffanel,  on  hearing  one  of  his  studies 
(Opus  31)  played  by  Marcel  Moyse 
made  the  following  remark,  "I  did  not 
know  this  was  so  beautiful.” 


Sisters? 


A  motKsr  and  dauqhfar  who  look  like  titfart 
ira  infaratfad  parficipanft  in  fha  twirlinq 
and  drumming  acfivifiat  of  Gaorgat  Town¬ 
ship  high  school  in  Uniontown,  Pa.  Mrs. 
Irana  Franks  who  quit  school  to  got  mar- 
riad,  has  antarad  tho  frashman  clau  along 
with  har  daughter,  Wanda  and  is  continu¬ 
ing  hor  high  school  studios.  Both  aro  twirl- 
ars  and  havo  mada  tha  second  twirling 
squad. 

Harriton  Pre$ent$ 

14th  Annual  Concert 


(’hicago.  III. — Sponsored  by  the  Harri¬ 
son  Band  Parents'  association,  the  well- 
trained  Harrison  high  school  band  pre¬ 
sented  its  14th  annual  concert  on  Friday, 
December  12,  in  Morse  Hall.  Principal 
J.  F.  Maclear  welcomed  the  audience  to 
the  event  in  an  opening  speech. 

Directed  by  J.  F.  Ewald,  the  musicians 
opened  the  program  with  the  "Star  Span¬ 
gled  Banner”  and  continued  with  selec¬ 
tions  of  outstanding  worth  Including  duets 
by  Malvin  Fontana  and  Charles  Kulisek 
on  the  marimba  and  Herman  Baldassare 
and  Edward  Zasadil,  pianists. 

Mr.  L.  Moe  is  the  president  of  the  Band 
Parents  and  jCl.  Hasterok  is  the  sponsor 
of  the  band. 


This  Issue's 
Reader  Quiz 

For  whom  did  Tchaikovsky  first  play 
his  CancertoT  (See  page  6) 

For  what  three  things  do  the  judges 
watch  in  the  throwing  of  the  baton? 
(See  page  8) 

What  “popular"  composers’  works 
are  now  being  played  by  the  school 
band?  (See  page  9) 

How  ix  the  National  School  Vocal 
Association  aiding  the  country’s  mo¬ 
rale?  (See  page  10) 

What  leading  radio  conductor  often 
combines  band  instruments  with  or¬ 
chestra?  (See  page  11) 

What  kind  of  blowing  is  necessary 
to  beautiful  flute  tone  production? 
(See  page  12) 

What  is  the  most  common  cause  of 
poor  choral  singing?  (See  page  14) 


Coming  Next  Month 

The  "Pirettes" — Aides  to  the 

Marching  Bond . Harold  Anderson  and  Myron  Ernst 

Rssd  how  one  band  director  lolvod  the  problem  of  iniricefe  end  orig- 
inel  meneuvert  for  his  marching  bend.  Read  fh#  story  of  the  ‘‘Pirettes”, 
a  charming  group  of  girls  who  make  the  demonstrations  of  a  high 
school  band  far  eicel  the  big  college  organixat’ions.  You'll  enjoy  their 
story  in  the  February  issue  of  The  SCHOOL  MUSICIAN. 

From  High  School  Bond 

to  Radio  Symphony . Kermit  G.  Stewart 

The  success  story  of  a  former  school  musician  trumpeter,  his  struggles 
in  the  high  school  band,  his  ambitions  for  First  division  rating,  his 
search  for  jobs  and  finally,  his  contract  with  tho  NBC  Symphony  under 
Toscanini's  baton.  Read  tha  story  of  Humbert  Pennine,— he  has  a 
word  of  advice  for  all  school  muscians, — in  the  February  issue. 
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When  Singers  Disagree  I 
WHO  Shall  Decide?  ! 


By  Forest  L.  Brighcon,  MJS.,  in  Mus. 


•  ALMOST  EVERY  SERIOUS  STU¬ 
DENT  of  Ringing,  vocal  teacher,  and 
choral  director  is  faced  with  a  mul¬ 
titude  of  problems  in  his  attempt  to 
reach  some  immediate  goal,  be  that 
goal  the  winning  of  a  high  rating  in 
a  music  contest,  or  simply  the  produc¬ 
tion  of  vocal  music  that  will  be  con¬ 
sidered  "correct.”  But  how  may  this 
be  accomplished  when  there  are  so 
many  conflicting  theories? 

Aside  from  the  students  who  make 
up  the  membership  of  the  choral 
groups,  the  most  important  single 
factor  is  the  director.  To  have  quali¬ 
fied  as  a  director,  he  or  she  probably 
has  at  some  time  been  a  member  of  a 
coliege  glee  club,  chorus,  or  similar 
organization.  Perhaps  this  director, 
in  addition  to  studying  required 
theory  of  music  courses,  has  taken 
private  vocal  lessons.  Here  the  trouble 
begins. 

There  are  many  theories  or  so-called 
“methods"  of  singing,  if  one  may  Judge 
from  observing  singing  teachers  in 
action.  A  study  of  these  methods  will 
reveal  conflicting  points  of  view  on 
many  details.  For  example,  some  in¬ 
sist  that  lips  should  be  pursed  to  sing 
the  vowel  "ee”,  others  say,  “smile 
when  you  sing  'ee'  ”,  while  still  others 
declare  that  you  should  use  as  few 


Music  Supervisor,  Ellensburg,  Wash. 
Public  Schools 

facial  gymnastics  as  possible.  Similar 
arguments  could  be  presented  on  al¬ 
most  all  points  of  singing.  Which  is 
“right”?  Why  is  there  no  one  uni¬ 
versally  accepted  theory? 

If  you  consulted  a  physician  because 
of  a  severe  headache,  he  might  find 
in  the  headache  a  symptom,  but  only 
one  symptom,  which  with  others, 
would  lead  to  a  diagnosis.  You  might 
have  a  “cold",  eye  strain,  be  contract¬ 
ing  influenza,  or  any  of  many  other 
ailments.  After  the  diagnosis,  the 
doctor  would  prescribe  treatment. 
How  foolish  it  would  be  to  assume 
that  all  headaches  are  caused  by  one 
ailment,  and  that  to  cure  the  headache, 
there  was  only  one  medicine.  Further¬ 
more,  even  if  everyone  with  a  head¬ 
ache  had  the  same  disease,  it  is  a  well- 
known  fact  that  not  everyone  would 
react  favorably  to  one  medicine. 

Now,  let's  get  back  to  the  choral 
director.  When  this  director,  as  a 
student,  took  his  first  vocal  lesson, 
probably  the  vocal  teacher  wanted  to 
hear  bis  pupil  sing.  After  listening, 
if  the  vocal  teacher  were  competent, 
he,  like  the  doctor,  analyzed  the  difll- 


"People  have  been  singing  for 
generations.  The  lessons  learned  by 
centuries  of  singing  cannot  easily  be 
supplanted  by  some  so-called  new  and 
exclusive  discovery.  There  are  some  who 
claim  to  have  patented  the  'only'  correct 
method  of  singing.  The  truth  of  these 
claims  is  questionable.  True,  there  are 
fads  and  extremes  that  have  values,  but  to 
student  and  director  alike,  may  /  suggest 
that  instead  of  going  too  far  in  any  singing 
procedure,  it  is  safest  to  avoid  these 
extremities,  at  least  until  after 
fundamentals  of  good  singing  have 
become  well  established,"  >>>>>> 


Ed. 

culties  of  the  pupil,  and  prescribed 
vocal  exercises  designed  to  improve 
the  pupil’s  singing.  Let’s  assume  that 
he  succeeded  in  teaching  his  pupil  to 
sing  well.  On  the  strength  of  this, 
he  is  now  a  choral  director.  Does  he 
analyze  as  his  teacher  did,  or  does 
he  give  to  every  pupil  who  comes  to 
him  the  same  vocal  instruction  he 
learned?  We  concluded  previously 
that  no  one  cure  is  suitable  for  all 
headaches.  Neither  is  there  any  one 
correct  method  for  learning  to  sing. 

Widely  varying  physical  differences 
together  with  the  pupil’s  pre-conceived 
ideas  of  and  experiences  in  singing 
make  it  necessary  to  apply  what  seems 
most  apt  to  bring  about  the  best  re¬ 
sults.  Often,  perhaps  usually,  both 
teacher  and  pupil  experiment  extens¬ 
ively  to  And  a  suitable  plan  of  pro¬ 
cedure.  When  the  student  stumbles 
onto  some  detail  of  singing  that  is 
essentially  good,  or  better  than  others 
tried,  this  may  indicate  a  starting 
point  from  which  to  work. 

Many  vocal  teachers  are  noted  for^ 
their  “methods”  of  singing.  Some  in¬ 
sist  that  all  vocal  exercises  should 
start  from  "top  tones”  and  be  “brought 
down”  to  the  low  tones.  Others,  quite 
the  reverse,  start  all  vocalizing  from 
low  tones  working  to  higher  ones. 
They  point  with  pride  to  some  of  their 
beet  pupils  who  developed  good  sing¬ 
ing  by  their  methods  and  insist  that 
what  others  have  done,  you  too  can 
do.  ’This  is  fallacious  when  applied 
to  all  pupils.  Some  can  succeed  by 
these  methods,  some  can’t.  A  singer 
who  is  born  with  a  great  enough  voice 
can  succeed  by  almost  any  method— 
indeed,  maybe  in  spite  of  it!  There  is 
merit  in  both  plans  mentioned  above. 
A  more  sensible  plan  would  seem  to 
be  to  start  from  what  the  pupil  can 
do  best  and  work  from,  that  to  reach 
maximum  attainments. 

If  you  were  lost  in  the  woods,  you 
should  attempt  first  to  get  your  bear¬ 
ings.  and  having  done  your  best  to 
learn  this,  you  should  work  from 
where  you  are,  to  where  you  want  to 
be.  What  good  would  it  do  to  look 
up  at  a  mountain  peak  you  couldn’t 
climb  and  say  in  effect,  “If  I  were  only 
up  there  I  could  see  where  I  am?” 
Evidently,  you  must  start  from  where 
you  are. 

Differences  of  opinion  are  important 
because  between  extreme  points  of 
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riew,  there  is  a  middle  ground  on 
which  the  wisest  choral  directors 
should  tread.  There  are  many  well- 
accepted  principles  on  which  there  is 
general  agreement. 

Relaxation  of  the  muscles  of  the 
jaw,  throat,  and  tongue  is  necessary 
(or  free,  floating  tone.  Rigidity  re¬ 
sults  in  harsh  raspy,  piercing,  throaty 
tones  that  will  not  blend.  Just  how 
to  attain  this  relaxation  is  debatable. 
There  are  many  ways  to  approach  the 
problem.  Hok  to  do  it  is  less  impor¬ 
tant  to  the  choral  director  than  to  see 
that  relaxation  is  effected.  Often  the 
director  has  in  his  vocal  groups,  the 
pupils  of  several  private  teachers. 
These  students  may  sing  without  stiff 
jaws  and  red  faces.  Why  worry  how 
they  learned  it,  if  they  sing  accept¬ 
ably? 

Diaphragmatic  breathing  is  most 
commonly  accepted.  It  is  safe  to  in¬ 
sist  on  it  in  any  singing,  or  indeed 
in  the  playing  of  any  wind  instru¬ 
ment.  While  there  are  general  prin¬ 
ciples  applicable  to  almost  any  group, 
the  individual  degree  of  diaphragmatic 
support  had  best  be  left  for  private 
study,  if  such  is  possible.  Where  stu¬ 
dents  are  not  studying  privately,  good 
breathing  becomes  the  important  busi¬ 
ness  of  the  choral  director.  There  is 
merit  worth  considering  in  the  state¬ 
ment  that  breathing  should  be  dia¬ 
phragmatic,  “adequate  but  not  rigid". 
Too  much  “push”  from  below  the 
chest  can  result  in  forced  tones  that 
may  cause  irreparable  damage,  espe¬ 
cially  to  immature  voices. 

Lack  of  uniformity  is  perhaps  the 
most  common  cause  of  poor  choral 
singing.  When  choir  members  are 
permitted  to  sing  their  words  any  way 
they  wish,  the  resulting  combined 
tones  are  muddy,  leading  to  bad  pitch, 
and  to  such  a  Jumble  of  sounds  that 
it  is  Impossible  to  understand  the 
words.  A  little  experimenting  between 
conductor  and  choir  will  demonstrate 
to  choristers  the  bad  effects  of  sloppy 
diction.  Hold  the  tone  in  question 
until  everyone  sings  the  word,  or 
vowel  formant  in  the  word,  alike.  If 
yon  listen  carefully,  as  if  tuning  an 
orchestra,  you  can  clearly  hear 
“beats”,  which  will  be  reduced  to  a 
minimum  as  the  singers  begin  to  sing 
the  vowel  the  same.  If  the  director 
has  a  preconceived  idea  of  what  the 
vowel  should  sound  like,  this  will 
simplify  matters,  provided  he  is  not 
too  extreme  in  his  point  of  view.  If 
he  is  too  extreme,  it  will  be  difficult 
to  get  the  result  he  wants.  In  all 
probability,  the  majority  of  the  en¬ 
semble  will  be  singing  the  vowel 
nearly  alike.  There  will  be  a  few 
who  sing  differently.  Certainly,  the 
simplest  procedure  is  to  change  the 
extremes  so  that  all  are  singing  alike. 

(Tam  lo  Pag*  tS) 


How  to  File  and  Index 
Valuable  Magazine  Articles 


By  M.  O.  Lunde,  Bond 
Director 

Excelsior  Union  High  School 

Norwalk,  California 

•  THE  NUMBER  OF  MAGAZINE  ar¬ 
ticles  that  are  interesting  as  well  as 
instructive  for  music  students  is  amaz¬ 
ing.  The  problem  is  how  to  use  those 
articles  so  that  the  students  as  well 
as  director  may  receive  direct  benefit 
from  them.  Here  is  a  method  which 
I  have  found  practical. 

I  made  a  scrapbook  about  12  x  18 
inches  in  size.  The  pages  are  of  heavy 
hardware-store  wrapping  paper.  The 
covers  are  of  three  ply  that  has  been 
decorated  and  shellacked.  For  decora¬ 
tion,  a  nice  border  may  be  made  by 
holding  the  wood  in  direct  contact 
with  the  flame  of  a  kitchen  range  until 
the  wood  turns  brown.  Ideas  can  run 
rampant  along  the  decorating  line.  I 
have  a  friend  who  is  the  decorator 
at  the  Broadway  Hollywood  depart¬ 
ment  store,  and  he  put  a  futuristic — 
almost  surrealistic — music  design  on 
the  cover.  The  hinges  are  of  leather. 

After  reading  each  magazine  I  mark 
all  articles  that  may  be  of  interest  or 
educational  value  to  myself  or  to  the 
students.  I  underline  the  important 
points  to  help  the  students  understand 
the  articles.  My  two  secretaries,  one 
NYA  and  the  other  voluntary,  then 
carefully  cut  out  the  articles  and  paste 
them  in  the  scrapbook. 

The  articles  are  indexed  with  tabs 
and  are  quickly  referred  to  by  looking 
under  the  following  classifications: 
Reeds 
Percussion 
Brass 
Voice 

Chorus  Work 
Strings 

1.  vibrato 

2.  tone 


Crammed  full  of  infarasfinq  arficlot 
and  picturat,  this  alaborafo  scrap¬ 
book  occupies  a  prominent  place  in 
the  band  room. 

3.  care  of  instrument 

Piano 

Miscellaneous 

Care  of  Band  and  Orchestra  Instru¬ 
ments 

These  classifications  may,  of  course, 
be  altered  to  suit  the  individual  situ¬ 
ation. 

To  make  the  scrapbook  practical,  it 
sits  on  a  concerted  typewriter  desk  in 
the  band  room.  Students  have  access 
to  it  at  any  time.  They  are  invited 
to  contribute  articles  they  have  seen 
which  are  worthy.  Every  week  there 
are  two  or  three  reports  by  individuals 
on  certain  articles  pertinent  to  the 
work  of  the  moment. 

It  may  seem  to  be  a 


lot  of  work  to  go  to  all 
the  trouble  of  cutting 
the  articles  out  and 
pasting  them  in  a  book. 
It  is.  However,  to  me 
it  has  developed  into 
an  interesting  and  fas¬ 
cinating  hobby — a  prac¬ 
tical  hobby. 


Mr.  Lunde'i  scrapbook 
boasts  a  surrealistic  dasiqn 
on  its  cover. 


EXPRESS 


•  THE  CHIEF  ELEMENTS  of  good 
execution  (good  performance)  are 
nuances  (crescendos  and  diminuendos), 
emotional  elements  (accelerandos  and 
rallentandos)  and  tempo. 

Of  the  following  rules  and  theories 
of  long  standing,  there  should  be  a 
more  thorough  understanding  by 
music  performers.  Accompanying 
these  rules  and  theories  are  examples 
to  show  how  these  theories  were  util¬ 
ized  by  the  old  masters.  (Although 
it  has  been  written  that  some  of  the 
old  masters  were  great  harmonists 
lint  failed  in  placing  the  correct  sec¬ 
tions  and  accents  in  their  composi¬ 
tions.  These  were  later  corrected  by 
authorities  in  expression  and  inter¬ 
pretation.) 

If  these  important  principles  expect 
to  be  digested,  deep  concentration 
will  be  required.  Now  for  the  rules: 


By  Otis  H.  Saeter 
Director  of  Band  and  Orchestra 
Pershing  High  School 
Datroil,  Michiqan 

1.  In  triple  time,  the  second  beat 
is  accented  if  the  first  beat  is  divided 
and  the  third  beat  is  accented  if  the 
second  beat  is  divided.  There  is  an 
exception  to  this  in  case  of  reiterated 
notes.  In  Kxample  1,  play  the  pas¬ 
sage  with  an  accent  on  the  second  beat 
in  each  measure  and  you  will  execute 
it  according  to  Theory  1.  The  first 
beat  is  divided  because  it  has  more 
than  one  note  to  a  count.  In  Example 
2,  the  second  accent  is  placed  on  the 
third  count  in  measure  one  and  also 
in  measure  three. 

2.  In  triple  time,  the  third  beat, 
non-divided,  is  accented  when  it  is  a 
reiterated  note  (the  same  note  re- 


ION 


peated).  In  Example  3,  the  accent 
is  placed  on  the  third  count  in  meas¬ 
ure  one. 

3.  If  the  note  which  finishes  a  bar, 
a  beat,  or  a  fraction  of  beat  is  re¬ 
peated  (that  is  to  say,  if  it  begins  the 
following  bar,  beat  or  fraction  of  a 
beat)  it  must  be  strongly  accented: 
that  Is,  called  the  reiterated  note.  In 
Example  4,  the  third  note,  being  a  re¬ 
iterated  note,  will  demand  ap  accent; 
also,  the  third  note  in  measure  two. 
the  third  note  in  measure  three,  and 
the  first  note  in  measure  four.  In 
Examples  6,  6,  7,  and  8,  the  reiterated 
notes  come  more  frequently.  Practice 
these  with  the  accent  in  the  proper 
place. 

4.  The  higher  auxiliary  note  must 
be  accented  with  special  force  when 
it  is  repeated  several  times  consecu¬ 
tively.  In  Examples  9  and  10,  all  the 
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high  auxiliary  notea  are  marked  with 
an  aroent. 

5.  Every  note,  whatever  its  value, 
when  prolonged  through  to  another 
note  on  the  same  degree  of  the  staff 
of  the  har  or  of  the  following  beat, 
is  strongly  accented.  In  Examples  11, 
12.  13,  14,  15  and  16,  the  accents  are 
marked  on  the  prolongations. 

6.  Accent  the  first  note  after  a  rest 
in  triple  figures  when  a  rest  occurs 
on  the  first  third  of  the  beat  several 
times  running.  In  Examples  17  and 
18.  notice  the  accent  on  the  notes  fol¬ 
lowing  the  rests. 

7.  The  longer  a  note,  especially  if 
It  is  the  first  of  the  bar,  the  more  it 
must  be  accented.  In  Examples  19 
snd  20,  the  longer  notes  on  the  first 
of  the  bar  demand  the  most  intensity. 

8.  The  feminine  rhythm,  when  ter¬ 
minated  by  a  long  syllable  becomes 
strong  when  it  finishes  with  a  syn¬ 
copation:  that  is  to  say,  when  the  sec¬ 
ond  note  of  the  last  bar  is  of  longer 
duration  than  the  first.  In  Examples 
21,  22.  23  and  24,  the  accents  are 
marked  on  the  longer  tones  which  fol¬ 
low  the  shorter  ones. 

9.  The  syncopation  gains  in  force 
and  energy  when  it  is  repeated  sev¬ 
eral  times.  In  Examples  25  and  26. 
the  repeated  syncopations  receive  a 
crescendo. 

10.  The  last  note  of  a  masculine 
rhythm  is  accented  if  it  is  a  reiterated 
note  or  if  it  stands  alone  in  the  last 
bar.  In  Example  27,  the  last  tone 
being  a  reiterated  note,  an  accent  will, 
be  in  form.  In  Example  28.  the  last 
note  stands  alone  so  it  will  receive  an 
accent. 

11.  The  last  note  of  a  masculine 
rhythm  is  accented  if  it  proceeds  ac¬ 
cidentally  by  a  wide  descending  inter¬ 
val,  in  which  case  it  is  frequently  pre¬ 
ceded  by  an  acciaccutara.  In  Example 
29,  the  last  tone  receives  a  strong  ac¬ 
cent  because  of  the  wide  descending 
interval.  In  Example  30,  the  tone  on 
the  third  count  in  the  first  measure 
receives  an  accent  because  of  the  wide 
•kip  and  it  also  is  preceded  by  an 
acciaccatura. 

12.  The  last  note  of  a  masculine 
rhythm  is  accented  if  the  rhythm 
which  it  terminates  is  pendant  to  a 
feminine  rhythm.  In  Example  31,  the 
last  note  will  receive  an  accent.  In 
the  third  measure  on  the  count  of  two 
and  three,  there  are  four  eighth  notes 
which  are  called  a  pendant — that  is, 
they  take  the  place  of  a  half  note  A. 
If  the  half  note  A  had  replaced  the 
four  eighths,  the  accent  would  have 
come  on  the  A  Instead  of  the  last  note 
as  it  now  stands. 

13.  The  last  note  of  a  masculine 
rhythm  is  unaccented  if  it  is  preceded 
by,  an  expressive  note.  In  Examples 
32  and  33,  the  intensity  decreases  right 


after  the  expressive  accents  have  been 
made. 

14.  We  make  a  section  when  there 
is  a  break  in  the  continuity  of  the 
notes,  especially  if  it  is  on  the  second 
note  of  the  bar  or  beat.  Thus  a  note 
which  makes  a  wide  skip  after  a 
sequence  of  consecutive  intervals  niay 
be  considered  an  initial  note  and  have 
an  accent.  In  Examples  34  and  35, 
the  accents  come  on  the  second  beat 
and  after  a  wide  skip. 

15.  A  high  note  rising  by  a  wide 
ascending  interval  must  be  accented, 
especially  if  it  is  preceded  by  notes 
which  succeed  each  other  in  consecu¬ 
tive  motion.  In  Example  36,  the  ac¬ 
cent  is  on  each  of  the  E  fiats  because 
of  the  rising  wide  ascending  Interval 
and  the  E  fiats  are  preceded  by  A’s 
which  succeed  each  other  in  consecu¬ 
tive  motion.  In  Example  37,  the  ac¬ 
cent  is  on  E  fiat  because  of  the  wide 
rising  interval  and  it  is  preceded  by 
B  flat  which  in  turn  is  succeeded  by 
another  B  flat  in  the  same  measure. 
In  the  second  measure  the  same  rule 
applies  except  the  tones  are  on  a  dif¬ 
ferent  degree  of  the  staff. 

16.  An  accent  is  given  when  the 
penultimate  note  of  a  feminine  rhythm 
is  the  higher  or  auxiliary  note,  chro¬ 


matic  and  not  diatonic.  In  Example 
38,  in  the  first,  second,  and  fourth 
measures  there  are  feminine  rhythms 
because  of  the  half  notes  being  slurred 
to  the  quarter  notes.  The  penultimate 
note  in  each  case  means  the  next  to 
last  so  in  each  of  these  three  measures 
the  half  notes  with  the  sharps  will 
receive  the  accent. 

17.  The  penultimate,  if  a  long  note, 
is  replaced  by  a  shake  or  broken  up 
into  an  ornamental  figure  of  smaller 
notes;  in  that  case  the  accent  should 
be  upon  the  first  note  of  the  figure. 
In  Example  39,  in  the  last  measure, 
the  first  note  of  the  ornamental  figure 
Just  after  the  acciaccatura  will  receive 
the  accent. 

18.  The  last  note  of  a  masculine 
rhythm  is  unaccented  if  the  next  to 
the  last  note  is  an  exceptionally  long 
note.  In  Example  40,  the  next  to  the 
last  note  being  an  exceptionally  long 
one  will  receive  an  accent  and  the  last 
note  will  not  be  played  so  loud. 

•  19.  An  embellishment  figure  replac¬ 

ing  a  long  penultimate  note  must  not 
be  accented.  In  Example  41,  the 
thirty-second  notes  must  be  played 
lightly. 

20.  If  a  bar  of  ascending  notes. 


Designed  to  meet  the  requirements 
of  the  most  critical  players,  the 
New  KING  SPECIAL  ZEPHYR 
Saxophones  are  noted  for  perfect 
intonation  in  all  registers,  giving 
the  most  pleasing  tone,  having  the 
fastest,  lightest  key  action,  and 
offering  the  utmost  in  workman¬ 
ship. 

Y'ou  will  find  all  we  say  definitely 
proven  hy  the  KING  SPECIAL 
ZEPHYR  Saxophone  itself.  Be¬ 
fore  making  your  final  decision, 
yon  owe  it  to  yourself  to  put  a 
KING  SPECIAL  ZEPHYR  to  the 

lest  —  learning  for  yourself  just 
why  it  has  heen  proclaimed  **T1IE 
FINEST”  hy  so  many  of  America’s 
eminent  musicians. 

See  it  at  your  dealer’s  today  or 
write  us  and  we  will  make  arrange¬ 
ments  for  trial. 


Havw  you  triad  a  KINO  latalyT  Try  our  latast  imprevad  madals. 
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with  one  note  to  a  beat,  occurs  by 
exception  in  a  phrase  composed  of 
halves,  quarters,  eighths,  or  sixteenths, 
these  notes  must  be  accented.  In 
Examples  42  and  43,  the  ascending 
notes  marked  with  an  accent  and 
played  with  but  one  note  to  a  count 
receive  the  accent. 

21.  When  the  bar  consists  of  des¬ 
cending  notes,  these  in  a  similar  case, 
one  note  to  a  count,  require  great 
elasticity.  In  Example  44.  in  the  sec¬ 
ond  measure,  all  four  of  the  notes 
will  receive  an  accent. 

22.  Notes  which  by  exception  form 
triplets,  must  be  accented,  especially 
if  they  occur  at  tbe  end  of  a  phrase. 
In  Example  45,  notice  tbe  accents  on 
the  triplets  towards  the  end  of  the 
phrase. 

23.  If  triplets  or  short  notes  are 
of  a  uniform  descending  figure  (a 
sort  of  cascade)  at  the  end  of  a 
rhythm,  they  must  not  be  accented. 
In  Example  46,  the  triplets  are  played 
with  a  light  staccato  giving  them  a 
more  delicate  touch. 

24.  If  in  the  penultimate  bar  of  a 
rhythm,  a  group  of  descending  notes 
occur  by  exception,  the  first  and  high¬ 
est  must  be  slurred,  and  great  elastic¬ 
ity  must  be  given  to  those  that  fol¬ 


low.  In  Example  47,  in  the  penulti¬ 
mate  (the  next  to  last)  measure,  the 
first  two  are  slurred  and  the  others 
following  played  with  a  light  staccato. 

25.  The  highest  note  of  an  ascend¬ 
ing  figure  must  also  be  slurred  if  the 
note  which  follows  it  is  the  same  value 
and  one  degree  lower  in  the  scale,  or 
it  the  next  note  maizes  a  long  descend¬ 
ing  interval.  In  Example  48.  the  slur 
carries  through  to  the  D  in  the  fol¬ 
lowing  measure  because  the  note  that 
follows  the  D  is  of  the  same  value 
and  on  the  next  degree  lower  in  the 
staff. 

26.  The  first  note  of  a  rhythm  is 
unaccented  in  3-4  time,  with  six  eighth 
notes  to  a  bar  containing  rhythms 
composed  of  six  notes,  the  three  first 
of  which  belong  to  the  first  bar,  and 
the  three  last  to  the  second  beat,  that 
that  is  to  say,  rhythms  which  over¬ 
lap  two  bars  and  divide  each  into  two 
parts,  and  which  take  the  three  last 
notes  of  one  and  the  three  first  of 
another.  In  Example  49,  the  accents 
will  come  on  the  beats. 

27.  In  pieces  in  quick  time  it  is 
necessary  to  be  careful  not  to  make 
sections  on  the  pretext  of  broken  con¬ 
tinuity  of  notes,  for  it  gives  a  halting 
effect,  and  in  pieces  of  this  sort  it  is 


the  metrical  accent  which  must  take 
the  lead.  In  Example  50,  tbe  accent 
is  placed  on  tbe  first  beat  in  each 
measure. 

28.  Every  note  preceded  by  a  grace 
note  is  accented.  In  Example  39,  in 
the  last  measure  is  another  reason 
why  the  D  is  accented  because  it  is 
preceded  by  a  grace  note. 

29.  In  Example  23  in  the  test  ques¬ 
tions  in  the  second  measure  the  ac¬ 
cent  is  placed  at  the  beginning  of  each 
count.  In  figures  of  this  type,  the 
accent  does  not  come  on  the  third  tone 
hut  on  the  first  tone. 

30.  The  highest  note  of  a  group  re¬ 
quires  an  accent  especially  when  it 
begins  a  rhythm.  You  find  an  example 
for  this  rule. 

In  order  to  see  how  much  you  have 
been  getting  out  of  these  theories  re¬ 
fer  to  the  test  examples  and  see  how 
many  of  them  you  can  fill  out  correctly 
with  accents;  also,  write  down  the 
number  of  the  rule  that  tbe  example 
refers  to.  Then  check  your  answers 
with  the  key  examples.  The  number 
of  the  rule  that  the  example  refers 
to  will  be  given  in  the  circle.  This 
concludes  this  article  with  the  best  of 
wishes  to  you  for  better  musical  ex¬ 
pression. 
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Mich,  Band  Clinic  I 

at  Ann  Arbor  Jan.  24-2S  j 

Ann  Arbor,  Mich. — According  to  relraKC 
from  Paul  L.  Ilalnler,  president,  the  Mich¬ 
igan  School  Band  and  Orchestra  associa¬ 
tion  will  hold  its  annual  Band  Clinic  on 
January  24,  25  at  the  University  of  Michi¬ 
gan,  Ann  Arbor.  The  University  band  will 
again  appear  under  the  direction  of  Wm. 
It.  Revelli,  conductor  and  M.  de  Rubertls 
as  guest  conductor.  Other  visiting  speak¬ 
ers  will  include-UusUve  I.Angenus,  famous 
New  York  clarinetist  and  teacher  and  Gus 
Helmecke,  perctiaslonist  with  the  Goldman 
Band. 

The  Holland  high  school  band  under  the 
direction  of  Kugene  C.  Heeter  will  also 
participate^ 

Fettival  Planned 

for  Iowa  Mundane 

Dubuque,  la. — The  spring  music  fes¬ 
tival  will  be  held  April  15,  17  and  18 
at  blast  Waterloo  high  school.  It  was  de¬ 
rided  at  a  meeting  held  recently  In  Wa¬ 
terloo.  Miss  Thelma  Lillig  represented 
Dubuque’s  vocal  department  and  Ferdi¬ 
nand  Dl  Telia  the  instrumental  depart¬ 
ment.  At  this  meeting  the  critic  Judges 
were  selected  and  the  music  for  concerts 
chosen.  Herman  tlerhart  will  be  Judge 
and  guest  conductor  of  the  chorus  while 
Kmest  Williams  will  direct  the  band. 
The  Judge  for  orchestra  has  not  yet 
been  selected. 

Davenport  will  not  compete  In  the  fes¬ 
tival  this  year;  instead  Charles  City  and 
Marshalltown  have  Joined  the  festivities. 

Greenway  H.  S.  Band 

Concert  Given  Dec.  8 

Coleraine,  Minn. — The  annual  concert  of 
the  Greenway  high  school  band  was  pre¬ 
sented  December  8  under  the  direction  of 
A.  L.  Phillips. 

A  large  audience  waxed  enthusiastic 
over  an  excellent  program  which  included 
numbers  by  the  brass  sextette,  and  the 
saxophone  quartet,  also  several  numbers 
especially  arranged  by  Mr.  Phillips. 


From  N.  Y.  to  Flit. 


Coral  Oables,  Fla.  —  Mr.  Lyndon  R. 
Htreet,  a  graduate  of  Miami  University 
(Oxford,  Ohio),  the  Cincinnati  Conserva¬ 
tory  of  Music  and  New  York  University 
has  recently  been  appointed  Director  of 
the  Department  of  Instrumental  Music 
Kducation  of  the  University  of  Miami, 
Coral  Gables,  Florida.  For  the  past  six¬ 
teen  years,  Mr.  Street  has  served  in  a 
similar  capacity  at  the  Plattsburgh,  New 
York,  State  Normal  School. 

Durham  Community 

Chorua  Broadccute 

Durham,  N.  C. — On  Monday  afternoon, 
l>ecember  22  from  2  ;00  to  1 :20  p.  m.,  the 
Durham,  N.  C.  public  school  community 
chorus  under  the  direction  of  Professor 
W.  P.  Twaddell  presented  a  program  over 
the  CBS  network. 


Wyoming  Muaic  Feet. 

April  30  to  May  2 

Caaper,  Wpo. — The  Wyoming  Chloral 
and  Instrumental  Directors  association 
will  hold  their  State  music  festival  April 
10-May  2,  1942  In  Casper. 

President  Archie  O.  Wheeler  has  ap¬ 
pointed  the  following  directors  to  select 
members  of  the  all-state  chorus:  Jessie 
.M.  Agnew,  Casper ;  ('lyde  J.  Belsly,  Raw¬ 
lins.  To  choose  the  festival  band  mem¬ 
bers:  Ove  Peterson,  Rawlins;  Blaine  D. 
Coolbaugh,  Casper, 

Maea.  Clinic  in 

Boaton  February  14 

Boaton,  Maaa. — The  Mass.  Music  Eldu- 
catnrs  association  will  hold  their  clinic 
February  14,  1942  in  Boston.  All-State 
orchestra,  band  and  chorua  will  present  a 
concert  In  Jordan  Hall  February  14.  Con¬ 
ductors  will  be  Francis  Findlay,  New 
England  Conservatory  of  Music,  orches¬ 
tra;  Stanley  Hassell,  New  England  Con¬ 
servatory  of  Music,  band ;  Kenneth  Kel¬ 
ley,  Boston  University,  chorus. 

William  Breach,  director  of  music  In 
Buffalo,  New  York  will  give  a  lecture 
and  demonstration  of  seventh,  eighth  and 
ninth  grade  music. 


Ark.  State  Clinic 

Little  Rock,  Feb.  6-7 


Little  Rock,  Ark. — The  Arkansas  State 
clinic  will  be  held  in  Little  Rock,  Febru¬ 
ary  6-7  under  the  chairmanship  of  L. 
Bruce  Jones.  President  Addison  'Wall  Is 
chairman  of  the  annual  competition  fes¬ 
tival  to  be  held  In  Hot  Springs,  April 
24-25. 


S.  Dak.  Directora 

Elect  OfRcera 


Brookinga,  8.  Dak. — At  their  business 
meeting  held  December  6  here,  the  band 
and  orchestra  directors  of  northeastern 
South  Dakota  elected  the  following  offl- 
cers :  Kugene  Case,  Brookings,  president ; 
W.  N.  Colestock,  White,  vice-president ; 
Harold  Hamaker,  Volga,  secretary- 
treasurer. 

Professor  Carl  Christensen  addressed 
the  directors  on  the  subject,  "Brass 
Problems",  and  several  ensembles  from 
Brookings  high  school  and  South  Da¬ 
kota  State  college  performed. 

Elkhart  Muaiciema  Go 

on  the  Air  January  11 

Elkhart,  Ind. — On  Sunday  morning, 
January  11,  the  Music  EMucators  National 
Conference  and  the  National  Broadcast¬ 
ing  Company  are  presenting  the  >  Music 
and  American  Youth  program  from  Elk¬ 
hart,  featuring  the  Ellkhart  high  school 
symphonic  band  directed  by  David 
Hughes ;  the  string  orchestra  conducted 
by  lioretta  Carlson ;  and  the  a  cappella 
choir  directed  by  Richard  Hemig.  The 
program  Is  being  broadcast  over  NBC 
I  Red  network,  from  10:30  to  11:00  a.  m. 


UNIV.  AND  COLLEGE 
DIRECTORS  UNITE 


Chicago,  III. — On  December  22  and  23. 
there  met  at  the  Congress  Hotel  a  group 
of  about  40  band  directors,  representative 
of  the  colleges  and  universities  of  the 
country,  to  form  an  organisation  devoted 
to  the  interests  and  improvements  of  uni¬ 
versity  and  college  bands  in  the  United 
States. 

Future  and  Immediate  plans  for  the  or¬ 
ganisation  were  Informally  discussed, 
committees  were  elected  to  investigate 
various  phases  of  college  band  work  and 
Wm.  D.  Revelli,  eminent  bandmaster  of 
the  University  of  Michigan  was  elected 
president  of  the  group.  Dr.  A.  A.  Harding, 
veteran  director  of  the  famed  University 
of  Illinois  band  was  named  Honorary 
(JThaIrman. 

Date  of  the  next  meeting  will  be  an¬ 
nounced  by  Mr.  Revelli  in  an  early  issue. 


WESTERN  KY.  HOLDS 
MUSIC  CLINIC  JAN.  10 


Bowling  Oreen,  Ky. — Sponsored  by  the 
Western  Kentucky  State  Teachers  college 
music  department  In  conjunction  with  the 
Kentucky  Band  and  Orchestra  directors' 
association,  a  Western  Kentucky  music 
clinic  Is  being  held  on  the  campua  Jan¬ 
uary  10. 

Adam  P.  Leslnsky  of  Whiting,  Indi¬ 
ana,  is  acting  as  guest  conductor  and  the 
college  orchestra,  chorus,  concert  band 
and  laboratory  band  are  performing. 
Hugh  Gunderson  la  the  clinic  chairman. 


All-Georgia  Orch. 

Directed  by  J.  Maddy 

Atlanta,  Oa. — According  to  Wm.  F. 
Waldrop,  chalrnuin  Orchestra  division  of 
the  Georgia  Music  Education  association, 
an  All-State  orchestra  is  being  organised 
which  will  meet  In  Atlanta  for* rehearsals 
February  5  In  preparation  for  a  concert 
February  7  under  the  direction  of  Joseph 
Maddy  of  the  University  of  Michigan. 

Atlanta  will  furnish  50  or  60  of  the 
players  but  the  association  Is  anxious  to 
reach  every  community  In  which  there 
are  students  who  wish  to  participate. 

There  will  also  be  an  orchestra  clinic 
to  which  students  not  qualified  for  the 
orchestra,  will  be  admitted. 


S.  W.  Iowa  Teachera 

Hold  Orch.  Clinic 


Bedford,  la. — The  Southwest  Iowa  Or¬ 
chestra  Teachers  clinic  was  held  at  Bed¬ 
ford  on  December  10  with  orchestra  mem¬ 
bers  of  six  high  schools,  Creston,  Red 
Oak,  Shenandoah,  Leon,  Bedford  and 
Clarinda  attending.  Mr.  N.  De  Rubertls 
of  Kansas  City  acted  as  clinic  director. 


*c|Mi  ilacit  DrtM  Acclion  •(  mt  IMlool  iNnsicuin 


Bloomfield  Presentt 

**The  Prince  of  Peace' 


Mrs.  Largent's  Anordionists  Chosen  State  Champs 


Bloomfifld,  Jfeh. — Under  the  dirertion 
of  MIm  Maurine  N'ordlund,  the  Bloom- 
fleld  high  school  presented  Its  annual 
Uhrlstmas  program,  ‘The  Prince  of 
Peace”,  on  December  H.  Participating 
was  the  mixed  chorus  and  junior  high 
chorus  combined,  of  more  than  100 
voices :  girls’  and  boys'  glee  clubs,  small 
groups,  soloists  and  tableau  characters. 

In  charge  of  the  Instrumental  ensem¬ 
bles  was  A.  T.  Tollefaon. 


600  S.  M*»  To  Take  Part 
in  W.  Ohio  Band  Feet, 


Orrenvilte,  Ohio — Six  hundred  boys  and 
girls  will  parade  the  afternoon  of  May 
K  when  the  cities  of  Springfleld,  Bradford, 
f'ovlngton,  Urbana,  Troy,  Piqua,  Sidney, 
St.  Mary's,  Dakwood  and  Greenville,  or¬ 
ganised  under  the  name  of  the  Western 
<  >hlo  Band  Festival  association,  hold  their 
1941-42  festival.  A  concert  will  be  pre¬ 
sented  in  the  evening. 

Mr.  Frank  L.  Humberger,  director  of 
the  music  de|)artment  of  Troy  laiblic 
schools  and  president  of  the  West  Dis¬ 
trict,  is  chairman  of  the  event. 
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Hsrs  it  Mrt.  Anna  Lar9an('t  concert  accordion  band  of  Aurora,  lllinoit,  ttata  cbampiont 
who  ware  pratanfad  the  Governor  Groan  trophiai  for  their  aicallant  muticiantkip.  They 
are  back  row,  Loit  Barnard,  Elmar  Friadart,  Edward  Maxan,  Norma  Anfintin,  Thomas 
Hoffman,  Donald  Baker,  Robert  Klein;  third  row,  Donald  Staichan,  Ronald  Ballou,  Frank 
Guxautkat,  Donald  Ballou,  Billie  Denham  and  Francis  Vita;  second  row,  Billie  Jean  Hill, 
LaVama  Webb,  Ramona  Larfhoit,  Mrs.  Largant,  Violet  Christansan  and  Joyce  Naw- 
houta;  front  row.  Bill  Kurnt  and  Tad  Carlton.  Mambart  of  band  not  in  the  picture  are 
Don  Fuller,  John  Darabin,  Gloria  Gavamann,  Don  Yala,  Shirley  Longmann,  Bill  Littlaman 

and  Jaan  Hooay. 


held  December  22,  with  the  high  school 
orchestra,  mixed  chorus,  girls'  glee  club, 
boys’  glee  club,  8th  and  9th  grade  chorus, 
and  all  the  grade  school  music  classes 
participating. 

John  W.  Mitchell  Is  Supervisor  of  Mu¬ 
sic  at  Smithvllle.  This  is  his  first  year 
in  this  position. 


Colo.  Directore  Hold 

9th  Clinic  Dec.  S,  6 


Denver,  Colo. — The  9th  annual  instru¬ 
mental  clinic  of  the  Colorado  Instrumen¬ 
tal  Directors  was  held  at  the  Albany 
hotel  In  Denver  on  Friday  and  .Saturday, 
December  6  and  6. 

The  University  of  Denver  band  and 
orchestra,  the  North  high  school  concert 
band,  the  Kast  high  school  symphony 
orchestra  and  the  South  high  school  a  cap- 
pella  choir  participated :  also  Mr.  Alex 
Horst  and  Mr.  Robert  Organ  of  the  Den¬ 
ver  symphony  orchestra,  Mr.  Alvin  R. 
Rdgar  of  Iowa  State  College  and  Mr. 
George  Roy  of  Denver  lectured. 

Ramon  H.  Hunt  Is  the  president  of 
the  association,  Herbert  K.  Walther,  sec¬ 
retary. 


12  Bande  Combine 

in  Elaborate  Concert 


Pittaburg,  Kana. — The  largest  mass  mu¬ 
sical  demonstration  ever  witnessed  by 
Pittsburg  citlsens  was  presented  Novem¬ 
ber  15  when  11  high  school  and  1  college 
bands  presented  a  concert  at  the  half 
of  the  Pittsburg-Augustana  football  game. 

Bands  participating  were  Fort  Scott, 
Sam  Barbakoff,  director;  Parsons,  Charles 
McCray,  director:  Pittsburg,  Gerald  Car¬ 
ney  ;  McCune,  Mrs.  Lashbrook ;  Cherokee, 
Dean  Croxton ;  Columbus,  Emile  Carrier ; 
Baxter  Springs,  Claude  Nichols;  Min¬ 
eral,  Joe  McNamey;  Carl  Junction,  Rich 
Burtram ;  Webb  City,  Raymond  Mc- 
Crumb ;  Riverton,  R.  J.  Rankin ;  Jasper, 
Mo.,  David  Evans. 


14-yssr-old  Mary  Keifer,  left  and  13-yaar- 
old  Beverly  Bannatf  of  Rockford,  III.  tfarfad 
faking  harp  laitoni  fhraa  years  ago  under 
the  diracfion  of  Mrs.  Kathleen  Bunker  De 
Long.  Because  there  is  no  harp  in  the 
junior  high  school  orchestra,  Mary  plays  the 
French  Horn  and  Beverly  the  piano  in  the 
orchestra  and  often  ere  guest  soloists  with 
the  organization. 


Full  Calendar  For  SmlUivlIle  Band 


Ohio  —  The  music  depart- 


Smilhville, 

ment  of  the  Smithvllle  schools  got  off 
to  a  fast  start  and  has  been  going  full 
speed  ahead.  LAst  fall  the  high  school 
band  was  chosen  to  represent  Wayne 
County  In  the  FYirm  Bureau  Field  Day 
Parade  at  Columbus.  The  band  also 
played  for  the  Firemen’s  Ox  Roast  In 
the  fall.  The  high  school  mixed  chorus 
presented  a  Thanksgiving  Vesper  Pro¬ 
gram  on  Nov.  18.  The  junior  orchestra 
and  all  the  vocal  music  classes  partici¬ 
pated  In  the  grade  school  pageant  given 
on  Nov.  26.  The  full  high  school  band, 
the  pep  band  and  a  group  of  ten  young 
baton  twirlera  have  been  sharing  honors 
for  putting  on  a  brief  show  during  the 
half  of  all  home  basketball  games. 

The  6th  annual  ChiiatrruM  Sing  was 


String  Choir  and  Choral 

Clinic  Held  Dec.  6-9 


Dodge  Citg,  Kana. — Sponsored  by  the 
high  school  and  junior  college,  four  days 
of  music  activities  in  string  choir  and 
choral  work  were  held  In  Dodge  City, 
December  6-9. 

Ross  O.  Williams,  director  of  the  junior 
college  music  department,  conducted  a 
combined  string  choir  of  100  members 
including  students  and  adults  and  Noble 
Cain  was  guest  conductor  of  the  choral 
work. 

Madge  Reynolds  is  the  director  of  the 
high  school  music  groups. 


Orch.  and  Choral  Concert 


Billinga,  Mont. — On  Sunday,  December 
14,  the  Billings  high  school  orchestra 
and  chorus  presented  a  concert  to  a  full 
house  in  the  junior  high  school  and  audi¬ 
torium.  Charles  R.  Cutts  Is  the  director. 


Ravenna,  Nebr. — Band  members,  chor¬ 
isters  and  Instrumentalists  of  the  local 
schools  presented  a  combined  concert  on 
December  22  at  the  City  auditorium. 
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Fall  Procraiii  for  Mr.  Jenny  i  | 

Stcarlhmore,  Pa. — Versatile  indeed  Is  Mr. 

Juhn  H.  Jenny,  instrumental  director  in 
Swarthmore, 
Fennaylvanla.  In 
addition  to  belns 
reaponaible  for  all 
of  the  Inatrumen- 
tal  muaic.  Junior 
band,  senior  band, 
orchestra  and  ele¬ 
mentary  music  In 
the  school  dis¬ 
trict,  Mr.  Jenny 
coaches  football 
and  basketball 
and  teaches  four 
classes  of  Social 
Studies  and  En- 
Klish.  Incidental¬ 
ly,  his  athletic 

..  ,  teams  are  unde- 

Mr.  Jenny 

Mr.  Jenny  has  been  In  Swarthmore  since 
l>29,  before  which  time  he  was  director 
of  the  Burlinftton  hiah  school  band  and 
the  Masonic  Home  of  New  Jersey  bands. 
He  attended  Temple  University  where  he 
was  drill  master,  student  manager  and 
color  sergeant  for  the  university  band. 
He  is  a  member  of  Kappa  Kappa  PsI 
and  an  active  worker  In  the  Pennsylvania 
Kandmasters  association. 

Xmat  Concert  Dec.  14 

By  Moravia  Musicians 

Moravia,  la. — A  concert  of  Christmas 
music  was  presented  by  the  Moravia  high 
school  music  organizations  on  December 
14  under  the  direction  of  Wilbur  C.  Har¬ 
ris,  director. 

Participating  in  the  program  were  the 
high  school  orchestra  of  42  members,  the 
mixed  chorus  of  70  voices,  the  girls'  glee 
club  of  50  voices  and  the  band  of  S3 
meml>er8. 

Music  Materials  Clinic 

at  San  Jose  Dec.  6 

Sail  Joae,  Calif. — The  officers  of  the 
Northern  California  School  Band,  Orches¬ 
tra  and  Chorus  association  staged  a  most 
successful  Music  Materials  Clinic  in  San 
Jose  Dec.  6,  at  which  time  the  instru¬ 
mental  music  on  the  1942  National  list 
was  given  a  critical  reading. 

High  school  instructors  from  various 


Duke  Entertains  North  Carolina  H.  S.  Musicians 


Prominent  North  Caroline  band  directors  ware  ''thot"  whan  they  brou9ht  thoir  muii- 
ciani  (more  than  900  all  told)  to  participate  in  Duka  Univartityjf  annual  Homacomin9. 
The  bandmaitart  are,  left  to  ri9ht,  ttandin9:  N.  V.  Dahart,  Chairman  ot  the  American 
La9ion  Committaa  tor  the  Tri-City  Junior  Drum  and  BU9I0  corps,  Laaksvillo,  N.  C,;  ' 
Capt.  H.  S.  Caldwoll,  drillmastar  ot  the  Tri-City  and  Danville,  Va.,  La9ion  Junior  Drum 
and  Bu9la  corps;  W.  T.  Hoama,  director  ot  the  Handarson,  N.  C.,  hi9h  school  band; 
Eu9ana  Gorman,  director  ot  the  Elixabath  City,  N.  C.,  hi9h  school  band;  L.  R.  Sides, 
director  ot  the  Central  hi9h  school  band  ot  Charlotte,  N.  C.;  Olin  R.  Blickansdartar, 
director  ot  the  Hi9h  Point  (N.  C.)  Collo9a  band;  Arthur  W.  Rohr,  director  ot  tha; 
J.  W.  Cannon  hi9h  school  band  ot  Kannapolis,  N.  C.;  and  Robert  B.  Faarin9,  director 
ot  instrumantal  music  at  Duka.  Knaalin9:  Jack  F.  Butler,  director  ot  the  Williamston 
(N.  C.)  hi9h  school  band;  Robert  Simmons,  director  ot  the  Durham  hi9h  school  in¬ 
strumentalists;  H.  Vernon  Hooker,  director  ot  the  Rocky  Mount  hi9h  school  band;  and 
Robin  F.  Gatawood,  who  directs  tha  Hi9h  Point  hi9h  school  band. 
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igh  school  orchestra  of  42  members,  the  cities  In  central  California  brought  their  Trombonist  Conducts,  Makes  Repairs 

lixed  chorus  of  70  voices,  the  girls'  glee  niost  outstanding  students  to  participate  - 

ub  of  50  voices  and  the  band  of  53  jjj  100-plece  clinic  band  and  100-plece  Sebring,  FUt. —  Kdward  Hollenberg,  ac- 

ieml>er8.  clinic  orchestra  which  performed  the  compllshed  trombonist  of  the  Sebring  high 

^  ~  ~  Class  B,  C,  D  and  E  material  and  the  school  band  has  _ 

^IldlC  Materials  Clinic  ^an  Jose  state  band  and  orchestra  played  won  three  First 

at  ^an  joa^  Dec  ft  Class  A  music.  divisions  In  solos, 

_  *  The  200  participating  school  musicians  including  a  Na- 

Han  Joae.  CaH/.-The  officers  of  the  “  >'«"‘’»'eon  and  a  two-hour  tional  award  at 

:orthern  Callf..rnla  School  Band.  Drches-  «"  ‘he  civic  auditorium  while  Region  8  contest, 

ra  and  Chorus  association  staged  a  most  directors  held  their  own  luncheon  and  He  has  also 

uct-essful  Music  Materials  Clinic  In  San  business  meeting  In  the  Hotel  St.  Claire  won  three  Firsts* 

ose  Dec.  6,  at  which  time  the  instru-  "here  plans  were  laid  for  the  forthcom-  playing  the  sec- 

nenUl  music  on  the  1942  National  list  ‘uK  Northern  California  State  Touma-  ond  part  in  trom- 

>'as  given  a  critical  reading.  ment-Festlval  which  will  be  held  in  Santa  bone  quartets.  He 

High  school  Instructors  from  various  Cruz  April  25.  plays  second  . 

chair  first  trom-  ^ 
bone  In  both  band  A* 

and  orchestra.  ^  J  I 

A 1 1  h  o  u  g  h  he  is  'I  ^  / 

only  a  sophomore, 

he  Is  an  able  stu-  Edward  Hollsnberq 
dent  conductor  and  will  prove  his  ability 
at  the  State  contest  this  spring.  He  is 
band  librarian  and  general  repair  man, 
and  manages  to  stay  consistently  on  (he 
scholastic  honor  roll. 

Director  of  the  Sebring  high  school 
band  is  I*.  J.  Gustat. 

Columbia  City  Host  to 

N.  Ind.  Contest 

By  Loia  Trout 

Left  to  ri9M,  Vincent  Hidan,  Oakland,  first  vice-president  Cal'if.-Western  Music  Ed.  Columbia  City,  Ind. — This  town  has 
conference;  John  W.  Farrar,  Santa  Crux,  secratary-treesurer  Northern  Calif.  Band,  been  awardc'd  the  Second  District  of 
Orch.  and  Chorus  au'n;  Charles  Hayward,  Los  Getos,  president,  Calif.-Western  Music  Northern  Indiana  Band,  Orchestra  and 
Ed.  conference.  Bay  Dist.;  John  M.  Cerlyon,  Watsonville,  president.  Northern  Calif,,  vocal  contest  to  be  held  Saturday,  April 
School  Band,  Orch.  and  Chorus  ass'n;  Adolph  Otterstien,  Head  of  the  Music  depart-  25,  1942.  The  same  contests  were  held 
ment,  San  Jose  State  colle9e.  here  In  1938  (with  exception  of  vocal). 
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Leading  Sduwl  Band  Plays  In  Sharon,  Mass. 
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•  If  anyone  haa  the  erroneous  notion  that 
i-aptalna,  colonels  or  yenerals  are  the  most 
important  persons  in  the  United  Htates 
Army — well,  they've  not  another  think 
<-ominK.  After  all,  the  only  Kond  these 
Kentlemen  are  to  the  army  is  their  ability 
to  issue  orders,  to  plan  attacks  and  to 
tell  the  soldiers  where  and  when  to  flnht. 

Yes,  there's  somethlnn  much  more  im|ior- 
tant  to  the  douKhboys  than  these  stralnht- 
liacked  offlcers.  After  a  survey  condwted 
pers^mall}  (ahem!)  amonn  a  (treat  many 
soldiers  we  have  settled  the  question. 

Next  to  bunk,  chow  and  nirls,  rates  the 
Hand !  From  Itevellle  to  Taps,  the  hand  is 
an  Intenral  |>art  of  a  soldier's  life.  It's  a 
lMK>n  to  the  homesick  soldier, — it's  a  gloom 
dlspeller, — a  bolster-upper,  it  makes  the 
soldier  want  to  sinn,  want  to  dance  and 
want  to  (iKht.  It  stimulates  patriotism, 
encourages  optimism,  inspires  fraternalism 
and  banishes  unfavorable  “isma." 

And  don't  think  the  musicians  In  the 
band  don't  know  their  worth !  One  glimpse 
of  life  at  Camp  Monmouth,  for  example, 

will  perish  that  thoughf.  Why,  the  piccolo  TKs  Sacred  Heart  school  band  of  Sharon,  MaitachussH*  it  an  organixafion  quifa  diffsr- 
(ilayer  in  the  Klgnal  Corps  band  is  more  ant  from  the  first  band  orqanizsd  in  1926.  The  42-pisca  band  it  lad  by  savsntsan  crack 
Important  than  a  sergeant  any  day.  Ar\^  twirlars  and  faaturss  two  flag  swingers  of  dafinita  ability.  Brother  Loyola,  sx.  is  tho 
as  for  the  bass  drummer, — well,  the  boys  director. 

Just  don't  fool  around  with  him!  — - - -  -  — 

The  musicians  live  In  a  specially  sound-  ini;  the  last  war,  they  were  on  medical  •  Do  we  hear  that  old.  old  question, 
proofed  stone  barracks  where  they  are  duty  under  fire.  Tch.  Sgt.  Ferrant  rates  "What's  the  graid  of  music  In  high  school T 
quartered  in  rooms  of  one,  two.  or  at  the  n  wound  stripe  and  Warrant  Ofllcer  Ben-  The  students  forget  It  as  soon  as  they 


most  seven  men.  Their  chow  In  good  srent  through  live  battles.  graduate.”  We  thought  we'd  squelched 

enough  to  bring  forth  the  far-reaching  The  favorite  story  of  the  bandsmen  is  that  for  once  and  for  all.  Well,  here 
compliment  fmm  the  men  that  "even  the  incident  that  occurred  In  1#17  are  a  few  more  examples  of  what  hap- 

slum  is  O.  K.”.  They  get  first  call  on  when  the  llth  Cavalry  Band,  parent  or-  pens  when  musicians  graduate, 
equipment  and  every  man,  at  present,  haa  ganixation  to  the  Signal  Corps  outfit  was  Take  the  Overton,  Texas  Mustang  band 
a  rating.  All  are  Army  regulars,  with  stationed  at  Columbus,  N.  M.  During  the  for  instance.  Floyd  Wade,  consistent 
above-average  Q.8.  night,  when  the  rest  of  the  troopers  were  contest  winner,  la  now  enrolled  In  the 

And  these  musicians  have  been  around !  out  on  border  patrol,  a  band  of  Mexicans  University  of  Texas  and  was  accepted 
Saxoiihunlst  Josei>h  (larralick  was  for-  attempted  to  storm  the  I*oet  Exchange,  as  one  of  the  trumpet  players  In  the 
merly  associated  with  Isham  Jones ;  PFC  Charging  up  on  horseback,  they  killed  best  dance  band  on  the  campus,  Bobby 
William  Maccaro  played  French  horn  with  half  a  dosen  of  the  sleeping  musicians  Hammack's  orchestra.  Floyd's  first  ex- 
Stokowskl  In  South  America  and  toured  with  their  first  volley.  The  others,  how-  perience  In  playing  popular  music  was 
with  the  Kusslan  Ballet ;  PFC  Carl  Otto-  ever,  grabbed  their  carbines,  picked  off  In  the  local  high  school  stage  orchestra, 
brino,  the  Drum-Major,  is  a  graduate  of  over  120  of  the  attackers,  drove  oft  the  conducted  as  an  extra-curricular  activity, 
the  Kastman  Conservatory  of  Music  at  rest  and  went  back  to  sleep,  relieved,  no  Christina  Harris  and  Robert  McAdoo, 
Rochester,  N.  Y.  Important  too.  Is  Tch.  doubt,  to  know  their  canteen  checks  were  French  hornists,  are  now  attending  Baylor 
Sgt.  Joseph  Ferrant,  who  will  retire  next  still  safe!  University  where  Robert  Is  a  member  of 

year  after  30  years  of  service.  And  War-  So  don't  let  anyone  kid  you  about  the  the  band  and  Christina  Is  majoring  In 

rant  Officer  Charles  V.  Benner  has  been  army  band.  You  can't  get  any  higher  public  school  music.  Cecil  Ketchum,  cor¬ 
an  Army  bandsman  for  25  years.  (really)  In  the  army-' than  the  band.  It's  netlst,  Eugene  Malone,  bassist  and  EMdie 

But  these  men  can  fight  too.  They  don't  the  backbone  of  the  outfit. — the  morale  Frumhoff.  clarinetist,  are  playing  in  the 

just  lie  around  and  play  pretty  pieces.  Dur-  booster  of  our  country's  defenders.  Kilgore  college  band  with  most  of  their 

tuition  gratis,  due  to  their  value  ix  mu- 
siclans.  L<ewls  Allen  Williams,  at  col- 

South  H.  S.  Band  Is  Important  Denver  Asset  baritone  and  trombone  musical  life. 

___  _ Roger  Ooforth  plays  flute  In  the  Kilgore 

Civic  symphony,  as  do  Ketchum,  Frum- 
hoff  and  Malone.  .  .  Have  we  silenced 
our  questioners? 

No*Weat  Ohio  Bandsmen 
To  Convene  May  8,  9 

KrntoH,  Okio— The  16th  annual  North¬ 
western  Ohio  Band  Masters  association 
festival  will  be  held  at  Kenton  high 
school  May  8  and  9,  according  to  an¬ 
nouncement  made  by  K.  W.  Findlay, 
chairman.  A  massed  band  concert  on 
Friday  evening  under  the  direction  of 

Since  1931,  the  concert  bend  at  South  high  tchoot  of  Denver,  Colorado  hat  boon  grow-  Frank  Simon  will  be  a  highlight  of  the 
ing  and  improving.  They  started  winning  First  division  rating  in  1932  and  kept  it  up  event,  and  the  parade  on  Saturday  morn- 
consistantly  until  1940  whan  the  Board  of  Education  ruled  contests  out  of  the  band's  ing  is  expected  to  be  a  grand  success 
curriculum.  But  Director  John  T.  Roberts  keeps  the  musicians  up  to  their  First  division  Schools  participating  are  (?oldwater, 
rating  by  presenting  commun'ity  coitcerts.  Their  most  recant  was  the  Christmas  Cortcert  Lima  Central,  Paulding,  Van  Wert  and 

Dec.  IB.  Kenton. 


just  lie  around  and  play  pretty  pieces.  Dur-  I  booster  of  our  country's  defenders. 

South  H.  S.  Band  Is  Important  Denver  Asset 
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Since  1931,  the  concert  band  at  South  high  school  of  Denver,  Colorado  has  boon  grow¬ 
ing  and  improving.  They  started  winning  First  division  rating  in  1932  and  kept  it  up 
consistently  until  1940  whan  the  Board  of  Education  ruled  contests  out  of  the  band's 
curriculum.  But  Director  John  T.  Roberts  keeps  the  musicians  up  to  their  First  division 
rating  by  presenting  commun'ity  concerts.  Their  most  recant  was  the  Christmas  Concert 

Dec.  IB. 
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Kearney,  Nebr. — Misa  Elisabeth  Cum* 
mines,  vocal  music  Instructor  In  ths  city 
M^hools,  was  elected  vice  president  of  the 
choral  division  of  the  Nebraska  Educators 
aasoflatlon  at  Its  meetinc  In  Fremont. 

Scottabluff,  Sebr. — On  December  B,  the 
.Si-ottsbluff  hish  school  band  took  part  In 
the  Santa  Claus  parade. 

Athland,  Nebr. — The  Ashland  school 
l>and  was  oreanlsed  last  week  and  offleers 
elected.  They  are  Uerald  Bates,  presi¬ 
dent,  Jack  Reece,  vice-president ;  Bill 
Arnold,  secretary;  Cerald  KItrell,  treas¬ 
urer. 

Stuart,  Sebr. — The  hlsh  school  band  and 
the  vocal  music  department  under  the  di¬ 
rection  of  John  Abart  and  A.  B.  Frans 
preaented  a  program  recently  in  the  high 
school  auditorium. 

Decatur,  Sebr. — A  Band  Booster  club 
lias  been  organised  in  Decatur  with  Mrs. 
Beth  Way  as  president. 

Wayne,  Sebr. — The  high  school  band 
directed  by  Prof.  John  R.  Keith  played 
the  National  contest  Class  B  selections  for 
the  bandmasters  of  northeast  Nebraska  on 
December  1. 

Siotig  Falla,  8.  D. — Dee  Uirton  has  been 
re-elected  president  of  the  Band  Parents 
association.  Other  offleern  are  Paul  Nor- 
bert,  vice  president;  Mrs.  A.  L.  Kehm, 
secretary  and  Dr.  Corwyn  Simmons,  treas¬ 
urer. 

Sturgis,  8.  D. — The  annual  Black  Hills 
Band  clinic  sponsored  by  the  Sturgis  high 
school  band  was  held  here  December  18 
and  19.  Henry  Elster,  of  Dead,  selected 
the  music. 

Humboldt,  Sebr. — The  Fall  concert  of 
the  Humboldt  high  school  music  depart¬ 
ment  was  held  recently  under  the  direc¬ 
tion  of  Prof.  E.  H.  Maxwell,  sponsored  by 
the  Mothers  Music  Club.  A  bell-lyra  was 
presented  by  Mr.  Maxwell  by  the  McDow¬ 
ell  Music  club  and  the  Woman’s  Alpha 
club. 

Mitchell,  Sebr. — The  first  high  school 
band  concert  of  the  year  was  held  on 
December  11  under  the  direction  of  con¬ 
ductor  Eldward  A.  Kehn. 

Seioman  Orova,  Sebr. — The  high  school 
carnival  sponsored  by  the  music  depart- 


MeClung  Elected  to 

Beadle  Club  Memberahip 

Bpearfiah,  8.  D. — Charles  McClung,  for¬ 
mer  director  of  the  Sioux  Falls  municipal 
band  and  director  of  the  Spearflsh  and 
Belle  Fourche  school  bands  since  1928, 
has  been  selected  as  a  member  of  the 
South  Dakota  Beadle  club. 

Beadle  club  memberships  are  given 
those  who  have  been  outstanding  In  edu¬ 
cational  work  in  the  state  during  the  past 
10  years  and  who  have  done  an  outstand¬ 
ing  piece  of  work  in  the  Held  of  education 
during  the  past  12  months. 


Mtulc  Rons  In  the  Funily 

McCook,  Sebr. — Mary  Qllma  Kelly, 
daughter  of  Deo  Kelly,  director  of  the 
McCook  high 
school  band.  Is 
the  14-year  •  old 
cornet  soloist  of 
the  band,  and 


ment  In  December,  netted  the  department 
883  which  will  be  used  toward  the  pur¬ 
chase  of  band  uniforms. 

DeKalb  Bcmd  Gives 

Xmas  Program  Dec.  17 

DeKalb,  III. — Said  to  be  the  best  pro¬ 
gram  of  its  career,  the  DeKalb  Township 
high  school  band  under  the  direction  of 
Dawrence  Fogelberg  preaented  Its  fifth  an¬ 
nual  concert  to  a  full  house  on  Decem¬ 
ber  17. 

The  program  which  lasted  nearly  an 
hour  was  presented  at  the  Elgyptlan  Thea¬ 
tre  In  conjunction  with  the  screen  attrac¬ 
tion.  Director  Fogelberg  based  the  con¬ 
cert  theme  on  a  visit  to  Toyland  and 
many  excellent  soloists  were  featured. 

Wright  Jr.  College 

Presents  Fine  Concert 

Chicago,  III. — On  Friday,  December  B, 
Wright  Junior  college  presented  its  band, 
orchestra,  choir  and  chorus  in  an  Im¬ 
pressive  concert  In  Schurs  high  school 
auditorium,  for  the  benefit  of  the  Band 
Uniform  fund  and  the  Choir  Robe  fund. 

A  patriotic  theme  ran  through  the  en¬ 
tire  program.  'The  8B-plece  band  directed 
by  Captain  John  H.  Barabash  was  fea¬ 
tured  in  Its  first  uniformed  concert  appear¬ 
ance;  Marion  Butler,  bassoonist,  played 
a  concerto  accompanied  by  the  orchestra, 
directed  by  Erhardt  Bergstrasser ;  and 
the  vocal  ensemble  was  featured  in  sev¬ 
eral  selections. 


Swan  Directs  Alliance  Vocalists  in  "Messiah' 
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On  Dscsmbsr  It,  ths  Allisncs  City  Schools  prsssntsd  "Ths  hdsttish"  fssturing  ths  114- 
voics  high  school  chorus  (sbovs)  under  ths  eminent  direction  of  Fred  O.  Swsn.  Mrs. 
Arnold  lurnshsm,  soprano  and  Miu  Cruckshsnk,  contralto,  Ernst  Metxger,  tenor  end 
Glenn  Drulinsr,  bass,  handled  the  solos.  The  event  was  e  considerable  succeu. 


Star  Trombonist  Is  Strange 

Evarta,  Ky. — Billy  Strange,  HTvarts  h|gh 
school’s  star  trombonist  was  awarded 

First  division  rat- _ _ 

Ings  at  both  the 
Tennessee  State 
contest  and  at  the 
Region  8  contest 
held  at  Richmond, 

Virginia.  He  Is  a 
member  of  the 
quartet,  which 


Second  division  at 
the  National. 

Docally,  Billy 
was  awarded  one 
of  the  five  honor 
awards  given  by  ^ 
hla  own  band  for  •-> 
h  1  s  outstanding 
work  In  concert 

band,  solo  and  ensemble,  and  his  uniform 
Is  decorated  with  8  shiny  medals.  A  fine 
sophomore  student,  Billy  is  also  trombon¬ 
ist  In  the  swing  band.  His  director  Is 
Forrest  Schenks. 


BUCK  HILIS  BAND 

CLINiyEC.  19-20 

Sturgia,  8.  Dak. — December  19  and  20 
were  the  dates  of  the  Black  Hills  Band 
Clinic  a  two-day  event  which  Included 
massed  band,  discussions  and  demonstra¬ 
tions  on  percussion,  reeds,  woodwinds, 
brasses,  flutes,  twirling  and  flag  throwing. 

Besides  Donald  Dents  of  University  of 
Nebraska  who  acted  as  guest  conductor, 
personnel  included  Art  Schwuchow  of 
Aberdeen  high  school ;  Robert  K.  Bruce 
of  Elkhart,  Indiana,  Robert  Zipp  of 
Northwestern  university  and  Tom  Hardy. 


W.  Va.  Clinic  In  January 

Charleaton,  W.  Va. — ’The  State  band 
clinic  sponsored  by  the  West  Virginia 
Music  Educators  association  will  be  held 
in  Charleston,  January  20-21,  1942.  The 
Annual  band  festival  will  take  place  in 
Huntington  the  last  of  April. 
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4‘H  Club  Health  Champion  TwirU 


Bcdnum  Prauea  Florida  Major 


I.  Lois  Sftffini  of  Nobrotka  City,  Nobr.,  4>H  Qub  health  champion,  it  ona  of  Director  Don  McGaffay'i  bast  baton  twirlart.  2. 
Frathman  Bill  Whiddon  of  Ocala,  Fla.,  Itt  div.  twiriar  at  State  and  National  contattt,  amazad  Glenn  Cliffa  Bainum  with  hit  in¬ 
credible  speed  at  a  recant  contest.  3.  Earl  Williams,  Gena  Byrd  Stewart,  Bluchar  Allison  and  Billy  Stran9a,  brats  quartet  of 
Evarts,  Kentucky,  won  1st  Div.  in  Region  I.  4.  Twiriar  for  the  Middlatovm,  N.  Y.  Drum  and  Bugle  corps  is  Emma  Irving. 
5.  Ogdan,  Iowa  high  school  clarinet  quartet  directed  by  Henry  Killinger.  6.  Mary  Evelyn  and  Karl  Elman  Thurman  of  Brook¬ 
field.  Missouri  were  each  awarded  first  place  rating  at  the  1941  Chicagolend  Music  festival  held  last  August.  7.  Vamice  Gowin, 
French  hornist  of  the  Scott  City,  Kansas  Community  high  school  won  First  division  rating  in  Region  9  last  spring.  Her  director  it 
Paul  Grover.  8.  Directed  by  G.  E.  Panchaau,  the  Hayden,  Colorado,  Union  high  school  band  won  2nd  Div.  rating  at  the  1941 
National  contest.  ^9.  Ruby  Lea,  Margie  Morgan,  Miriam  Gary  and  Haial  Jackson  meka  up  the  clarinet  quartet  of  the  Whit¬ 
mire,  South  Carolina  high  school.  10.  The  St.  Paul  Lutheran  band  of  Riverdale,  III.  is  directed  by  Erich  Haase.  II.  Wm.  E. 
Poole  directs  the  Philo.  O.  H.  S.  band.  12.  Arnold  Lewerenx,  Neilitville,  WIs.  won  1st  div.  on  hit  bast  clarinet  in  Region  2. 


I  Take  My  Pen  in  Hand 


{ConlinutJ  from  p*ge  4) 

educators  as  a  croup.  As  a  matter  of 
public  morale  it  is  likely  that  we  should 
as  much  as  possible  retain  the  normal 
course  of  events  in  educational  activities ; 
however  it  la  also  exlcent  that  we  show 
our  realisation  of  the  nature  of  the  pub¬ 
lic  emercency  by  co-operatlnc  without  un¬ 
due  hurt  to  the  cause  of  music. 

It  is  likely  that  four  months  hence  we 
shall  see  a  creat  many  music  supervisors, 
not  to  mention  parents  and  pupils,  with¬ 
out  their  cars.  Would  it  not  be  possible  to 
substitute  American  Festival  procrams  in 
the  various  communities  this  sprinc  for 
the  contests?  Such  a  move  is  not  likely 
to  undermine  public  confidence  In  the 
music  procram. — Oene  Chenotoeth,  Super¬ 
visor  of  Instrumental  Mueic,  Blkhart,  Ind. 
County  BchooU. 

Keep  ’em  rolllnc- — Ed. 


Kanawha  County  Presents 
Christmas  Cantata  Dec.  14 


Charleston,  W.  Vo. — The  annual  Christ¬ 
mas  Festival  of  the  Kanawha  County 
schools  featurinc  “Our  Christmas  Spirit”, 
a  paceant-cantata  on  the  story  of  the 
nativity  by  J.  Henry  Francis,  was  pre¬ 
sented  Sunday  afternoon,  December  14  In 
the  Charleston  High  School  auditorium 
under  the  personal  direction  of  the  com¬ 
poser. 

Participatinc  in  the  traditional  event 
were  29  elementary  schools  of  the  county, 
10  Junior  hich  schools  and  9  hich  schools 
whose  choirs  and  soloists  presented  com¬ 
bined  and  individual  renditions  under  the 
direction  of  their  respective  directors. 

Assistinc  Mr.  Francis  in  the  presenta¬ 
tion  were  Misses  Liucy  A.  Jackson  and 
Macdalene  Servals  in  charge  of  the  High 
school  choir;  Miss  Byrna  H.  Carden  and 
Mr.  Julian  L.  Spencer  In  charge  of  the 
Junior  high  school  choir  with  Miss  Dor¬ 
othy  McNeel,  accompanist ;  and  Miss 
Sarah  C.  Barber  and  Mrs.  Virginia  Court¬ 
ney,  elementary  choir.  James  McClendon 
was  organist  and  (leorge  B.  Steadman, 
stage  manager. 


Tmtner  Replaces  Woods 


Oakland,  Calif. — At  the  resignation  of 
Olenn  Woods,  Herman  Trutner,  Jr.  has 
been  appointed  supervisor  of  vocal  and 
instrumental  music  in  the  Oakland, 
Calif,  schools. 


very  fine  band  and  choral  catalogue 
which  will  include  not  only  arrange¬ 
ments  of  popular  songs,  but  original 
classical  and  semi-classical  composi¬ 
tions  especially  written  in  varying 
grades  of  difficulty  so  that  beginning 
choruses  and  bands  may  find  fine 
literature  to  perform. 

Only  the  old  fashioned,  stubborn 
music  teacher  does  not,  as  yet,  admit 
the  educational  value  of  this  new 
trend.  He  is  in  the  minority.  In  a 
few  years  there  will  be  no  room  for 
those  who  do  not  see  the  educational 


Wonted.  Military  Band 
Music  on  the  Air 

The  SCHOOL  MUSICIAN: 

As  far  as  I  know,  there  are  no  spon¬ 
sored  programs  of  military  or  concert 
band  music  being  broadcast  to  national 
radio  audiences.  'The  three  service 
bands  are  excepted,  but  two  of  these 
perform  during  the  usual  working  day 
hours,  and  are  inaccessible  to  most  of 
us.  The  U.  S.  Army  band,  on  Saturday 
mornings,  is  merely  a  musical  drop  in 
the  bucket,  so  to  speak. 

I  am  in  favor  of  an  active,  militant 
lobby  in  behalf  of  real  bands  on  the 
air.  The  SCHOOL  MUSICIAN,  because 
of  its  unequalled  position  in  the  band 
music  world,  should  be  the  center  for 
such  lobby  activity. 

If  every  reader  of  the  magazine 
would  get  busy  and  arouse  himself  to 
request  more  band  programs,  some 
results  might  reasonably  be  expected. 

In  this  connection,  a  word  should 
be  said  against  radio  orchestras  play¬ 
ing  marches  or  military  tunes.  At 
best,  the  effect  of  such  attempts  is 
weak  and  vapid.  Dance  orchestras 
should  stick  to  their  dance  music,  and 
concert  orchestras  to  the  symphonic 
repertoire,  but,  for  heaven’s  sake, 
leave  the  marches  to  the  bands!  — 
Chester  O.  Osborne,  Supervisor  of 
Music  Center,  Moriches  N.  Y.  High 
School. 


Okey  "Captain, Bligh" 

The  SCHOOL  MUSICIAN: 

When  we  send  good  money  tor  adver¬ 
tisements  we  want  te  see  either  proofs 
or  the  magazine  itself. 

Seeing  what  cheaffkcrews  you  are,  and 
that  you  are  still  soliciting  this  agency, 
and  a  brother-in-law.  Dr.  James  Bly,  of 
this  city,  for  further  business,  here  is 
what  we  propose :  Tou  to  refrain  from 
sending  us  any  more  literature  or  bother¬ 
ing  either  of  us  who  have  advertised  fre¬ 
quently  in  your  magazine,  and  take  your 
magazine  and  go  to  HBLL  with  it. 

Whenever  a  publisher  is  so  penurious, 
greedy  and  grasping  as  you  show  your¬ 
self  to  be,  then  we  want  nothing  more 
to  do  with  you.  Get  that? — Dr.  James 
Bly,  Creston,  Iowa. 


value  of  good  American  music, 
whether  classical  or  of  a  popular 
nature. 

School  music  is  one  of  the  youngest 
branches  of  music,  and  as  all  growing 
movements,  it  too  has  made  mistakes. 
Here  and  there  you  may  come  across 
compositions  or  arrangements  in¬ 
tended  for  school  use  that  are  not 
good  material.  Do  not  make  the  mis¬ 
take  of  condemning  a  whole  move¬ 
ment  because  of  it.  Remember,  there 
was  poor  music  written  by  the  Mast¬ 
ers. 


Colleen  Rocheleau 


The  School  Musician's 

Glamour  Girl 

for  January 


She  Won  First  Division  in 
Region  1  on  Her  Snore  Drum 

An  ardent  Gana  Krupa  fan  it  Collaan 
Rochalaau,  of  Marthfiald,  Oraqon,  First  di¬ 
vision  winner  at  the  Region  I  contest  held 
in  Tacoma  last  May  and  judged  the  bast 
snare  drummer  in  savan  contestants— two 
girls  and  five  boys — a  dafinita  triumph  for 
the  weaker  sax. 

Her  axpafianca  hasn't  baan  as  long  as  it 
has  bean  intense.  Practicing  mostly  under 
tho  supervision  of  her  Dad,  an  ax-Lagion 
Corps  drummer,  Collaan  has  laarnad  enough 
in  throe  short  years  to  challanga  any  school 
band  drummer  in  the  country. 

Fifteen  years  old,  blua-aya^  Collaan 
lacks  a  couple  of  inches  of  being  “fiva- 
foot  two"  and  is  decidedly  an  asset  to  the 
Marshfield  high  school  band. 

She  is  ambitious  to  play  in  a  swing  band 
and  with  hor  determination,  there  is  no 
doubt  but  what  she  will  find  a  prominent 
spot  for  hor  talents. 


On  The  Cover 

Although  his  chiaf  ambition  just  now  is  to 
be  a  cowboy,  four-yaar-old  Charles  Schmitt 
of  Ness  City,  Kansas  gats  quite  a  thrill  from 
his  work  as  "Uncle  Sem"  mascot  of  the  64- 
pieca  Ness  City  band  which  his  band  direc¬ 
tor  dad  leads.  Charles  has  no  trouble 
keeping  up  with  the  band  members,  soma- 
timas  marches  as  far  as  a  mile  and  a  half 
without  showing  loss  of  pap. 


Tin  Pan  Alley  Goes  to  School  (From  page  8) 
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Busy  Band  Hu  lit  DIt.  Bfajor 


Norton,  Kano. — Bob  Jacobs,  efllcient 
twirler  of  the  Norton,  Kansas  Com¬ 
munity  high 
band, 

proved  hla  ability 
at  the  Region  • 
contest  by  win- 
ning  a  First  dlvl- 
Slon 

Under  the  dl- 
rectlon  Janies 
Kerr,  the  7i-pleoe 
Norton  band  was 
highly  an- 
licrior  In  both 
and 

marching  the 
Northwest- 
Music  oon- 


M$¥€r  Has  Aa  AmsrUaa  Compositlaa 
Rsaivad  Sash  lathasiastU  Eadorsamaat 
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e  r  n 

test  for  Region  9 
held  at  (Joodland, 

Kans.,  last  spring. 

The  band  takes  a  concert  tour  each 
spring,  plays  a  weekly  concert  tour  dur¬ 
ing  the  summer  months  and  plays  a  con¬ 
cert  every  month  during  the  school 
year,  bealdes  entertaining  at  all  football 
and  basket  ball  games. 


lob  Jacobs 


r*xf  by  JOHN  LATOUCHE  Music  by  EARL  ROBINSON 


diNSioorth,  Nebr. — One  of  the  Ains¬ 
worth  high  school  band's  proudest  pos¬ 
sessions  Is  Lots 
Bates,  exceptional 
twirler  who  was 
a  supe- 
rior  rating  the 
Nebraska  Musk 
contest  last 
ar 

outstanding  at- 
traction 

game  and  parade. 

Lola  also  sings 
In  the 


'  'Bdlldd  For  Amdricam'  should  bacoma  a  compulsory  part  of  avary 
school's  music  library  .  .  DeSrwH  (Mick.)  Fro#  Press 


'. . .  almost  avary  high  school  and  collaga  in  Amarica  has  bought  it; 
clubs  and  civic  organizations  ara  laarning  it  .  .  ." 

Deegl**  Bilkeri,  N.  Y.  WerM-Tolofrasi 


soprano 
high  school  and 
church  choirs,  of 
which  she  is  an  ' 

valuable  member.  ,  .  .  . 

Lois'  director  U 

Merton  V.  Welch,  who  Is  enthuslasth 
about  Lois'  work  with  the  band.  Mr. 
Welch  attended  Northwestern  university 
this  past  summer  and  wu  awarded  hb 
Master  of  Music  degree. 


"No  mora  stirring  or  aloquant  tributa  to  damocracy  and  fraadom 
has  baan  writtan  than  this  musical  saga  .  .  Tasips  (Fla.)  Trlkene 
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M>un 
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with 
a  cu 


"Not  sinca  tha  Battia  Hymn  Of  Tha  Rapublic  has  thara  baan  so 
inspiring  a  musical  sarmon  as  ‘Ballad  For  Amaricans* " 

PlMskerfk  (Pa.)  See-Tolegrasi 


should  be  haard  by  avaryona  in  tha  country. 


Camden  Plays  Host  to 

South  Arkansas  Clinic 


By  Nancy  Harris 

Camden,  Ark  —  The  South  Arksnsan 
Band  Clinic  held  in  Camden,  Arkansaii, 
December  6  and  7,  was  said  to  be  the  most 
successful  one  In  history.  The  180  band 
members  who  attended  were  the  best 
musicians  selected  from  the  28  schools 
participating. 

Tryouts  took  place  Saturday,  December 
8,  and  a  general  practice  open  to  the  pub¬ 
lic  was  held  Sunday. 

A  new  method  was  followed  in  the 
clinic  which  proved  to  be  very  successful. 
Rather  than  have  a  guest  director  work 
with  the  band  as  has  been  done  In  the 
past,  each  director  present  conducted  a 
number  which  had  been  previously  as¬ 
signed  to  him.  The  director  of  each  selec¬ 
tion  led  a  discussion  on  the  good  and  bad 
points  of  his  piece.  The  selections  used 
were  State  Contest  numbers  in  classes  B, 
C,  and  D. 

Many  suggestions  were  made  for  the 
State  Band  Clinic  which  la  to  be  held  in 
Little  Rock  in  February. 


Publishgd  In  Tim  Following  Editions 

*CanSsto  EJlSiea  (for  ksHtono  solo  soJ  mlnod  chorus) . . 

*Vecsl  Edition  (for  hsritooo  soto) . . 

Book  EJitien  (test  only) . 

Small  Orckestra . . 

Full  OrckesSra . 

Cen^scSer  (pisno  pert) . 

EsSra  Parts,  each . 

*wUh  pisno  sccompsnimont 


ORDER  TODAY  —  from  your  doolor  or  diroct 
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lp)iUL  Jjtomlums, 
QuaAibnA,  Cbuwahad, 

Wm.  F.  Raymond,  Band  Leader,  Air  Force  Bond,  March  Field,  California 

(Calling  goiir  atlention  again  to  a  netc  addrran.) 


Thin  in  the  third  time  I  have  xeen  my 
rountry  at  war.  I  went  over  the  top  a 
few  timea  durlnc  the  laat  war,  and  I  know 
what  It  la.  Naturally.  I'm  not  at  all 
happy.  It  la  extremely  difficult  to  set  my 
mind  on  a  trombone  at  thia  time.  In  fart 
I'm  not  thlnklnr  In  terma  of  delicate  art 
at  all.  You  can't  kill  with  a  trombone — 
or  can  you? 

rieaae  notice  that  I  am  playlns  ball  In 
a  different  yard  asaln.  I  waa  tranaferred 
fn>m  the  6th  Cav.  Band  at  Ft.  Bllaa. 
Texaa.  to  the  Air  Force  Band  at  Man'h 
Field,  ('allfornla.  The  chance  waa  of  my 
choice  and  pleaaure. 

The  War  I>epartment  aaya  that  my  job 
here  la  to  orcanlae  a  band.  They  cave 
me  a  nucleua  of  three  men.  That  meana 
that  I  am  atartinc  from  acratch,  but  aince 
the  reatrictive  methoda  uaed  In  the  aaalcn- 
ment  of  men  before  the  declaration  of  war 
no  loncer  prevail,  I  do  not  anticipate  a 
creat  deal  of  trouble  In  bulldinc  a  band 
Ilf  at  leaat  aixty  membera.  I  ahall  be  clad 
to  hear  from  all  experienced  mualciana 
who  may  dealre  to  aerve  In  thIa  locality. 
Tour  map  of  California  will  ahow  March 
Field  about  a  quarter  of  an  Inch  from 
RIveralde,  and  a  couple  of  Inchea  from 
Loa  Ancelea. 

Here'a  another  bit  of  "The  Trombone 
and  Ita  Player"  by  thia  writer.  It  la 
printed  by  permlaaion  of  the  publlahera 
and  copyricht  ownera. 

"If  more  men  like  youraelf  would  come 
Into  the  open  with  their  Ideaa,  unafraid 
of  criticiam,  there  would  be  an  ultimate 
Rain  aa  compromlaea  could  be  made  and 
truth  reault  In  the  final  analyala.  My  cdh- 
cratulatlnna."  .  .  .  Rrneat  Wllllama. 


PreiMra 

I  have  never  heard  of  a  performer  at- 
talnlnc  creat  helchta  who  auapended  hia 
horn  by  a  atrinc  and  blew  Into  It.  Nor 
have  any  of  the  "old  tlmera"  of  my  ac¬ 
quaintance  any  knowledce  of  an  artlat 
who  uaed  or  uaea  no  preaaure  whataoever. 
In  the  flrat  place  It  la  a  phyalolocically  un- 
aound  practice  to  rely  aolely  upon  the 
muaclea  of  the  llpa  to  keep  an  even  tenalon 
without  the  aid  of  the  mouthpiece  rim  aa 
a  cuahlon. 

I  am  NOT  advocatinc  preaaure!  There 
la  a  happy  medium  between  non-preaaure 
and  preaaure.  You  muat  have  a  firm  po- 
altlon  on  your  mouthpiece,  but  not  ao  firm 
aa  to  leave  the  Imprint  of  the  cup  on  your 
llpa  when  you  have  finlahed  playlnc- 


MARIMBA  SOLOS 

Over  200  apeciol  four  hamaier  arrcngementa. 
Or  con  be  uaed  oa  dueta  for  two  ployera. 
Send  for  eonplote  Hat. 

FRANK'S  DRUM  SHOP 

m  S.  WABASH  AVE.  CRICAOO 


Everythinc  for  tchooU.  Band  and  Orcheitra 
Inttrumentt.  Ratona.  Acceaaoriei.  Ludwic 
and  I.udwic  Drumt.  etc.  All  initrumenti 
repaired. 

WRIGHT  MUSIC  SERVICE 

to  Scat  tweed  Ava...  Ehwira  HalcbN,  N.  Y. 


The  preaaure  on  the  mouthpiece  will 
depend  upon  the  atrencth  of  your  Up 
muaclea  to  hold  the  tenalon  neceaaary  to 
produce  the  required  number  of  vibratlona. 
Aa  your  Hpa  become  atroncer  you  will 
need  leaa  preaaure  to  produce  the  upper 
tonea,  hut  you  will  never  dlapenne  with  a 
centle,  firm  preaaure. 

l.rf‘t  me  adviae  you  acalnat  the  dealre 
to  produce  tonea  above  upper  "C"  on  the 
trombone.  In  thia  upper  recinter  the  trom- 
l>one  la  Invadinc  the  field  of  the  aoprano, 
and  there  la  no  particular  point  or  merit 
In  nuikinc  the  trombone  aound  like  a  thin 
female  voice. 

Articulation 

Articulation  la  the  manipulation  of  the 
toncue  or  llpa  In  the  production  of  a  tone. 
The  decree  of  force  of  the  toncue  muat  be 
faithfully  commenaurate  with  the  m<M>d 
expreased  at  the  time.  Theae  mooda  will 
Involve  hatred,  love,  pathoa,  and  mirth. 
Terhapa  all  of  them  In  a  alncle  number. 

When  compoainc  a  number,  a  writer 
haa  a  atory  to  tell.  Hla  harmonlea  are 
colorful  picmenta  with  which  he  painta 
acenea.  Perhapa  he  deala  with  a  paatoral 
acene  In  which  aheep  or  cattle  are  quietly 
crasinc.  If  one  underatanda  the  picture 
he  will  feel  the  aoft  lailnesa  of  the  acene 
and  expreaa  It  with  a  lanculd  nr  lecato 
toncue. 

The  compoaer  may,  like  Tachalkowaky 
In  "ISIZ",  paint  the  atory  of  a  war  and 
Ita  attendant  horrora.  Thia  would  demand 
a  poaltive,  dynamic  force  which  could  be 
expreaaed  only  with  a  aword-llke  ataccato. 

Brahma,  In  hla  appealinc  little  "Lullaby", 
Invitea  one  to  alt  quietly  by  while  a  lovinc 
mother  aoothea  her  babe  to  alumber.  One 
could  not  uae  other  than  extreme  lecato  In 
Kincinc  thia  lullaby  with  the  mother. 

Bchubert'a  "Erl  Klnc"  runa  the  whole 
camut  of  human  emotlona.  If  one  aa- 
aumea  the  role  of  narrator  In  playlnc  thia 
poem  of  Uoethe'a,  he  muat  feel  the  fear 
of  the  father  when  he  learna  of  hla  child 
playlnc  In  the  foreat  where  dwella  the 
malicnant  "Erl  Klnc".  Muat  ride  madly 
wlth  thia  father  In  aearch  of  hla  child  and 
feel  hla  anculah  when,  flndinc  hla  aon,  he 
knowa  that  he  la  under  the  apell  of  the 
evil  power.  The  performer  muat  hear 
the  cajolinc  voice  of  the  "Erl  Klnc"  when 
he  Invitea  the  little  boy  to  "come  play  In 
my  palaces  of  cold."  And  acain  he  muat 
hear  the  anarlinc,  raucoua  voice  of  the 
power  when  he  feela  the  father  recover- 
Inc  the  child  from  him.  He  muat  feel 
the  utter  despair  of  a  lovinc  father  and 
mother  when  the  father,  reachinc  the 
home  fireside,  finds  the  child  In  his  arms 
—dead ! 

Every  style  of  articulation  which  In¬ 
cludes  staccato,  medium  staccato,  medium 
lecato,  and  super-lecato  will  be  empha¬ 
sised  In  this  number. 

The  decree  of  force  used  In  the  extreme 
staccato  is  comparable  to  the  snap  of 
a  whip.  Movinc  from  this  exacKerated 
stroke  one  cradually  approaches  the  super- 
lecato  which  *  is  no  more  than  a  centle 
caress. 

Mr.  Oardell  Simons  Is  the  author  of  the 
forecoinc  styles  of  articulation  and  treats 
at  lencth  the  method  of  acquirlnc  them 
in  his  excellent  trombone  work  "The 
Simons  School". 


|[FOLbn^O 


Elevate  your  band,  orchestra,  choral, 
or  dramatic  group  with  the  new, 
modern  Mitchell  Folding  Stage.  Im¬ 
proves  appearance  100%.  A  stage 
with  three  or  four  elevations  can 
easily  be  assembled  to  accommo¬ 
date  either  sitting  or  standing 
groups.  Sturdy  units  with  tubular 
steel  folding  legs  assure  strength, 
simplify  handling  and  storage. 
Write  for  complete  information. 


Mitchsll  products  Includa 
Fold-O-Loq  TsbUi,  Play¬ 
ground  and  Swimming  Pool 
Equipmant,  and  Bam  Equip- 
mant. 


For  Slidea  and  Valvet 

Pariect  lubrication  ior 
slides  ond  volves. 
Long  lasting:  smooth 
as  velvet:  will  not 
gum:  prevents  corro¬ 
sion  wear. 

Sold  at  All  Mutic 
Stores 


Read  the  Wont  Ada. 
Pages  41-42 
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ARNOLD  BRILHART 


When  Singers  Disagree 


(Ctmlinufd  from  fcgr  15) 

If  the  resultant  sounds  are  offensive, 
try  afrain. 

Different  types  of  music  call  for  dif¬ 
ferent  vocal  colorlnits.  A  Russian 
number  may  require  the  deep,  "dark” 
tones  characteristic  of  the  Russians. 
This  type  of  tone  would  not  be  suit¬ 
able  for  a  modern  composition  of  the 
Fred  Waring  type.  The  words  them¬ 
selves.  or  the  thought  back  of  the 
words  will  suggest  the  best  kind  of 
tone. 

The  type  of  tone  to  be  used  would 
seem  to  be  dictated  by  four  factors. 
These  factors  are:  the  tone  most  nat¬ 
ural  to  the  majority  of  the  group, 
limited  by  their  vocal  abilities;  tone 
most  nearly  adequate  for  the  type  of 
music  being  sung;  the  mood  of  the 
music  as  expressed  by  the  thought 
back  of  the  words;  and  the  taste  and 
training  of  the  director. 

People  have  been  singing  for  gen¬ 
erations.  The  lessons  learned  by  cen¬ 
turies  of  singing  cannot  easily  be 
supplanted  by  some  so-called  new  and 
exclusive  discovery.  There  are  some 
who  claim  to  have  patented  the  “only" 
correct  method  of  singing.  The  truth 
of  these  claims  is  questionable.  True, 
there  are  fads  and  extremes  that  have 
values,  hut  to  student  and  director 
alike,  may  1  suggest  that  instead  of 
going  too  far  in  any  singing  procedure.  $ 
it  is  safest  to  avoid  these  extremities.  , 
at  least,  until  after  fundamentals  of 
good  singing  have  become  well  ea 
tablished. 

Keep  in  the  middle  of  the  road. 


SANTA  CRUZ  SENIOR  H.  S.  RAND 
Horn  Section  100%  Frank! 


John  W.  Farrar 
Director 


Dfai  Sisi: 

Find  rndoard  >  picture  of  oar  Senior 
liifh  School  Symphonic  Band.  Our 
•‘Horn  aection"  it  100%  “Frank"  inttru- 
menti  and  I  have  found  them  to  he  of 
hich  quality,  of  accurate  pitch,  and 
would  not  heiitate  to  recommend  them 
to  anyone.  Sincerely  your^  Johu  W. 

FAtiaa.  Director,  Santo  Crm  Senior 
High  School  Hand,  Santa  Cma.  Calif. 

Send  jor  Detcriptive  Folder 

WILLIAM  FRANK  COMPANY 

2033  ClyboHrR  Av«. 

Chicago,  III. 


Prstty  sseuak  to  melts  any  bend  fellow  her, 
Hotter  Welch  keept  S5  muticient  in  tow 
when  the  Montpelier,  Ohio,  high  tchool 
bend  goet  on  perede.  She  hat  talent,  too. 
pieced  first  at  the  District,  first  with  special 
award  at  Tri-Stete  contest,  instructs  her  own 
class  of  twirlors  end  dees  very  nicely  with 
e  flag.  Her  director  is  D.  I.  Kennel. 
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TnsL  CbiAwah, 
l^juA,  3>luijL  Qiut&JbiotUL 

Send  Them  to  Rei  Elton  Fair.  306  S.  Wabash  Ave.,  Chicago 


<:re«tlnKa  for  1942. 

By  the  time  our  frienda  turn  to  thia 
column  the  New  Year  will  still  be  a  wee 
bit  of  a  younirster,  and  ao  each  of  ua  haa 
a  little  child  to  protect  and  Kulde.  What 
an  advantaxe  It  would  be  for  all  concerned 
iihould  we  remember  that  the  develop¬ 
ment,  reciprocation,  and  contrlbutlona  of 
our  iiersonal  child  depend  entirely  upon 
the  kind  of  tralnlnx  and  environment  our 
own  activities  create  for  him.  Kmerson 
once  said  "The  day  Is  always  his  who 
works  In  It  with  serenity  and  great  alms", 
t'ouldn't  the  last  day  of  1942  l>e  moulded 
into  one  of  great  rejoicing,  should  we 
make  up  the  entire  year  of  such  days  as 
the  above  quotation  so  plainly  suggests? 
Quite  naturally,  the  answer  la  unani¬ 
mously  In  the  affirmative,  so  here  we  go 
of  one  accord,  straight  down  the  pathway 
to  success  and  happiness. 

Tkrre  are  loyal  hrartB,  there  are 
spirits  brave. 

There  arc  eouls  that  are  pure  and 
true; 

Then  give  to  the  u>orld  the  beat  you 
have 

And  the  brat  will  come  bark  to 
you. 

— Madeline  H.  UrUlgea. 


VaestioM;  I  have  been  playing  the  flute 


i  TARG&  DINNER.  Inc. 

. .  . . 

[Cl..  ..-n 


for  about  three  years  but  am  having  much 
difficulty  In  trying  to  develop  a  vibrato, 
even  though  I  am  studying  with  a  flne 
teacher.  Can  you  offer  any  suggestions 
that  might  help  me?  1  always  read  your 
column  In  The  SCHtKiL,  MUSICIAN,  as 
do  all  the  flutists  In  our  band. — R.  M., 
Chicago,  III. 

Anawer:  To  offer  helpful  suggestions  as 
to  the  creation  and  pro|>er  use  of  the 
vibrato  necessarily  re<iulres  pages  and 
pages  of  writing,  and  space  will  not  allow 
that  we  reiteat  it  too  often.  If  you  will 
consult  this  column  in  The  SCHtKlL 
.Ml'SK'IAN  for  June,  1939  and  for  Novem¬ 
ber,  1941,  you  will  And  that  the  subject 
was  gone  into  quite  extensively.  Also 
(since  you  are  living  in  Chicago)  I  will 
make  you  this  offer.  If  you  will  call  my 
studio  for  an  appointment,  you  wilt  be 
given  a  half  hour  or  so  of  my  iiersonal 
assistance.  For  this  there  will  be  no 
charge  and  you  will  not  obligate  yourself 
in  the  least. 

Qucation:  While  In  rehearsal  the  other 
day  our  director  said  that  our  trills  (we 
have  six  flutes  in  the  band)  sounded  like 
a  lot  of  angry  bumble  bees.  Since  I  am 
playing  first  flute,  I  was  asked  to  hold  a 
little  sectional  rehearsal  so  that  we  might 
improve  those  passages.  However,  we  ac¬ 
complished  little  as  some  of  us  thought 
that  the  trills  should  be  half  tone  trills 
and  others  that  they  should  be  whole  tone 
trills.  Can  you  offer  us  some  help  In  this 
regard? — D.  S.,  Milwaukee,  Wis. 

Anawer:  The  first  rule  in  playing  trills 
Is  that  unless  otherwise  indicated,  they 
should  always  go  up.  As  to  whether  it 
should  be  a  whole  step  trill  or  one  of  a 
half  step  deiiends  on  the  key  signature. 
That  Is  to  say  that  If  a  trill  is  written 
over  K  In  the  key  of  C,  the  upper  note 
would  be  F  natural,  a'''half  step  above. 
If  this  same  trill  should  <iccur  In  the  key 
of  (I,  then  It  would  go  to  K  sharp,  a 
whole  step  above  the  K.  Kxceptlons  to 
this  rule  are  Indicated  by  accidentals  writ¬ 
ten  above  the  note  to  be  trilled.  We 
might  add  that  one  of  the  most  essential 
requirements,  as  far  as  accurate  playing 
and  musicianship  is  concerned,  is  to  know 
your  key  signatures  at  sight,  and  then 
to  be  able  to  play  all  of  the  major  and 
minor  scales. 

Queation:  L.B.K.  whose  letter  was 
mailed  to  us  at  Beatrice,  Nebr.  has  asked 
about  music  and  it  has  occurred  to  us 
that  the  following  list  of  of  comparatively 
new  music  may  be  of  interest  to  many. 

Anstcer;  Supplementary  Studies  (easy 
etudes)  .  .  .  Kndreaeu. 

24  Progressive  Studies  .  .  .  Rndreaen. 

Bverybody's  Favorites,  about  60  tran¬ 
scriptions  for  Flute  and  Plano. 

11  Short  Concert  Pieces  arranged  by 
C'avally.  ( transcriptions. ; 

The  Modern  Flutist  consisting  of  8 
Ktudes  by  Donjon  and  30  (Caprices  .  .  . 
Karg-Elert. 

Queation:  For  some  time  I  have  been 
wanting  a  flute  or  a  piccolo,  so  the  other' 
day  my  Uncle  Bob  sent  me  his  flute  and 
piccolo  and  said  that  I  might  have  them. 
However,  they  do  not  look  like  the  ones 
that  are  used  In  the  school  band.  The 
piccolo  has  "H.P.E."  engraved  on  the 
head,  while  the  flute  has  *'H.P.D.’*  Also 
there  are  holes  and  some  keys.  If  you 
can  give  me  any  Information  about  these 


NEW  and  EXCLUSIVE 
FEATURES  make  this 

G^H  rr.i'c".  FLUTE 
First  Choice  for 


Here's  s  flute  engineered  by  GRETSCH 
technicians  etpccially  for  school  use  . . . 
an  instrument  designed  to  turn  in  a  liner 
performance  at  lower  cost. 

It  is  as  durable  a  flute  as  can  be  made 
. . .  favored  by  Supervisors  and  Teachers 
for  its  flawless  scale  ...  its  dependability 
even  after  exposure  to  rain  ...  its  pre¬ 
cision  head-setting  gauge  enabling  a 
student  to  selea  his  correa  playing  posi¬ 
tion  immediately  ...  its  rust-proof  stain¬ 
less  steel  springs  and  screws ...  its  full 
and  sonorous  notes  in  the  difficult  low 
registers...  AND  ALL  AT  A  PRICE 
THAT  ANYONE  CAN  AFFORD! 


Write  tadey,  tm  m  penny  paUcerd,  "Send  me 
year  FREE  MUl  an  GRETSCH  MADE- 
IN- AMERICA  FLUTES”.  Print  yanr  name 
and  addreu  plainly  and  addreu  at  belaee: 


FRED.GRETSCH  mfc  co 

Miktrt  of  tosTfu'T^fiTj  Stucr  Ufl3  ^ 

60  IROAOWAY,  BROOKLYN.  NEW  YORK 


GODARD’S  IMPROVED 

aU-WMtlMr  Ineea  Lmt 
Baad  Mute  ma  Ni- 
tlanallr  popaltr.  •ndwwd 
by  ludlns  bwidmutan  la 
Uotud  BUM  aad  Ctaada. 
Slada  la  Bfs  aolan:  black, 
dark  rad.  uay  blua,  oUra 
drab  aqd  marooa.  Oar 
naif  IMI  "Baacr  tanriaa" 
foils  DO*  raadr  for  dallrary 
la  blaak  and  dark  rad  Bniata  la  rtty  darabto.  Baal 
mt  arw  Bada  dak  roar  daalar  ar  irrUa  u. 

DWIGHT  Wa  GODARD 

23  S.  Rlvar  St.,  Aurora,  IIL,  U.  S.  A. 


■D/^’DTTD  musical 
i  LjJ[\  slide  rule 

HARMONY  &  ARRANCrNG  AT  A  GLANCE 

Ar. A.  O  ipst.  -  on  Chord.-.  Scr.Irs, 
Kr  y  .  Tt-im;  o^iitnn  In5'rurr,«'r.‘'i*;on 

COMPLETE  WITH  INSTRUCTIONS  1100 

A'  Yon-  Dr-i.»r  or 

CLEF  MUSIC  CO..  IS2  W  42  ST..  NEW  YORK.  N  Y. 


Send  Your  Renewed 
NOWl 
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l^ou'U  it  in  thm  MoJUl  2.9  Qofmmt 

.  .  .  playing  pleasure  that  goes  with  on  instrxunent 
that  doesn't  overload  when  you  want  that  extra  iorte. 
yet  possessing  a  tone  free  of  "tubbiness"  that  iisiiolly 
goes  with  an  instrument  that  can  "take  it"  . . .  playing 
pleasure  that  goes  with  quick  response,  fine  tuning 
and  fast,  reliable  valves. 

For  real  playing  enjoyment  and  satisfaction  try  this 
fine  Holton.  Ask  to  see  it  at  your  Holton  dealer  or 
write  today  for  literature  and  free  trial  information. 


FRnnH  Hoiion  &  to. 

324  N.  CHURCH  ST.  ELKHORN.  WISCONSIN 


START  THE  NEW  YEAR  .RIGHT! 

A  Wm.  S.  Haynes  sterling  silver  flute  or 
piccolo  will  take  you  to  the  top! 

Made  by  expert  craftsmen  of  the  best  ma¬ 
terials  obtainable. 

QUALITY 

DURABILITY 

DEPENDABILITY 

PERFECTION 

Repairs  on  all  make  flutes,  piccolos,  clar¬ 
inets. 

Send  for  Free  Catalog! 


Master 

Craftsmen 
since  1888 

Consult 


WM.  S.  HAYNES  CO. 


WM.  S.  HAYNBS  CO. 
Be.  IM 

IN  Miinetiasitti  Avs. 
BOSTON,  MASS. 


tnatrumsnU  I'll  be  ao  aUtd.  1  don't  want 
to  start  leaaona  on  them  unless  they  art 
modem. — B.  O.,  8t.  Joe,  Bo. 

Anateer:  Bobby,  I'm  sorry  to  have  to 
tell  you  this  but  the  Instruntents  you  have 
are  of  the  old  Meyer  system  and  were 
relocated  to  the  back  shelves  a  lone  time 
aco.  The  H.P.E.  on  the  piccolo  probably 
means  "HIch  Pitch  E  flat",  that  on  the 
flute  "HIch  Pitch  D".  Even  If  these  In¬ 
struments  were  of  the  Boehm  system,  they 
would  be  almost  useless  because  of  the 
pitch.  Maybe  I  can  help  you  And  a  cuod 
used  flute  or  piccolo  of  the  modern  ty|>e. 

If  so.  I'll  be  clad  to  do  so. 

QueeUou:  A  letter  just  received  from 
B.  K.,  Denver,  Colorado,  states  In  part: 

"I  read  your  column  In  The  8CH(M>L 
ML'SICIAN  recularly.  I  am  usinc  your 
Klute  Methods,  and  worklnc  hard  on  your 
Via  t'rucls,  but  my  trouble  la  this:  I  have 
so  many  friends  who  are  ever  after  me 
to  do  this,  that,  and  the  other,  and  so 
much  of  the  time  I  don't  seem  to  have  the 
will  |M>wer  to  resist  such  temptations. 
Consequently,  by  the  time  that  I  cet  all 
the  work  done  that  HAS  to  be  done.  1 
don't  have  much  time  for  practice.  Did 
you  ever  have  such  troubles  when  you 
were  a  boy? 

Anawer:  BUI,  you're  a  real  boy,  and  1 
can  honestly  sympathise  with  you  but 
even  so,  your  story  reminds  of  a  little 
quip  that  I  read  in  a  school  paper  the 
other  day.  It  seems  that  several  cood 
fellows  had  cotten  tocether  for  the  purpose 
of  studyinc.  One  of  them  said  "What'll 
we  doT’  Another  replied  "I’ll  spin  a 
coin.  If  It’s  heads,  we  will  co  to  the 
moties.  If  it’s  tails,  we  will  co  to  the 
dance,  and  If  It  stands  on  edee,  we'll 
study.” 

Now  honestly  BUI ;  isn't  this  your  atti¬ 
tude  much  of  the  time?  I  too  like  to  have 
a  cood  time  and  I  too  have  many  friends 
who  just  about  slay  me  with  crand  invi¬ 
tations  to  CO  places,  and  do  thincs  that 
have  no  bearinc  whatsoever  on  the  work' 
that  my  conscience  tells  me  to  do.  How¬ 
ever,  It  Is  just  a  plain  old  hard-boiled  fact,* 
that  If  we  are  to  accomplish  thincs.  If  we 
are  to  do  thine*  that  will  make  us  out- 
standlnc,  so  that  we  will  stand  head  and 
shoulders  above  the  ordinary  fellow  we 
meet  on  the  street,  we  just  HAVE  to 
make  sacrifices  In  order  to  attain  such 
heichts.  Tou  know  that,  and  we  AbL 
know  it,  ao  there  Is  no  use  of  our  coinc 
on  and  on  in  oration  of  a  subject  that  is 
so  easily  understood.  "Better  control"  next 
time  BUI.  That  Is  my  wish  for  you  and 
I'm  bettinc  on  you,  too. 


School  IfluAic,  in,  fiaoiaw 


i«iid 

'‘Bert‘«»UM>  and  Klnale"  from  "The  Kire- 
elrd"  by  Ifor  Strawlnnky  arrmnsed  for 
band  by  Richard  I)Vmiiko  Uoldman. 

Thia  great  work  la  too  well  known  to 
warrant  a  complete  deacrlptlon.  However, 
as  with  all  of  Strawinaky'a  worka,  the 
peculiar,  and  even  precarloua,  harmonic 
devices  are  directed,  throuch  manipulation 
or  constant  reaffirmation.  Into  a  realistic 
mass  with  a  very  emotional  appeal.  This 
column  suggests  beatinv  the  seven-four 
rhythm,  at  H.,  with  a  strong  down  beat 
on  one, — then  five  short.  Arm  loops  and  a 
short  upswing  for  aeven.  At  I,  use  only 
down  beat  until  Molto  Peaante. 

Performers  should  be  well  schooled  In 
singing  and  playing  Intervals  to  do  Justice 
to  this  work.  Goldman's  transcription  Is, 
as  always,  superb.  Published  by  kklward 
B.  Marks  Corp.,  N.  T.  Price,  full  band 
with  conductor's  score,  $1.60. 

"A  Step  Ahead"  by  Harry  L.  Alford. 

A  dandy  two-two  march  with  some  very 
unique  harmonic  inventions:  the  introduc¬ 
tion  Is  tied  together  by  chromatics — a  tran¬ 
sition  from  ICl)  to  O  major  at  the  first  and 
second  endings,  then  a  single  dominant 
bass,  In  first  ending,  to  return  to  original 
key  of  E%.  Modem  brass  effects  using 
fourths  in  sequential  movement — a  super 
baritone  part  with  diatonic  and  chromatic 
runs.  A  splendid  number !  Published  by 
Harry  Alford  Studios,  Chicago. 

Alford  has  another  old  comedy  number 
that  could  well  be  revived — "I'll  Be  Seein' 
You".  All  band  men  remember  this 
comedy  finale  In  which  the  band  is  sup¬ 
posedly  playing  on  a  train,,  small  groups 
departing  at  regular  intervals,  leaving  the 
drummer  to  conclude  the  piece.  Some 
changes  were  usually  made  In  the 
dialogue.  Adapt  it  to  your  own  situation. 
Published  by  Harry  L.  Alford,  Chicago. 

"Waitsing  Matilda"  (The  unofficial  na¬ 
tional  anthem  of  Australia)  by  Marie 
t'owan.  Arranged  by  Eh-ik  Leldsen.  A 
very  fine  march  (not  a  waits).  A  patriotic 
appeal  for  future  assembly  programs.  Pub¬ 
lished  by  Carl  Fischer,  Inc.,  N.  T.  Price, 
standard  band,  76  cents. 

"The  Trumpeters"  (cornet  or  trumpet 
quartet  with  band  accompaniment).  This 
is  a  dandy  spirited  march  from  beginning 
to  end — not  a  flaw — should  be  in  every 
library !  Published  by  Irving  Berlin,  N.  Y. 
Price,  full  band.  $1.60. 

Mills  Music,  Inc.  have  a  *41  band  ar¬ 
rangement  for  an  old  popular  classic, 
"Dardanella",  written  In  1919  by  Fred 
Fisher,  Felix  Bernard  and  Johnny  S. 
Black.  New  arrangement  by  David  Ben¬ 
nett.  An  appealing  oriental  Introduction 
and  some  beautiful  low  register  legato, 
clarinet  passages.  Price,  full  band,  $2.60. 

Vocal 

"God  of  the  Amen",  a  choral  service  for 
festival  occasions  with  a  voice  speaking 
choir.  Complied  by  Griffith  J.  Jones. 
(Time  of  performance :  46  minutes).  Opens 
with  Haydn's  "O  God  of  God,  O  Light  of 
Light",  then  a  short  recitation  from  the 
Bible  followed  by  John  Stainer's  famous 
"Sevenfold  Amen."  The  speaking  choir 
recites  "The  Lord's  Prayer",  the  choir 
answers  with  "Threefold  Amen"  by  Or¬ 
lando  Gibbons.  The  narrator  explains  the 
Bteaning  of  Amen  and  the  choir  sings 
Haydn's  "Sing  The  Lord  Ye  Voices  All". 
The  narrator  continues  the  explanation 
which  la  Interrupted  first  for  the  Amen 
from  Moaart's  sixth  Mass,  next  by  Henry 


John  P.  Hamilton 

Farmer's  Amen  from  his  Maso  in  B  fiat. 
Here  the  speaking  choir  recites  the  verse 
of  "The  Lost  Chord  (by  Adelaide  Proc¬ 
tor).  The  choir  responds  with  Handel's 
Amen  chorus  from  the  "Messiah".  Narra¬ 
tors  and  speaking  choir  and  choir  with 
"Amen,  To  Him  Be  Glory"  from  "Stabot 
Mater"  by  G.  Rossini.  A  tremendously 
effectlve  work  which  deserves  the  serious 
attention  of  good  mixed  choirs.  A  bar¬ 
gain  for  the  choral  numbers  alone.  Pub¬ 
lished  by  Oliver  Dltson  Co.,  Phil.  Price, 
30  cents. 

"The  American's  Creed"  by  Wm.  Tyler 
Page  and  Hugo  Frey.  An  Impressive 
choral  recitative  well  adapted  to  school 
assembly  use.  Available  for  S.A.T.B., 
B.B.A.,  S.A.,  or  T.T.B.B.  with  piano  ac- 


companlinent.  Published  by  Robbins  Music 
tTorp..  N.  Y.  Price  16  cents. 

Orchsttra 

"I.,egend"  a  lone  poem  by  Merle  J.  Isaac. 
The  composer's  words  adequately  describe 
this  worthwhile  school  selection.  "This 
composition  does  not  attempt  to  tell  an 
exact  story.  It  does  suggest  a  tale  of  love 
and  adventure.  The  slow  Introduction  Is 
contrapuntal  .  .  .  The  next  section  .  .  . 
with  rhythm  and  color  Is  evidently  a  story 
of  Youth  The  tranquil  middle  section 
suggests  dreams  .  .  .  Then  follows  the 
nuiestiMto,  stirring.  Impetuous,  fiery,  full 
,  of  the  ring  of  trumpets  .  .  ." 

Possible  for  third  position  violins.  Pub¬ 
lished  by  Carl  Fischer,  N.  Y.  Price,  full 
orchestra,  $1.S5,  score,  $2.50. 


“LH’S  ALL  PLAY  TOGETHER" 

A  N*w  Worfc  for  Band  and  Orekatfra 

THE  ANSWER  TO  YOUR  TEACHING  NEEDS! 

Selections  for  the  development  of  independence  in  part 
playing  for  band  or  orchestra  instruments. 

Some  Pottlbla  Combha- 
ttoas: 

3  Plufe$ — 4  Trumpets 

3  or  more  Clarinets 

4  Saxophones — 3  Trombones 

Flute,  Clarinet,  Oboe  and 
Bassoon 

Flute,  Clarinet,  Horn  and 
Bauoon 

Any  combination  of  Violins 
and  Cellos 

Full  Band 

Complete  set . 75c 

Extra  parts  . 25c 

A  collection  of  easy  rounds,  cannons  and  catches  adapted 
from  the  classics  for  Band  or  Orchestra,  or  any  combina¬ 
tion  of  wind  instruments. 

Every  ifydenf  plays  harmony  and  melody! 
Rollovos  tho  monotony  of  learning! 

EDWARD  B.  MARKS  MUSIC  CORPORATION 

RCA  Bldg.  Radio  City  Now  York 
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AMERICAN  UNITY 


AMERICAN  MUSIC 


NEW  BAND  RELEASES 


ONE  FOR  ALL— ALL  FOR  ONE 


lY  CURTIS  AND  RICH 


A  routing  march  with  optional  TTBB  and 
SATB  choral  partt.  Arranged  lor  march¬ 
ing  bands. 

BY  ERIK  LEIDZEN 

Rill  Band  7Sc  Symph.  Band  $I.2S 


Irving  Berlin's 

ANGELS  OF  MERCY 


Written  eipresily  for  and  dedicated  to 
the  "AMERICAN  RED  CROSS." 

Arranged  for  concert  band  with  optional 
TTBB  and  SATB  choral  partt.  Alto  avail¬ 
able  for 

Girit  Glee  Clubs — SSA 
Full  Band  $1.50  Symph.  Band  $2.50 


AMERICA  CALLING 


BY  MEREDITH  WILLSON 


A  thrilling  concert  march  in  tune  with  the 
times  with  optional  vocal  partt. 

Full  Band  $1.50  Symph.  Band  $2.50 


LANO  OF  THE  FREE 


BY  ERIK  LEIDZEN 

Another  fine  march  with  optional  choral 
parts  for  SATB  and  TTBB.  Suitable  for 
street  and  concert  programs. 

Full  Band  75c  Symph.  Band  $1.25 


ARMS  FOR  THE  LOVE  OF  AMERICA 


BY  IRVING  BERLIN 

The  "Army  Ordnance  Song" 

Arranged  as  a  concert  march  with  SATB 
and  TTBB  choral  parts. 

Arranged  by  Erik  Leidten 


GOD  BLESS  MEMCA 


BY  IRVING  BERLIN 

The  song  all  America  sings  and  loves. 

Original  and  Simplified  Arrangements. 
Full  Band  75c  Symph.  Band  $1.25 


SEND  FOR  COMFLETE  CATALOG 


Educational  Music  Division 


IRVING  BERLIN.  INC. 

799  SEVENTH  AVE.,  NEW  YORK 


Mitcallanaout 


•'Ofie-Upon-A-TIme  Htorten  of  the  Great 
Music  Maeters"  for  youtic  planlntn  by 
Grace  tniaabeth  Robinnon.  Munical  Ar- 
ransementa  by  Henry  8.  Sawyer  and  Rob- 
Roy  Peery.  Contains  brief  life  stories  of 
twelve  master  composers  and  thirty-six  of 
their  famous  compositions. 

Piano  teachers  must  look  into  this 
super-fine  work.  Has  definite  appeal  for 
younfsters  and  extremely  valuable  mate¬ 
rial.  Published  by  Theodore  Presser  Co., 
Phil.  Price,  II. 

“Practical  Method  for  the  Bass(M>n"  by 
Julius  Welssenborn.  Augmented  and 
adapted  for  the  modern  bassoon  by  W.  K. 
Ambrrrnlo.  Includes  fifty  advanced  ntudies. 
A  fine  book  for  a  serloun  aiiproach  for 
■•rlvate  teaching.  PubllMhed  by  Carl 
Klwher,  N.  V.  Price,  $J. 


Twirling  for  a  Medal 


(CoHliHufJ  from  fagr  0) 

ing  Anger  movements  with  other  types 
of  twirls. 

Another  thing  that  you  might  check 
is  the  composition  of  your  routine. 
I  have  always  taught  students  to  build 
a  routine  in  the  same  way  that  a  novel 
is  written.  Have  a  definite  "bang"  at 
the  beginning  that  will  instantly  call 
attention  to  you,  then  work  in  some 
less  sensational  movements  as  you 
gradually  build  up  to  a  semi-climax; 
starting  from  there  build  up  to  another 
semi-climax,  and  finally  up  to  the  cli¬ 
max  at  the  last  which  is  usually,  at 
least  around  here,  a  high  steeple  throw. 

One  of  the  most  common  faults  that 
I  find  with  the  majority  of  twirlers 
is  that  they  copy  the  movements  or 
style  of  some  other  twirler  or  group 
of  twirlers.  Twirling  has  become  so 
extremely  popular  throughout  the 
United  States  that  in  certain  localities 
almost  every  neighborhood  boasts  of  at 
least  one  twirler.  In  such  places  dis¬ 
tinctive  styles  of  twirling  have  origi¬ 
nated.  Each  new  twirler  copies  the 
style  and  movements  of  his  predeces¬ 
sor.  At  a  contest 'such  as  The  Chi- 
cagoland  Music  Festival,  these  styles 
are  easily  detected  from  the  mass  of 
twirling  contestants.  To  a  certain  ex¬ 
tent,  this  is  all  right,  but  if  such  twirl¬ 
ers  would  add  their  own  originality 
and  movements  to  this  set  style  which 
they  have  unconsciously  adopted,  it 
would  not  be  so  easily  recognized, 
therefore  giving  the  twirler  a  better 
chance  of  recognition. 

Showmanship  is  one  of  the  main 
things  in  twirling  competition  today. 
So,  learn  to  sell  yourself  to  the  crowd. 
Make  them  like  you  by  your  pleasing 
personality  and  poise.  Watching  your 
hands  and  feet,  balancing  yourself  cor¬ 
rectly.  all  add  to  your  showmanship. 
Under  showmanship  I  would  like  to 
add  costumes  or  uniforms.  Be  sure 
that  the  uniform  is  suited  to  your  per¬ 
sonality  and  form.  Although  it  cer¬ 
tainly  does  not  help  your  twirling,  it 
does  add  to  your  personal  appearance. 


Outstanding  School 
Music  Material 


“EASY  STEPS  TO  THE  BAND"  br  UaarlM  0. 
Ti^ar 

A  bMlMMTt  ■•MmS  tiwt  multi,  la  ata  la 
ttMuiaaai  »1  MbMlt.  PriM  75t  par 


tibiali.  PriM 


CaaSattar'i  Siiri  wwr  2M 
••ary  aaaittMi  ia  “baa  ta  At 


SOLESO  NON.  by  a  W.  Karti. 

A  “EiSarvat"  aaaibtr  f<r  ymr  avt  trair— ■ 
talMi  aa  ta  a  trianaim  illaMa.  Eanr  Maatk  Nr 
Clati  C  SaaEi  bat  latamtlaf  taMMk  fir  tiM  aE- 
»aaii<  tTMa.  Aailatw  aaaaal  “plai."  Fail  baaU 
lailaUlaa  iMrt.  II. M. 


ECHOES  OF  FNEEDOU,  by  Aitaa  OrtllH.  A 
aia  iiaiiti  anrth  Ur  baatf. 

Natlaaal  AIri  lataranna  ttaaaat  aa  latamtiaa 
aiiOira  arraafiaiiat  CtaM  yaar  priiraa  altk  IkU 
llaitly  aaaikar.  It'i  tara-Orai  ttlrrlaa  flaala  kana 
•a  taa  Marlaai  Nyaia.  taai  paatiarU  tar  tm 
laai^  iiiri.  Priaa  11. M.  fall  kaaO  altb  uart. 


HIHAOE.  by  a  W.  Kwte. 

A  taaiaaalaa  alaaa  far  Oalira  Nn. 

Skytbaiii  baakiraaaa.  OMraU  by  a  arttar  aka 
kaaat  kaa  la  auka  Mktal  kaa4  aatla  lataraatlaf 
ta  play  aaA  tkrilllaa  ta  kaar. 

PriM  fall  kaaO  altb  Mira  II. M. 


HOLIOAY  CMPri  Trip,  by 
Oa  thi  NallMMi  LM. 

Eaay  bat  iSMtiaa— aa  trlpla 
altk  plaaa  attaaipaalaMPt  ar  fall 
CMPal  tria  altk  plaat.  7Si. 
CiriWt  tria  altk  baaS.  11.71. 


V.  Miiatta. 
AaallMi 


OtaS  fir  lltirafari  m  iar  “NEW  lOOUE"  Mra- 
IM,  a  MrriM  Ikat  li  aiMtlaa  altb  tatkailHtli 
riiiiaii  fraai  Dlractaa  taaryaliira.  Om  aN  thi 
latMt  aiilvltl  Iraai  all  pMlikiri  aa  Maa 
raliMrt  aaP  ariaally  play  It  taar  altb  yaar  baal 


NEW  PESMA  EDOE  m  ril  MtBM  aiatli  aaP 
all  Mam  FREE.  BaaU  far  PaWila. 

NOTE.  All  Oaala  baap  arraaaaanati  laataPi  11 
•larlaat  parti  aaP  I  MraM  parti  la  tha  laatraaiMti 

IlM  far  fall  baa<. 


SWAIN’S 

MUSIC  HOUSE  •  MansfMd,  Pa. 


NEWl 


Mills  PIPES  OF  PAN 

Woodwind  Series 

Edifad  and  Arrangad  by 

LAURENCE  TAYLOR 


.$1.00 


WOODWIND  QUINTETS 
RONDO  SERIOSO  (Sanaille)  . 

PETITE  SUITE 

from  the  18th  Century . $1.25 

CLARINET  TRIO 

AIR.  MINUn  Mil  SARABANDE 

(Mattheson)  . $1.00 

FLUTE  TRIOS 

MARCH 

from  the  Opera  "Titus"  (Mozart)  $0.75 

FUGHETTA  (Bech)  . $0.75 

FLUTE  SOLOS  with  piano  ecc. 

DANCE  OF  THE  PIXIES  (Celleerts)  $0.75 
GYPSY  RONDO  (Haydn) . $100 


NEW!  — 

LEONARD  B.  SMITH 

ENSEMBLE  SERIES  FOR  CORNET  (TiMpI) 

Featured  by  America's  premier  Cornetist 

FOUR  CORNETS  OR  TRUMPETS 

WAR  MARCH  OF  THE  PRIESTS 

frnm  "Athalia"  (Mendelssohn)  ...  .$1.25 

SWEDISH  CORONATION  MARCH 

( Svendsen )  . $  1 .00 

LIEBESTRAUME  (Liszt)  . $0  60 

TH»FE  CORNETS  OR  TRUMPETS 

RONDO  CAPRICCIOSO 

(Mendelssohn)  It'ritr  for  Thrmutici  $0.75 


MILLS  MUSIC,  Inc. 

It19  Broatway _ Nbw  Tort,  N.Y. 
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Jam 


Jha,  £and.  0vuidotiaJ 
QBMaAfiondanasL  QUmc. 

Send  your  ideas  and  problems  to  C.  W.  Coons,  Director 
of  the  Department  of  Instrumental  Music,  Sunflower 
Junior  College,  Moorhead,  Miss. 


I  attended  a  hlKh  school  clinic  thin 
weekend.  Do  you  have  one  In  your  state 
or  district?  If  not,  why  not?  They  are 
freat  institutions. 

Too  often  we  get  the  idea  that  they 
are  limited  to  state-wide  participation. 
The  clinic  or  festival  works  very  ac- 
ceptal>ly  on  a  smaller  scale,  too.  The 
best  players  from  a  county  brought  to¬ 
gether  for  a  day  or  two,  or  for  two  or 
three  night  practices,  can  make  a  very 
creditable  performance. 

Here  are  the  advantages  of  such  a  get- 
together  : 

It  is  a  good  incentive  to  the  students 
of  your  band  if  membership  in  the 
clinic  band  depends  on  otHttide-  and  in¬ 
strumental  proficiency. 

It  gives  students  a  chance  to  meet 
and  play  with  other  advanced  students, 
and  to  play  music  of  a  greater  difficulty 
than  that  you  probably  use  every  day 
is  your  own  band  at  home. 

It  is  a  great  place  to  look  over  new 
music  literature. 

Experts  can  be  brought  in  to  address 
the  players  of  different  sections  on  the 
problems  peculiar  to  their  instruments. 

The  directors  themselves  can  learn 
much  from  each  other  if  they  watch 
how  the  other  fellow  gets  effects  from 
the  band. 

It  affords  a  meeting  place  for  the  di¬ 
rectors  for  organization  purposes. 

The  opiwrtunity  for  clinic  or  county  or 
district  festival  Is  too  often  overlooked  by 
the  band  director  and  frowned  upon  by  the 
administration.  Any  one  of  the  above  rea¬ 
sons  Is  excuse  enough  for  a  clinic  or  a 
festival. 

They  can  take  on  many  forms.  I  re¬ 
member,  for  instance,  one  held  in  Kanka¬ 
kee  County,  Illinois,  for  class  C  and  D 
schools.  The  school  choruses,  orchestra, 
and  bands  each  contributed  their  best 
members  to  an  all-county  group  which 
met  on  two  successive  Sunday  afternoons, 
tin  the  first  Sunday  afternoon  the  groups 
were  practiced  simultaneously  at  a  cen¬ 
trally  located  high  school — in  the  gym,  on 
the  auditorium  stage,  and  in  the  chorus 
room,  by  the  several  directors  from  the 
schools  participating.  On  the  second  Sun¬ 
day,  Ray  Dvorak,  the  guest  director,  then 
director  of  regimental  bands  at  the  Uni¬ 
versity  of  Illinois,  was  on  hand  to  put 
each  group  through  their  final  practices. 
Kach  group  did  two  or  three  numbers 
which  they  had  been  practicing  at  home 
for  the  last  three  weeks  In  their  indi¬ 
vidual  organizations.  On  the  next  day, 
Monday,  each  high  school  participating  in 
the  Festival  sent  several  bus-loads  of 
singers  and  players  to  the  high  school  at 
which  the  festival  was  to  be  held.  They 
assembled  at  one  o'clock  and  each  high 
school  presented  one  group  of  players  or 
singers,  (time  would  not  (lermit  the 
presentation  of  any  more  groups)  ;  one 
school  had  their  band  play,  another  pre¬ 
sented  their  vested  choir,  a  third  put  on 
their  orchestra,  a  fourth  their  brass 
quintet,  and  so  on  through  the  afternoon. 
Prof,  Dvorak  listened  to  the  groups  pre¬ 
sented  and  criticised  each  constructively, 
holding  a  conference  with  the  directors  at 


the  end  of  the  afternoon.  The  concert  that 
night  of  the  all-county  chorus,  band  and 
orchestra  was  open  to  the  public.  Dvorak 
directed  and  made  such  comments  as  he 
felt  necessary.  The  whole  performance 
was  recognized  throughout  the  county  as 
a  highly  profitable  project. 

Here  in  Sunflower  County,  Missiseippi, 
we  have  had  an  all-county  band  at  some 
time  during  each  of  the  last  four  school 
years.  Twice  they  have  been  ’massed 
bands  composed  of  the  complete  member¬ 
ship  of  all  bands  participating,  and  twice 
they  were  composed  of  the  outstanding 
players  selected  from  each  band.  This 
all-county  band  concert  is  not  as  elabo¬ 
rate  a  performance  as  the  festival  de¬ 
scribed  in  the  preceding  paragraph, — 
sometimes  we  meet  on  the  morning  of  the 
concert  for  a  two  or  three  hour  practice 
and  sometimes  we  meet  for  a  night  prac¬ 
tice  of  an  hour  or  two  twice  during  the 
week  before  we  play  in  public.  The  ex- 
lierience  makes  quite  an  Impression  on 
the  young  players  of  our  county  who,  in 
many  cases,  might  never  have  an  op¬ 
portunity  to  play  in  a  balanced  (semi-) 
symiihonlc  band  if  this  all-county  band 
were  not  organized. 

The  clinic  I  mentioned  in  the  first  para¬ 
graph  is  organized  annually  at  about  this 
time  of  year  by  the  Mississippi  Band 
Directors’  association  for  the  express  pur- 
l>ose  of  going  over  the  literature  of  this 
year's  contest  and  organizing  for  their 
state  comi>etition  in  the  spring.  They 
meet  at  State  Uollege  and  at  Old  Miss. 
University  alternate  years.  Players  from 
smaller  schools  are  selected  to  comiiose 
one  band  and  from  larger  schools  to 
compose  another,  so  that  they  get  an  ap¬ 
proximation  of  a  good  C  class  band  and  of 
a  good  Class  A  band.  These  two  bands 
and  the  band  of  the  host  university  are 
used  in  rotation  of  two  hour  shifts.  This 
time  C.  A.  Allen,  oboist,  was  the  guest 
expert ;  last  year  it  was  Dr.  Frank  Simon. 

No  two  situations  which  any  of  you 
face  will  res|>ond  to  the  same  treatment. 
I  have  briefly  described  three  different 
kinds  of  organizations,  one  of  which  might 
be  adaptable  to  the  needs  of  your  terri¬ 
tory.  Most  states  have  some  sort  of  a 
clinic  In  annual  or  semi-annual  operation ; 
but  the  county  or  other  smaller  district 
or  classification  of  schools  need  not  be 
neglected. 

And  while  we  are  on  this  subject,  here 
Is  a  related  idea ;  Do  you  ever  borrow 
players  to  fill  a  vacancy  or  bolster  a 
weakness  In  your  organization  for  an 
appearance?  A  false  pride  in  the  matter 
has  often  kept  a  concert  from  attaining 
the  perfection  it  might  have  had  if  that 
good  bass  player  from  the  neighboring 
high  school  had  been  imported  to  replace 
your  player  (who  is  still  quarantined  for 
measles ! )  at  the  concert,  and,  of  course, 
for  a  practice  or  two  before.  Your  stu¬ 
dents  have  a  right  to  make  the  best  ap¬ 
pearance  In  their  power  and  if  a  borrowed 
player  or  two  will  complete  your  Instru¬ 
mentation  and  thus  make  a  better  per¬ 
formance,  why  not  do  It?  The  all-county 
band  is  a  great  place  to  get  acquainted 
with  near-by  talent. 


Suggestions  for  your 
Band  Programs 

Alkambre  Feilivel  Overture — Panella  $2.S0 
Champion  Overture— Southwell  ....$1.50 
Crown  of  Jewell  Overture — Panella  $2.50 
Day  in  the  Park — Descriptive  Episode 

— Chenette  . $2.00 

Foster  Fantasy  on  Melodies  of 
Stephen  Foster.  Arr.  by  J.  A. 

Rauterkus  . $4.00 

Golden  Triangle — Novelette — 

Panella  . $2.00 

Imperial  March — Karl  King . 75 

Majestic  Overture — Lawrence  . $1.25 

Master  Melodies  Overture  arr.  by 

Panella  . $4.00 

Morning  Festival  Overture — Monger.  $1.25 
My  Tuba  Solo  (Tuba  solo  with  band) 

Southwell  . $2.00 

Naomi — A  Romantic  Episode— 

Miescer  . $5.00 

Operatic  Mingla  Overture  arr.  by 

E.  W.  Berry . $1.50 

Overture  of  Overtures  arr.  by  Pa¬ 
nella  . $3.50 

Pleasant  Poat  Overture  by  A.  J. 

White  . $2.50 

Rainbow  Division  March — Nirella . 75 

U.  S.  Naval  Academy  March — Rosen-  * 

Irens  . 75 

Prices  quoted  are  for  full  band. 
Send  for  V olkwein’s  Complete  Catalog 
So.  8 

Volkwein  BroSe,  InCe 

632  Liberty  Ave.  Pittsburgh,  Pa. 


^iiiriiiiiiimriiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiji 


I  T  H  R  E  E 
1  MOOD  S 

i  AND  A 

I  T  H  E  M  E 

I  By 

I  GUSTAV  KLEMM 

S  Published  for 
S  PIANO  SOLO  r . SO 

E  ORCHESTRA  (Complete)  1.50 
E  (Arr.  by  Ferde  <irof4) 

S  Piano-Conductor .  .40 

=  Extra  Ports  .  Each  .15 

—  A  bewitching  new  number  in  a 
”  lighter  vein  by  a  well-known  Ameri- 
S  con  composer.  Here  his  muse  turns 
~  capricious  in  thematic  material  ot 
Z  saucy  invention  against  pungent  and 
“  refreshing  harmonic  backgrounds. 

S  Fascinating  as  a  piano  solo  for  the 
~  fairly  accomplished  player,  this  thor- 
Z  oughly  delightful  work  is  also  ovoil- 

—  able  in  a  scintillating  orchestration 
“  by  Ferde  GrolA. 

E  ★ 

1  THEODORE  PRESSED  CO. 

2  Everything  in  Music  Publications 

S  1712  Chestnut  St.,  Philo..  Pa. 

^iiiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 
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BAND  ENTERTAINMENT 

/or  your 

Basketball  Season 


★  ★  ★ 


Srhmitl'a  Band  Pagvant  Series 
*American  Hag  Parade 
*Unde  Sam  in  Review 
*Down  on  the  Farm 
*Gay  90  Revue 


Wril*  for  compUfo  ^toili 
•nd  pricoi  TODAY,  Atli  for 
conductor's  scoro  on  approval. 


★ 

PAUL  A.  SCHMITT 
MUSIC  COMPANY 

88  SOUTH  loth  ST.  MINNEAPOLIS 


Mmmhmrm  thmt  mvmty  aciwof 
bmtid  lelff  wemiH  fa|»to|r 


PAUL  YODCII  ARRANaEMENTS 

OH  JOHNNY.  OH  JOHNNY,  OH 
DOWN  8Y  THE  OHIO 
HIGHWAYS  ARE  HAPPY  WAYS 
DREAM  TRAM 
NAUGHTY  WALTZ 
MISSOURI  WALTZ 
ON  THE  ALAMO 
HMDUSTAN 
AU-STAR  MARCH 
AMERICAN  SBtTMaS  MARCH 
Raok  Mmmihmr  7Sm 


^ - PANELLA  MARCHES 

\  Solid,  Snappy,  MrlodUnu,  Well-Arranped 
(  On  tha  Souar*  Amaricaa  RM 

/  Motbsrs  at  Damocracr  UolvaraHy  at  Da 
I  Our  FightiiV  Maa  Tha  Fas 
f  U.  S.  A.  National  Flac  of  Frooaan  / 
'  Band  Tfc  - 

FRANK  A.  PANEUJL.  Pub..  Crafton. 
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9tdJikaciaA,  o§,  JtfuL 
diifin,  SimpJi§iaeL 

By  PhiUp  W.  L  Cox,  Jr.,  Olcott,  N.  Y. 


"I"  in  tha  Bonnot? 

Hava  you  dinoovared  Mr.  Phil  H.  Mar- 
tin'n  article  on  horn  in  tha  (>ctot>ar  Inaue 
of  Tha  SCHOOL.  MUSICIAN,  and  hla 
follow-up  in  tha  "pan  In  hand"  column  of 
the  l>ecaml>ar  tanua?  There  he  clveo  ue 
hin  Mtand  on  tha  aupertoiity  of  the  sinele 
Bl)  horn  for  iM.th  ntudent  and  profeanlonal 
performer.  Head  it,  and  then  aend  your 
raactiona  to  thia  column  for  airinc — 
aprealns  or  dlaasree  aa  your  experience 
haa  Hhown  you,  or  diacuaa  both  aidea. 
Mr.  Martin  and  I  both  teach  horn  in  our 
achool  ‘work  and  ahare  our  experlencea 
with  you.  Won’t  you  ahare  your  experi- 
encea  with  readers  of  this  column? 

Hem  Encyclopedia 

(JueatioH  ;  What  published  method 
would  you  Hunreat  that  (1)  Is  self-ln- 
atructlva,  ( 2 )  continues  from  where  the 
elementary  methods  leave  off,  (I)  in¬ 
cludes  much  explanatory  material.  In 
other  worda,  I  should  like  to  learn  aa 
much  aa  possible  about  the  FVench  Horn. 
— Herbert  Derwig,  Oloveravilte,  N.  Y. 

Aasicer;  A  horn  student  from  Bndl- 
cott,  X.  Y.,  Donald  Wesley,  who  had  your 
problem,  told  me  that  he  found  Oscar 
Frans'  method  nearest  to  his  need.  Thia 
may  not  satisfy  your  thirst  for  horn 
knowledge.  A  day  or  a  week  spent  in 
the  New  York  City  public  library  at 
Fifth  Ave.  and  Forty-second  street  will 
equip  you  aa  a  lecturer  on  matters  of 
horn  history,  detail,  and  literature.  Un¬ 
fortunately,  this  cannot  be  secured  un¬ 
der  one  cover. 

Me  Hi9h,  Etn  Lew 

While  coachlns  the  horns  of  the  all- 
state  orchestra  at  the  Syracuse,  N.  Y., 
conference  recently,  I  discovered  that 
nearly  all  seven  students  played  first 
horn  "back  home".  Observinr  the  em¬ 
bouchures  of  the  three  who  were  struR- 
RllnR  with  second  and  fourth  horn  parts, 
each  formed  the  word  "Me”,  which  is  well 
adapted  for  hiRh  horn  performance.  Time 
would  not  permit  .tralnInR  for  low 
parts.  Fbr  future  occasions  when  you 
are  assiRned  to  low  horn  parts.  Ret  in 
tralninR  by  drillliiR  the  embouchure  with 
frequent  rapid  repetition  of  the  word 
"Em”.  This  simulates  closely  the  sensa¬ 
tion  experienced  while  playinR  low  horn. 

Csmoufls9e 

Of  course  we  teach  some  scales  to 
FVench  Horn  students,  but  how  often 
do  we  show  them  how  to  use  these  scales 
to  "Ret  the  liRht  pitch"?  You  must  have 
noticed  as  horn  player  or  as  conductor 
that  much  horn  music  has  no  siRnature  at 
all.  In  what  key  shall  the  horn  play, 
then?  Decide  In  what  key  to  think  as 


m 


A  spate.*  kVi* 


Indicated  by  the  names  of  the  sharps  or 
the  fiats  prevallinR.  Or  decide  by  the 
prevalence  of  a  certain  note,  which  Is 
likely  to  be  either  the  keynote  or  the 
dominant  (fifth  deRree,  or  "sol").  Any 


key  which  "fits”  the  steps  or  the  acci¬ 
dentals  in  acceptable  for  practice,  but 
another  key  may  be  adopted  when  play¬ 
inR  with  orchestra  or  band  which  fit, 
more  comfortably.  Try  the  sample  (see 
sketch)  and  notice  preference  of  keys 
for  practice  puri.oses — the  apparent  krpa. 
In  ensemble  the  keys  may  not  fit  the 
composition  comfortably ;  whatever  keyr 
are  ultimately  decided  upon  (and  re¬ 
membered)  are  the  actual  keys — not  to 
be  confused  with  the  concert  pitch  of 
the  composition. 

Skrinks9e— Hew  Muck? 

In  certain  professional  musical  orRsn- 
Isations  there  are  found  "converted" 
horns.  (lenerally  these  are  slnRle 
horns  made  from  unsatisfactory  F  hom, 
for  parade  work,  hiRh  rcRister  composi¬ 
tions,  or  teachInR  horns.  Concerns  capa¬ 
ble  of  satisfactorily  convertinR  your  old 
slnRle  F  Include  Carl  Oeyer,  Wabash 
Ave.,  CThicaRO,  and  Liorenso  Sansone. 
Broadway,  New  York.  The  cost  of  thia 
service  is  considerably  less  than  that  of 
a  new  or  Rood  used  slnRle  horn. 

Countin9  Ciinksr* 

The  favorite  pastime  of  horn  fans  Is 
s|>ottlnR  French  Hom  errors  made  in 
concerts,  records,  and  broadcasts — these 
errors  are  known  as  "blurbs”  or  "clink¬ 
ers".  Such  hom  fans  anticipate  every 
horn  entrance.  leaninR  forward  with  fin- 
Rers  crossed  aa  a  wide  slur  or  hiRh  tone 
is  heard,  almost  hopInR  the  player  will 
miss.  Now  that  the  Metropolitan  Oper^ 
is  on  the  air,  new  avenues  of  diabolical 
pleasure  will  be  available  to  horn  follove 
ers.  SuRRestion :  Count  also  your  own 
clinkers. 

Maestri 

ContInulnR  our  symphonic  roll  call  from 
the  precedInR  issue: 

I..OS  AnReles  Philharmonic  Orchestra ; 

James  Btagliano  (S),  Harry  Schmidt 
(1),  Huuttngton  Burdick  (2),  Wal¬ 
ter  Homig  (2),  OdoHndo  Periaai 
(4). 

ChicaRo  Symphony  Orchestra : 

Helen  Kotae  (S),  William  Verackoor 

(1) ,  Jfox  Pottag  (2),  Joseph  Mourek 

(2) ,  F.  Erickson  (4). 

Minneapolis  Symphony  Orchestra : 

Woldemar  Linder  (S),  William  Muelbe 

(1) ,  Sami  Isu/  (2),  John  Barrows 

(2) ,  Alvin  Johnson  (4). 

National  Symphony  Orchestra: 

Osborne  tIeConathy,  Jr.,  (S),  David 
HaU  (1),  Jerry  Knop  (2),  Jacob 
Wishnow  (2),  Nastareno  Cipriani 
(4). 

Correction,  Pleete 

N.B.C.’s  solo  horn  Is  Arthur  Berv  (In¬ 
stead  of  Arthur  Bow)  of  the  prominent 
Berv  brothers  hom  team,  and  sponsor 
of  a  new  nickel-silver  hom  manufactured 
by  a  nationally-known  company.  Hear 
him  Tuesday  evenliiRs. 


My  pupils  Ret  a  lot  out  of  your  maRS- 
slne  and  talk  a  lot  about  It.  I  think 
it  is  a  most  valuable  maRasine.  In  fact, 
I  have  never  found  a  more  practical 
maRasine  for  instrumental  music  and  I'm 
sure  the  majority  of  band  and  orchestra 
men  have  certainly  needed  more  practical 
material  than  that  they  RCt  in  coIleRc. — 
Bart  E.  Poscett,  Trinidad,  Colo. 
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Jhn  CUUto  and  Soaa  ^djdmdtA 

By  Thomas  C.  Stang 
Box  6133,  Apex  Station,  Washington,  D.  C. 


The  importance  of  the  alto  and  bass 
clarinets,  which  our  far  -  sighted  music 
educators  so  long  advocated,  has  resulted 
In  the  all  Important  places  modem  ar¬ 
rangers  have  given  these  clarinets  In  the 
»ncert  band  scores  of  today.  Unfortu¬ 
nately,  many  conductors,  hampered  by 
library  fund  limitations,  find  it  necessary 
to  use  some  arrangements  which  date  back 
to  that  era  before  the  turn  of  the  century 
when  conductors  and  arrangers  alike  were 
of  a  common  school  of  thought  which  we 
today  usually  find  difficult  to  understand. 
How  those  In  that  era  could  have  ignored 
the  value  of  the  alto  and  bass  clarinets 
still  remains  a  mystery.  Perhaps  when 
we  recall  that  such  practices  as  the  al¬ 
most  exclusive  use  of  the  cornet  as  “the" 
solo  instrument,  along  with  similar  musi¬ 
cal  ideas,  today  considered  a  part  of  the 
"gay  90's”,  we  can  assume  that  band 
music  was  then  In  a  comparatively  sad 
state  of  affairs,  so  far  as  instrumentation 
and  arrangements  were  concerned. 

Are  such  arrangements  valueless?  They 
could  be  shelved  and  kept  for  their  his¬ 


Solos  for  BRASS  INSTRUMENTS 
on  the  ’42  CONTEST  LIST 

(All  with  piano  accompaniment) 

CORNET — Selective  List 

Brandt  ....  Er«tr>  Koniertituck,  Op. 

II  . VI  1.00 

Buster  ....Variations  in  Dli . IV  l.!S 

Hillfmacker.TiTtt  Solo  for  Trumpet. TV  .#0 

Uonquet  ...I.egende  Heroique  . IV  1.60 

CUMULATIVE  COMPETITION  LltT 

Alary  . Morceau  de  Concours. . .  IV  ,76 

Cords  . Concert  Fantasie  . Ill  1.00 

Gauberi  . . .  .Cantabile  and  Schertetto.V  .76 
Roparts  ...Andante  and  Allegro. .  .Ill  .90 
Savard  ....  Morceau  de  Concours. . .  IV  .90 

Thome  ....Fantasie  . IV  .76 

FRENCH  HORN— Selective  List 

Goedeche  . .  Adagio  from  Concerto 

(End  Movement) . V  .76 

Goedeche  . .  Allegro  from  Concerto 

(3rd  Movement) . V  1.00 

Motari  ....Concerto  No.  2,  Eb . V  1.60 

CUMULATIVE  COMPETITION  LltT 

Chopin  ....Nocturne  ()p.  9,  No.  2.. IV  .46 

Goltwald  ...Fantasie  Heroique  . IV  1.00 

Strauss,  ff.. Concerto  for  Horn,  Op. 

II  . V  1.60 

TROMBONE— Selective  List 

David  . Concertino  Op.  4 . V  1.25 

Graft . (irand  Concerto . IV  1.26 

Maqnan  ...Concerto  . V  .60 

Routttan  ..Piece  Concertante . IV  .90 

Weber . Romania  Appassionata.  .Ill  .00 

CUMULATIVE  COMPETITIOM  LltT 

Barat . Andante  et  Allegro.. III-IV  .76 

Drsportet  ..Fantasie  in  Bb . .V  .76 

Gaubert  ...Cantabile  et  Scherietto. .  V  .75 
Hastier  ....Allegro  from  Concerto.  .IV  .76 

BARITONE — Selective  List 

Alary  . Morceau  de  Concours. .  .IV  .76 

Altchautky  .WuHser  Arie,  No.  2 . V  1.00 

Blasrwitch.  .Coneerio  No.  2 . IV  2.25 

Butter  ....Variations  in  Db . IV  1.26 

Cords  . Concert  Fantasie  . Ill  1.00 

Magnan  ...Concerto  . V  .60 

Moquet  ....  I.egende  Heroique . IV  1.60 

Rousseau  ..Piece  Concertante  . Ill  .90 

Weber . Romania  Appassionata,  .III  .60 

CUMULATIVE  COMPETITION  LltT 

Barat  . Andante  et  Allegro . IV  ,76 

David  . Concertino  Op.  4 . IV  1.25 

Gaubrrt  ....Cantabile  et  5chersetto. . I V  .75 

Graft . Orand  Concerto  . V  1.25 

Savard  ....Morceau  de  Concours. .  .IV  .90 
TUBA — CUMULATIVE  COMPETITION  LltT 
Schroen-Spenetr,  Fantasie  BBb  or  Eb.IV  .90 

Send  for  complete  catalog  of  music  for 
Brats  Instruments 

THE  CUNDY.BETTONEY  CO..  INC. 

Hyde  Park.  Boetnw,  Mass. 

toric  value.  Or — we  are  asked  to  save 
and  turn  In  our  waste  paper  to  aid  Na¬ 
tional  Defense.  If  complete  and  Imme¬ 
diate  modernisation  is  possible,  the  prob¬ 
lem  can  be  partially,  if  not  completely, 
satisfactorily  remedied  by  creating  alto 
and  bass  clarinets  parts  from  the  existing 
score. 

In  many  cases,  the  second  and  third 
clarinet  parts,  with  discrimination,  can  be 
transposed,  taking  range  and  suitability 
into  consideration,  of  course.  Also,  in  cer¬ 
tain  "spots”,  elimination  of  not  too  suit¬ 
able  parts  in  the  saxophone  scores,  with 
the  addition  of  these  to  the  alto  or  bass 
clarinet  parts  is  most  effective.  This  could 
likewise  be  adopted  where  the  baritone 
part  overpowers  the  woodwinds,  or  where 
the  heavier  brass  voice  is  not  In  the  best 
musical  taste.  Such  alteration  often  makes 
a  “passable"  arrangement  from  one  of 
the  “town  band"  calibre. 

In  many  cases,  the  alto  and  bass  clari¬ 
nets  could  be  effectively  used  In  the  con¬ 
cert  orchestra,  which  lacks  either  size  or 
character  to  Justly  attempt  symphonic 
scores,  in  the  original  sense.  Many 
“theatre"  or  "salon"  orchestra  arrange¬ 
ments  include  supporting  saxophone  parts, 
which  often  fall  to  give  the  Intended  effect. 
The  most  delicate  tone  of  the  alto  and 
bass  clarinets  gives  an  added  color  and 
pleasing  effect  to  such  arrangements, 
where  muted  strings  or  pissicato  effects 
are  ruined  by  an  unmusical  saxophonist, 
or  simply  by  that  Instrument's  robust 
tone.  These  editions,  originally  arranged 
for  a  specific  type  of  work,  fail  to  stand 
the  “acid  test"  of  a  concert  performance. 
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Tapping 
Out  Rliytlims 

It’s  Fascinating 
Fun  with  these  Ruhher 
Tipped  Sticks  that 
Make  Drums  Appear 
Everywhere 


(JDhum,  £aedtA, 


Conducted  by  John  P.  Noonan 
AddrM*  quMftoNt  to  TK*  SCHOOL  MUSICIAN,  230  N.  Mich.  Av*.,  Chiccqo 


JMk  Pomll  utd  Charil*  llailar  m*  Um  two  Boot 
fooMWi  dram  elowm  In  tlw  world.  Thor  aoko  fun 
for  oTorybodj,  topping  out  rhrtlUM  an  oholn,  dlohoo, 
tobiro.  pott  tnd  pint.  OMit  oorwhoro  but  m  ■  drua. 
Il'o  moro  fun  than  jou  eon  Iniglno  tod  jrou  don't 
boro  to  bo  o  druamor  or  t  aoildtn  to  top  out  t 
booflo-wootla  on  your  dttk  tap,  tba  bool  of  four 
•boo  m  four  flrl’o  front  door  wlib  a  pair  of  tbooa 
parfoctlf  Butcbod  druaiUcfco  witb  rubbar  tipa.  'HMao 
rubbor  tlpo  aoka  a  drum  of  ororytbloc  tboj  looiob. 
giro  tbo  uaa  rrbound  aa  a  drua  btad.  not  loo 
noltf,  parfoctlf  haialaa  oron  to  aolbor't  prlaa 
antiqua  Anfbodf  can  do  It.  Koff-  A  A 

badf  loroo  to  do  It.  800  If  fou  ■  ■ 

can  equal  Oono  Krupa.  W  ■ 

Not  for  Sale  I  I 

We  Want  to  GIVE  I  | 

You  a  Pair  1  1 

‘Hilt  ouUlt  la  not  f<w  aala  It  M  M 

won't  coat  fou  ono  pennf  to  get  a  I 

pair  of  tboao  rubbar-tippad  dma- 
atlcka  and  atart  baring  fun.  Wo 
want  to  giro  fou  a  pair,  froa.  with  I 
our  eoapIlBonta,  aa  a  toward  fa  I  , 

sanding  In  two  l-foar  aubacrlpttooa 
M  Tba  SCHOOL  MUSICIAN  at  tl 
each.  Or.  wo  wlU  aand  tbaa  to 
pu^fa  ona  l-foar  aubacrlptlon  at  i 

Drum  Manuel 
Included  FREE  ,  j 

That  Isn't  aU.  Along  with  tba 
stlcka  and  thoir  robber  "buablat." 
fou  gd  a  Bfw  (bua  aaanoal;  slapla  , 
lo  understand:  gira  foo  fun* 
daaantals  and  starta  fan  barlag  fnn  . 
with  roal  rodlasantal  drua  atrebea. 

Saaaaba.  fon  get  all  of  this  abao* 

Inulf  froa.  aa  a  gift,  fa  aanding 
In  two  1-foar  sobaerlptlana  at  $1 
a  otw  1-fow  subsalptlan  at  tl.M. 

Pria  a  tfpesrrllo  natao  and  aall 
addroaa  of  subsaibeis  and  attach  I 
Bsanag  arda  a  ebaak  (add  lo  tar 
rxrhango  an  ebackl  fa  It,  a  tar  | ' 

11. U  and  aaU  to  Ibo  SCHOOL  I  I 

MUSICIAN  Publishing  Coapanf,  U  I 

SM  Narth  Mlddgan  Aranua,  Chi-  I  I 

cago,  llUnota.  affa  psad  tar  I  I 

a  recf  Halted  tlao  In  the  United  I  I 

Stataa  anlf. 


Queotion:  In  It  more  dllllcult  to  play 
xylophone  or  nmrimba  with  hard  malleta? 
My  student's  playlnc  sounds  better  when 
soft  mallets  are  used.  Does  this  seem 
losical? — L.  8.,  Kanoao  City,  Mo. 

Attotoer:  The  use  of  hard  malleta  prob¬ 
ably  calls  for  a  more  finished  technique 
than  when  soft  mallets  are  used.  This  is 
particularly  noticeable  in  the  rolls.  The 
xylophone  (and  marimba)  roll  is  made, 
an  you  know,  with  alternatlnc  slnsle 
strokes  in  all  dynamics  and  the  roll  must 
be  even  and  smooth  to  sound  well  and 
brinir  rood  tone  from  the  Instrument.  The 
production  of  the  roll  calls  for  Immediate 
lifting  of  the  mallets  after  each  stroke  is 
made.  When  soft  mallets  are  used,  tech* 
nical  deficiency  is  covered  to  some  extent 
aa  the  yarn  (or  soft  felt)  silences  the 
mallets'  Impact  on  the  bars,  and  thus 
uneven  alternation,  both  as  to  speed  and 
force,  la  not  so  noticeable. 

Hard  mallets  are  best  used  sparincljr 
on  marimba  and  only  on  the  upper  recis- 
ter  of  the  instrument.  The  xylophone  re¬ 
quires  harder  mallets  but  not  always  the 
hardest  vulcanised  rubber  or  pyralin  mal¬ 
lets.  Half-hard  or  three-quarter-hard  mal¬ 
lets  (Ive  fine  results,  rood  tone  and  less 
audible  mallet  "click”. 

The  use  of  harder  mallets  requires  rapid 
liftlns  of  the  mallets  after  each  stroke  and 
much  practice  Is  required  to  play  a  good 
roll  and  develop  a  clean  technique. 

Queation:  Does  polishing  cymbals  injure 
the  tone? — P.  R.,  Dallas,  Tex. 

Anatcer:  Not  to  any  appreciable  extent 
if  properly  done.  The  cymbals  should  be 
buffed,  that  la,  no  metal  Is  removed  from 
the  cymbals,  as  a  soft  wheel  Is  employed 
and  a  soft  rouge  compound  Is  used.  The 
cymbals  can  be  highly  polished  by  this 
method  without  danger.  The  work  should 
be  done  slowly  so  that  the  cymbals  do 
not  become  hot  and  lose  tempering  with 
resultant  tonal  loss. 

After  the  polishing  a  thin  coat  of  clear 
metal  lacquer  can  be  applied  to  help  re¬ 
tain  the  luster.  The  lacquer  does  not 
noticeably  impair  the  tone.  The  buffing 
job  can  be  done  locally  by  your  plater  who 
has  the  equipment  to  do  buffing  properly. 

Qaesfion:  I  have  read  much  about  de¬ 
veloping  the  left  hand  but  nothing  on  the 
strengthening  of  the  right  hand.  It  seems 
to  me  that  my  left  hand  Is  stronger  and 
better  than  my  right  (I  am  right-handed). 
Is  this  unusual? — T.  W.,  8t.  Lotiia,  Mo. 

Anatcer:  Tea,  I  should  say  that  such  a 
situation  is  very  unusual, — In  fact,  I  have 
never  known  of  a  like  case.  First,  be  sure 
that  you  are  correct  in  your  analysis  of 
your  trouble.  Can  you  play  rapid  rhythmi¬ 
cal  figures  with  either  hand  with  equal 
ease?  This  is  one  way  to  check  the  com¬ 
parative  strength  and  dexterity  of  the 
hands.  No  doubt,  you  will  find  the  left 
la  slower  and  weaker  with  particular  em¬ 
phasis  on  the  word,  "slower". 

The  reason  tUl  of  us  have  trouble  in 
playing  rudiments  evenly  (particularly, 
those  employing  flams)  is  that  we  don’t 
raise  and  lower  the  sticks  with  equal 
speed.  To  clarify  this  statement,  here's 
what  happens.  In  playing  the  6/8  Flam 
Accent  for  example,  we  usually  fail  to 
raise  the  left  stick  high  enough  and  fail 
to  bring  it  down  quickly  enough  to  match 
the  speed  of  the  right  stick.  As  a  result 
the  rudiment  is  usually  "Jerky"  and  slug¬ 
gish.  This  occurs  in  practically  all  of 


the  rudiments.  Practicing  each  rudiment 
very  slowly  will  prove  to  you  that  the 
above  usually  happens.  The  only  remedy 
Is  practicing  slowly,  gradually  building 
speed  and  watching  the  speed  and  raising 
of  the  left  stick,  so  that  It  matches  the 
right. 

Now,  if  the  situation  proves  to  be  that 
the  right  hand  Is  weaker  and  slower  than 
the  left,  spend  time  first  on  playing  rhyth¬ 
mical  figurations  with  the  right  stick  only, 
then  practice  all  the  rudiments  In  the 
regular  way  but  watch  the  right  hand. 
The  easiest  way  to  prove  to  yourself  that 
both  sticks  seldom  travel  the  same  dis¬ 
tance  or  with  the  same  speed  is  to  play  a 
closed  flam  and  try  to  strike  both  sticks 
exactly  together.  (If  you  can  do  it,  tcire — 
don't  write — for  I'd  like  to  hear  It!!) 
What  will  happen  ninety-nine  tries  out 
of  ninety-nine  will  be  a  nice  closed  flam 
with  Just  enough  width  between  the  grace 
and  principal  note.  All  this  is  why  it  Is 
necessary  to  keep  in  practice  to  play  a 
drum  well,  as  concerns  the  manual  aspect 
of  drumming. 

If  any  of  you  directors  or  drummers 
have  had  any  ideas  that  have  worked  out 
well  for  you  In  your  percussion  section, 
pass  them  on  to  others  through  the  me¬ 
dium  of  this  column. 

Every  so  often  we  are  told  of  something 
in  this  regard  we  wished  we  had  thought 
of,  for  there  are  a  lot  of  fine  ideas  con¬ 
cerning  methods  of  practice,  reading  ex¬ 
ercises,  results  with  various  types  of  In¬ 
struments,  etc.  that  others  would  like  to 
know  about. 

So,  If  something  works  out  well  foe 
you,  tell  us  about  It  and  we  will  start  the 
"tip"  on  its  Journey. 


AMRAWCO 
Gives  You  Extra 
Mileage  — 

BuUt  frea  etulM  head  picked  bidet — 
•peeUUjr  pneeeied  for  estrs  wuebnea 
and  Ufellnea  —  Asuwen  Druabeade 
tl*a  ran  aere  baun  at  peak  ptartas 
pafiaiimua  Tbat'i  abj  raur  aebaot 
aelaallj  Meet  aaaar  «baa  tbar  aae 
tba  Saaat  —  aa  Aaraweo  Dmabead. 
Aek  yam  dealer  ahaat  tba  Aawaana 
Kenaoar  Orade  far  Sebaata— if  be  ean- 
nal  auppljr  pas.  ariu  aa  tar  tba  saae 
at  yam  aasreat  Aarairaa  Dealer. 


American  Rawhide  mfc  Co. 


nos  Norte  Irooch  St. 


Ckicee*.  illiooii 


MARIMBA XYLOPHONE  PLAYERS 

start  praatlctnf  Saar  aa  tbeea  papular  auabara  wbicb 
bare  bean  aalaetad  far  tba  IS«I  Nallaaal  Sato  Trala- 
las  Llat. 

COSSACK  SEVELS 
HEIKE-CATY 

11.00  frr  copy.  iPrita  to  Publisher t. 

ZippOtM  t  StiAos 

_ Lpaa  A  Maaly  Stop..  Cbtoapa.  IHlaala _ 

SWING  PIANO! 

Lecon  to  ploy  REAL  SWING. 

Send  far  Free  Home  Study  Folder 
TEACHEKSi  WnTE  lor  btasiBaas  aSer. 

CHRISTENSEN  STUDIO 

32  KiaOroU  HoU  Ckkoge,  lU. 
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School  (Danca,  SandA, 

Without  one,  no  school  music  curriculum  is  complete 


ObitacUt  to  Rhythm  Makors 
There  seemH  to  be  no  end  to  the  obeta- 
clea  an  ambitloua  whool  dance  band  muat 
overcome.  There  ia  interference  from 
arhool  board,  teachera,  principal  and  par- 
enta  In  rexard  to  almoat  everythinx  the 
band  a'anta  to  do,  froth  what  kind  of  mu- 
aic  ia  Huitable  for  adoleacent  earn  to  how 
low  the  vocaliat'a  dreaa  ahouid  be  rut. 
The  band  muatn't  be  too  aophiaticated, 
muatn’t  be  too  hep,  muatn’t  encouraxe  too 
much  JitterbuKXinc.  yet, — they  muat  pleaae 


down  to  “Swanee  River”?  Not  If  you’re 
Xood  at  it.  Did  the  "Mikado  in  Swinx- 
time”  ruin  that  claaaic?  Aak  the  man 
who  aaw  It.  It  played  to  full  houaea  In 
l)oth  New  York  and  ('hicaxo. 

Fitxqaratd  and  "Loch  Lomond” 

’The  flrat  we  remember  on  thla  tickllah 
niibject  waa  when"  Klla  Fltaxerald  flrat 
Jived  ’’l.och  I»mond",  a  Ilxht  claaaic,  to 
be  aure,  but  nevertheleaa  rexarded  a  claa¬ 
aic.  Some  people  were  ahocked,  othera 
delixhted.  Frankly  we  were  ’'othera”. 


A  couple  of  months  090,  we  9ava  you  a  little  story  on  tho  Thompson  Falls,  Montana, 
sw!n9  band.  Now  wa  have  their  picture  and  are  happy  to  show  you  just  how  these 
swin9sters  look.  Director  of  music  Bennett  Brudevold  backs  the  dance  bandsmen. 


their  patrona, — and  their  patrona  are  the 
high  Bchool  dancera,  moatly  jitterbuxa  and 
aophiaticatea  who  collect  recorda  of  Glenn 
Miller,  Benny  Goodman  and  Jimmy  Dor- 
aey,  who  dote  on  Marian  Hutton  and  her 
antlca  and  who  like  their  muaic  for  the 
moat  part  lowdown  and  red-hot. 

Classic  Jivin9 

t)ne  problem  about  which  heated  debate 
haa  been  raxinx  for  aeveral  yekra  ia  the 
queation :  ’To  awinx  or  not  to  awing  the 
riaasica”.  Claaaica  in  thla  caae  mean  any¬ 
thing  from  Tchaikovaky  concertoa  to 
Stephen  Foater  folk  aonga.  la  it  ethical 
to  awing  ’’Jeannle  with  the  Light  Brown 
Hair”?  'We  think  It  doen  ’’Jeannle”  good 
to  be  moderniaed.  Ia  It  good  muaic  to 
Jive  up  the  opera’a  own  ’’Martha"?  We 
think  It’a  moat  pleaaant.  Ia  good  muaic 
appreciation  harmed  when  you  truck  on 


VanderCook  School 

of  Music 

Offering  residence  and  correspondence 
study  of  practical  courses  for  Choral, 
Orchestra  and  Bat%d  Directors,  Teachers 
and  Supervisors  leading  to  Bachelor 
and  Master  degrees.  Nationally  known 
faculty.  Second  semester  opens  Feb¬ 
ruary  2,  1942.  Six  weeks  summer  ses¬ 
sion  bei^ns  June  22,  1942. 

Address  Secretary  for  complete 
information. 

1655  Washington  Blvd.  Chicago,  III. 


Now,  we  don’t  want  to  entirely  condone 
this  claaaic  awlnglng  but  it  muat  be  ad¬ 
mitted  that  aome  tunea  lend  themaelvea 
beautifully  to  Jazx  arrangement  and  are 
almoat  Improved  by  a  little  awing  muaic. 
To  our  mind,  when  Raymond  Scott  took 
Bach  to  town,  it  waa  very,  very  nice.  But 
It  muat  be  done  with  care.  Some  baiida 
have  murdered  the  claaaica,  torn  them 
down  and  blaated  them  unrecognisable. 

Easy  Does  If 

So,  tread  aoftly  when  you  tamper  with 
thla  muaic.  Draw  the  rhythms  out  with 
inflnite  care  so  that  even  the  moat  tight- 
lipped  chaperone  cannot  disapprove.  Let 
the  original  shine  through  and  keep  the 
mood  reminiscent  at  least  of  the  com¬ 
poser’s  intention.  And  we  think  your  pub¬ 
lic  will  love  it. 


Paging  Mr.  Stang 

’The  SCHOOL  MUSICIAN: 

I  read  the  article  on  alto  and  bass 
clarinets  by  Mr.  Stang  and  would  like 
to  cast  my  vote  for  more  articles  on  these 
instruments.  ’They  are  very  much  neg¬ 
lected  in  school  bands  now. — Alvin  Rader, 
Lenotr,  S.  C. 

Mr.  Stang  has  Joined  our  atafi  as  col¬ 
umnist  and  will  present  salient  points  of 
interest  about  the  alto  and  bass  clar¬ 
inets  every  month.  You  are  invited  to 
submit  questions  to  Mr.  Stang  at  Box 
6133,  Apex  Station,  Washington,  D.  C., 
and  he  will  answer  them  In  his  column. 
—Ed. 


I  »  "  . . 


It's  the  one  initrument  ihol 
bccGuse  of  ili  superior  qual¬ 
ity  means  grepter  encour¬ 
agement  ancf  faster  progress 
to  ony  beginner  ,  .  better 

perlormoace  and  added 
prestige  to  any  professional 

MARTIN 

BAND  INSTRUMENT  COMPANY 

f  L  n  H  i  R  r  !  H  D  I  A  H  i 


Give  Your  Dance  Band  That 
"Big-Name"  Umph — 


With  These  Imported  Cuban- 
Rhythm  Maracas 

They'll  give  your  routine*  that  professional 
class  and  modern  touch,*  the  irresistible  dance 
rhythms.  This  beautiful  pair  of  genuine,  im¬ 
ported  Cuban-style  rhythm  Maracas  are  as 
colorful  and  attractive  as  they  are  useful  in 
dealing  out  rhythm  pattern*.  Strongly  made 
handles  of  woM,  attractively  colored  in  red 
and  green.  Correct  weight  and  proper  balance 
throughout.  The  SCHOOL  MUSICIAN  will 
send  you  a  pair  of  them  a*  a  gift,  aheolutely 
free,  post.age  paid,  upon  receipt  of  5  subscrip¬ 
tions  at  |1  each.  the  members  of  your 

hand  in  on  this.  Remember,  it’s  "for  the 
band.”  Send  carefully  written  names  and 
mail  addresses  of  5  subscribers  with  money 
order  or  check  (add  &c  to  checks  for  cx- 
chann)  to  The  SCHOOL  MUSICIAN.  *30 
North  Michigan  Avenue,  Chicago,  and  a 
pair  of  these  fine  Maracas  will  be  mailed  to 
you  at  once.  This  offer  is  subject  to  with¬ 
drawal  at  any  time.  Act  quickly. 


Jaauary,  1942 


PUte  HifHlion  THE  SCHOOL  MVStCt AS  when  amswering  adfertisfmenls  in  this  msgasinr. 
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Qdeadi,  ^  Sand.  fiaJtanJtA^ 


Eat«rtaiiiinnit  ooid  Momy  Making  Suggastions.  Hora  You  Any? 


this  act.  No  expensive  costumes  to  worry 
about, — dress  as  farmers  or  cowboys, 
sprinkle  some  hay  around  the  staae  for 
settlns  and  iro  to  town. 


Tliere'i  a  Limit  to  Uniform* 
Uniforms  don't  last  forever,  a  sad  fact 
which  was  Anally  admitted  at  the  Beaver¬ 
head  County  hlch  school  in  Dillon,  Mon¬ 
tana,  and  it  was  agreed  that  the  band 
needed  new  ones— and  fast.  But,  alas, 
the  bank  account  was  nil.  So,  to  the 
rescue  came  the  Beaverhead  Chapter  of 
the  National  Honor  Society  and  these 
energetic  persons,  represented  by  Oeorge 
BowrinK,  took  it  upon  themselves  to  stace 
a  vaudeville  show  with  a  110  price  for 


Oder  and  Doughnuf* 

Make  this  (roup  of  old-time  dances  the 
last  number  on  your  program  and  then 
Invite  your  audience  Into  the  gym  and 
show  ’em  how  to  dance  the  polka,  etc. 
Charge  10c  or  15c  for  cider  and  dough¬ 
nuts,  which  are  cheap  and  easy  to  nerve. 


Ready  fo  go  into  their  dance  are  the  “Sagabruth  Trouper*"  a*  Mr*.  Fault  raiie*  her 
gun  to  start  the  proceeding*  with  a  bang. 

the  bent  act  entered.  The  school's  Glee  If  you  advertise  widely,  your  proAta 
Club,  B-Club,  Girls’  Club,  F.F.A.,  Fresh-  should  be  excellent 
man,  Sophomore  and  Senior  classes,  plus 
a  number  of  solo  performers  competed  in 
a  remarkable  program. 


i  ‘t  ll^'cooo  B\«il 


Start  the  New  Year  Right 
Make  your  Arst  1942  attempt  to  raise 
money,  your  most  successful  of  the  schoo^ 
year.  L>et  the  community  know  what 
you  are  doing  and  persist  in  your  efforts 
to  enlist  their  help.  Make  your  band 
the  best  In  the  U.  S.  A. 


"Sagebrush  Treupers" 

But  the  band  (non-competitive)  really 
ran  off  with  the  honors.  Directed  by 
Mrs.  Claudia  Faust,  they  dubbed  them¬ 
selves  the  “Sagebrush  Troupers”  and  fro¬ 
licked  through  a  group  of  old-time  cow¬ 
boy  dances  that  brought  down  the  house. 
To  the  accompaniment  of  an  orchestra  of 
two  violins,  a  bass  viol  and  a  piano  di¬ 
rected  by  Li.  a.  Gregory,  Dillon's  music 
director,  they  cavorted  gaily  through 
square  dances,  shottisches,  polkas  and  rye 
waltses  with  apparent  delight.  "Plgtown 
Fling”,  "Turkey  in  the  Straw”,  "Pop  Goes 
the  Weasel”,  "Henry’s  Bam  Dance”  and 
other  old  time  tunes  were  enthusiastically 
welcomed  by  the  audience.  The  girls  In 
the  dance  group  were  dressed  in  ging¬ 
hams  and  cottons  In  styles  reminiscent  of 
early  western  days  while  the  boys  were 
happy  and  comfortable  in  cowboy  out- 
Ats,  authentic  from  ten-gallon  hats  to 
high  heeled  boots.  Mrs.  Faust,  resplen¬ 
dent  In  white  cowgirl  chaps  and  vest 
called  the  dance  Agures,  accenting  her  in¬ 
structions  by  repeatedly  Aiing  a  handy 
little  six-shooter  (we  think)  just  to  keep 
the  audience  In  a  wild  and  woolly  mood. 


Trade  Winds 


Dog  Hou*e*  On  Parade 


Get  This  New 
Combination 


Without 

Money 


Ths  old-fashionad  pencil  bos  has  gone 
modarn.  Her*  it  is,  autonatic  pencil  and 
aelf-fiUing  fountain  pen,  all  in  on*  beautifuL 
gold-mounted  writing  instrument  in  ailk-hat 
brilliancy,  a  thrill  to  ua*.  Holds  large  sup¬ 
ply  of  i^,  warranted  leak-proof.  The  auto¬ 
matic  pencil  expels  and  repeli  the  lead;  baa 
extra  lead  chamber  and  eraaer;  gold  clip. 
Imagine  your  jeweler't  price  for  this  Me- 
xant  pen-penciL  Yet  it's  yours  abeolntoly 
free  for  aending  in  2  one-year  aubacriptiona 
to  The  SCHOOL  MUSICIAN  at  Si  each. 
This  offer  good  in  U.  S.  only.  Write  or 
print  Bubeenber*’  names  and  mail  addreeaaa 
plainly  and  send  arith  $2,  money  order  or 
check  (add  Sc  for  exchange  to  personal 
check)  to  The  SCHOOL  MUSICIAN 
PubUahing  Contpany,  220  North  Michigan 


Major  Bull,  the  big  blonde  Addle,  is  shown 
inspecting  a  part  of  a  shipment  of  bull 
Addles  recently  made  by  Kay  Musical  In¬ 
strument  Company  to  the  Quartermaster 
Depot  of  Uncle  Sam's  Army. 


$157  Ain't  Hay 

Well,  the  outcome  of  the  show  was  a 
nice  little  uniform  fund  start  of  $167  and 
the  band  Is  well  on  its  way  to  being  the 
best  dressed  outAt  In  Montana.  . 


Kind  Words 

You  will  And  enclosed  check  for  a  two 
year  subscription  to  The  8CH(X>L  MIT- 
8ICIAN. 


Dance,  Parent*,  Dance 

This  kind  of  act  is  certain  to  make  a 
hit  at  your  next  Band  Parent  Club  ven¬ 
ture.  Round  up  your  members,  pick  out 
the  good  dancers,  dig  up  the  old-time 
shuffles  and  build  your  program  around 


I  do  not  want  to  miss  an  Issue 
of  the  magaxine  which  I  keep  on  Ale  for 
future  use  and  reference.  It  is  the  best 
magaxine  that  I  have  found,  useful  and 
Interesting  to  students  as  well  as  to  the 
director. — Linno  Crow,  Sabinal,  Tesat. 
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Jasua 


145  UNIFORMS 

B^auiifaJJy  Pictured 


Dress  up  your  bond  m 
new  uniforms  for  the 
contests. 


Loughl  cmd  Grow  Fat  | 

He  :  lMeaM« — 

She :  No.  j 

He:  Aw,  plea8« —  j 

She:  No! 

He:  Kven  if  I  tell  you  I  love  you  I 
iiinre  than  anybody  In  the  world?  | 

She :  Ponitively  no ! 

He:  Aw,  but  Mother,  all  the  other 

freiihmen  ntay  out  after  nine.  : 


“ — So  you  want  a  Job  in  the  mint,  eh? 
What  ealary  would  Muit  you?" 

"Well,  I'd  l>e  willInK  to  pay  about  Hf- 
teen  dollara  a  day." 

Freshman ;  How  many  students  are 
there  In  the  university? 

Senior:  About  one  in  every  five. 

College  Graduate:  Will  you  pay  me 
what  I’m  worth? 

Kmployer :  I'll  do  better  than  that ! 
I'll  give  you  a  small  salary  to  start  with. 
— Buccaneer. 

"There's  the  fellow  I'm  laying  for," 
said  the  hen  as  the  farmer  crossed  the 
yard. 

The  tenderfoot,  new  on  the  ranch, 
thought  he  would  show  the  boys  that  he 
was  tougher  than  they  imagined. 

"Fetch  me  a  broncho,”  he  cried.  "I’ll 
show  you  how  to  ride  'Im,  cowboys." 

They  produced  one  of  their  best  and 
the  newcomer  mounted  It.  In  twelve  sec¬ 
onds,  after  some  remarkable  gyrations,  he 
was  hurled  to  the  ground. 

"What  hapi>ened?”  asked  one  of  the 
tioys  as  he  picked  up  the  tenderfoot. 

"What  happened?  Why,  she’s  a  demon 
bucker.  Didn’t  you  see  her?” 

"Buck !”  said  the  other.  "Why,  she 
Just  coughed.” 

Counsel  to  I'olice  Witness:  "But  If  a 
man  is  on  his  hands  and  knees  in  the 
middle  of  the  road,  does  that  prove  he  Is 
drunk?" 

Policeman :  "No,  sir.  It  does  not,  but 
this  one  was  trying  to  roll  up  the  white 
line.” 

"Say,  buddy,  could  you  spare  a  dollar 
for  a  sandwich?" 

“A  dollar  for  a  sandwich !  Preposter¬ 
ous  !" 

“Just  tell  me  yes  or  no,  but  don’t  tell 
me  how  to  run  my  business.” 

The  Whole  Truth 

Salesman :  "Is  your  mother  home. 

Sonny?" 

Sonny :  "Yessir." 

Salesman  (after  knocking  several 
times) :  "I  thought  you  said  she  was 
home.” 

Sonny :  "She  Is,  but  we  don’t  live  here." 
— The  Jeffereonian,  Detroit,  Mich. 


SO-50  Split 

Found  in  a  community  weekly : 
REGULAR  20c 
BANANA  SPLIT 
10c 

BRING  YOUR  BANANA  AND 
THIS  AD 

— Scanlon  in  Buffalo  Sewa. 


Oh,  Gael 

Bob:  "Do  you  know  what  termites 

dor’ 

Bing:  "Naw.” 

Bob :  “That’s  right” — Scholaatic. 


UNIFORMS 


CRADDOCK  BUIIDINC.  KANSAS  tllY.  VIO 


3  You'll  atop  out  ia 

/  UNIFORMS 

Toilered-te-order 
Made  ier  YOO^ 

This  iaaeus  house 
YE  JOLLY  TAILOg 
“Kl  orstnlutUis  .f 

/  tee  tiM  MB.  ttuid.rd  >4 

I  anllnK.  In  UNirORMB 

■  tbit  hat  ilw.M  rtiinMM- 

lud  riTlIlan  cIMbn  at 
Ihli  natlonalla  kmmn  flra. 
Whr  sat  tba  BEST  far  TOUR  bandt 
Write  for  our  Catalog. 


Largest  ToUers  la  the  World  ei  GOOD 
Made-lo-Order  Clothes, 
n?  Waat  Vmi  Bwae  Otraat  Cblaaea,  llllnala 

UN  1  F  O  R  M  S 

Specializing  in 
Designing 
EXCLUSIVE 
and  Orchestra 
Attire 

I  W  Tell  uf  what  you  have  in 
mind.  We  will  deiign  and 
1 1  Ilf  submit  aketchet  and  dc- 

\  if  “*”*■ 

fJl  'I  Marcus Ruben^Ine. 

Irl  /  Dept.  01,  EZS  So.  SUts  St. 

I  jl  Chicago,  Illinois 


U  N  I  FOR  M  S 


Jesuary,  1942 
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FREE! 


REPAIR 

RRD 

RCCESSORV 


\  ^mRnuRL... 


mUSICIRnS-REPRIRmEn-OERLERS 

WRITE  FOR  VO  UR  COPV  TOORV! 


PEnztL  muELLER  h  co.inc. 


3b  II  33  STREET 
LORG  iSLnno  ciT  V  n  v 


OimBCTOB* I 

G*t  HAimV  L.  ALFORD’S  FREE  CatalH— 
“SNARFS  mt  FLATS" 

No  pncna  ranpleU  wltbewt  on*  or  two  af  Ur. 
Alfard'a  fuMMit  nmrltr  MMhcn.  Valau*  huaaalM, 
nor*)  MNUid  effartn.  naadr  Idaai.  Tnr  "fITKP 
AHKAO."  Mr.  Alfofd't  laat  airaniaaant.  xau'll 
want  IL  "THS  WCDDINO  OF  RKINIS  A 
KATHBINA."  "RKHO."  "HIWORT  FITK"  STTS, 
and  "I'LL  BE  SKEIN*  TOU."  a  tomrOj  nuBbar 
darlcnrd  In  fat  tlia  band  aS  itafa.  Many  atbari 
Inelndad.  Band  for  FBES  capy  todayl 
NAMT  1.  EUOn  nSOMt,  m  R.  EMI  JUWopJR 


•  BAND  MUSIC 

•  ORCHESTRATIONS 

Lowest  PricoB*  -  Hourly  Service 

f.  t(i.  .  •••  .  ; 

GF.NliRAL  MUSICIANS  SUPPLY  CO. 
152  West  42nd  St.  New^ork.  N.  Y. 


YOU  Cem  Muster  a  Community  Orchestra 


(Conrinard  irvm  fUf  ID 


‘Cn  ACQUAINTEir  OFFER  for  VIOLINISTS 


ror  a  limited  period  we  will  aend  you  prepaid 
(ollowinf  (or  $1.00:  1  beat  ^rade  K  String,  1 
heat  grade  Violin  Gut  A  String,  1  pure  Silver 
Wound  G  String,  1  beat  grade  Aluminum 
Wound  D  String,  one  cake  of  highest  grade 
Rosin.  Normal  value  $2.35. 

VIOUNISTS  SUPPLY  CO. 

MS  Cari  laai  Bhrd.  Balttaoiara,  Md. 


Btress  the  community  aspect.  They 
will  have  a  liesitbier  growth  and  ex¬ 
istence.  University  and  school  orches¬ 
tras  as  a  whole,  cannot  All  a  commun¬ 
ity  need  other  than  in  their  own 
"school  community.” 

A  community  orchestra  exists  for 
the  benefit  of  the  players  participat¬ 
ing;  it  affords  them  an  active  means 
of  musical  expression  and  gives  pleas¬ 
ure  and  edification  to  the  community 
at  large.  A  professional  symphony 
orchestra  can  only  exist  where  there 
is  a  large  financial  support  or  endow¬ 
ment.  The  community  orchestra  can 
lie  developed  without  any  large  finan¬ 
cial  support  or  endowment  and  in 
most  instances  can  be  made  self-sup¬ 
porting  quite  easily. 

The  most  important  factor  in  the 
development  of  the  community  orcbes 
Ira  is  a  good  organiser,  who  is  willing 
to  assume  without  thanks  or  compen¬ 
sation  a  great  many  of  the  first  prob¬ 
lems.  The  organizer,  before  calling 
on  committees  to  do  some  of  the  work, 
succeeds  best  if  be  has  first  done  the 
actual  work  himself  before  turning  a 
job  over  to  a  committee. 

The  next  factor,  an  important  one 
for  the  success  of  the  orchestra,  is  a 
good  conductor  who  is  paid  for  his 
work  and  is  the  type  of  fine  musician 
with  a  likeable  personality.  Sometimes 
the  organizer  and  conductor  are  the 
same  person.  In  that  case,  the  indi¬ 
vidual  generally  serves  without  re¬ 
muneration.  However,  eventually,  that 
individual  must  choose  between  con¬ 
ducting  the  orchestra  or  handling  the 
most  vital  organization  work.  An  or¬ 
chestra  must  first  be  present,  in  a 
nice  rehearsal  environment,  before  the 
conductor  can  raise  bis  baton. 

For  years,  I  bad  known  of  the  com¬ 
munity  orchestras  like  Waterloo, 
Iowa,  Oeorge  Dasch.  conductor.  Tri- 
City  Symphony  of  Davenport,  Rock 
I  Island  and  Moline,  Oscar  Anderson, 

:  conductor,  and  many  others  through- 
j  out  the  country  but  I  saw  that,  right 
here  in  Chicago,  with  its  large  nelgh- 
I  borhood  communities,  a  great  need 
existed  for  community  music,  in  much 
the  same  way  that  this  need  exists 
in  many  smaller  cities  and  towns 
throughout  the  United  States.  In  or¬ 
der  to  keep  up  my  active  musical  in¬ 
terest  as  an  avocation.  I  decided  to 
do  what  I  could. 

I  started  to  organize  the  Anshe 
I  Emet  Community  orchestra  on  the 
North  Side  of  Chicago  In  November, 
1937.  We  rehearsed  once  a  week  and 
gave  our  first  concert  the  early  part 
of  March.  1938,  with  a  completely  bal¬ 
anced  orchestra  of  45  players. 

Our  program  consisted  of  the  Over¬ 


ture  to  Kgmoiit.  Ballet  Egyptieii 
other  material  which  the  orcheatn 
could  handle  and  with  which  the  as- 
dience  was  familiar  and  could  enjoy. 
In  May,  1938,  we  gave  our  second  per 
formance.  At  that  time,  onr  orebaa 
tra  had  grown  to  75  players.  During 
the  1938-39  season,  I  still  did  all  of 
the  conducting  with  the  exception  of 
one  month  at  which  time  Mr.  Henry 
Sopkin  was  guest  conductor  for  re¬ 
hearsals  and  one  concert  In  all,  the 
orchestra  gave  four  concerts  that  set- 
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Mr.  Irving  Letchinger  was  brought  ' 
in  from  the  Chicago  schools  as  asso¬ 
ciate  conductor  for  the  1939-40  sea¬ 
son.  when  the  orchestra  had  a  fall 
membership  of  90  players,  and  he  car¬ 
ried  on  all  the  active  conducting  tor 
the  season  of  1940-41.  Every  seasoa 
we  have  given  a  series  of  at  least 
four  concerts.  During  the  conductor- 
ship  of  another  conductor.  I  have 
worked  harder  than  ever  handling  the 
organization  problems  of  our  group  a« 
well  as  actually  playing  with  the  or¬ 
chestra. 

With  the  start  of  the  1941-42  season. 
Mr.  Sopkin,  well  known  National  or¬ 
chestral  authority  was  appointed  per¬ 
manent  rondnetor.  E^ch  year  ha* 
seen  the  orchestra  grow  by  tremend¬ 
ous  strides  and  develop  musically  over 
each  succeeding  season.  Our  per¬ 
sonnel  is  made  up  of  housewives, 
clerks,  office  workers,  doctors  and 
other  professional  people,  college 
students,  et  cetera,  ail  of  them  for¬ 
mer  membero  of  college  or  high  school 
bands  and  orchestras. 

As  a  result  of  my  work  in  creating 
community  intereat  in  orchestras  on 
the  North  Side  of  Chicago,  the  Rogers 
Park  Symphony  was  organized  two 
years  ago  and  the  North  Side  Sym¬ 
phony  was  started  a  year  ago.  I  am 
most  happy  to  see  all  of  these  orches¬ 
tras  develop  and  grow.  As  a  result 
of  my  experience  in  organizing  the 
first  Symphony  orchestra  in  the  Chi¬ 
cago  North  side,  which  is  in  existence 
today.  I  can  appreciate  the'  problems 
of  all  community  orchestras. 
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The  .SCHOOL  MU8IC1A.N  : 

Your  November  issue  of  The  SCHOOL 
MUSICIAN  arrived  and  we  wish  to  thank 
you  for  the  splendid  placement  of  the  flv* 
majorettes.  There  is  no  substitute  for 
putting  pep  in  the  organization  aa  a  whole 
Hs  having  their  picture  In  your  maga¬ 
zine.  Without  question,  it  is  the  leader 
among  school  musicians  and  directors. 

Again  thanking  you  and  if,  in  mF 
humble  way  I  can  be  of  any  assistance  to 
you.  I  wilt  gladly  do  so.— </.  C.  Hatue*- 
atab,  Salem,  Oregon. 
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_ WANTED _ 

WANTED  TO  BUY  — Band  capn,  cap*.  Haiwl 
cast*.  cai>*,  nujurctlr'a.  Kur  •ale,  i21  blue  hami 
Miii*.  comvletr,  $75.  Dircctur'a  luil,  $35.  Wal- 
tacc.  3-116  No.  HaUtrd.  Chtcafo. 

CASH^POR  YOUR  MUSICAL  in*truinrni*. 
IJhml  ca*h  offer  or  tr^e  (or  your  liand  or 
ivtW*tra  in*lruiiienl».  Sei^  <ie*cripliot),  *tatr 
■akr.  model,  aae  and  condition.  Crown  Miimc, 

.’417  \.  CramCT  St..  Milwaukee,  Wi«.  _ 

B*  FRENCH  HORNS.  Miude  or  double  i>|>e. 
Sead  photo  «howinc  riaht  <>i<1e.  Mention  (itii*li 
•ad  condition.  Ca*h  price  or  exchatiRe  dexired. 
(••e.  iiioalhpiece  included?  Philip  Cox.  Jr., 
Olcott.  X.  V. _ 

INSTRUMENTS  AND  REPAIRS 


LOOK  FOR  DE  VOB'S  ad*  Iwlow.  These 
TTpreseni  only  a  (ewr  o(  larRe  xeleclion,  hiRh-  i 
trade,  reconriiti-inerl  instrunKnl*  iiiiw  available, 
'flipped  on  apprjval  to  xchool*.  I)e  Voc'x,  53.<H  ^ 

iWdand  St..  Phi!%.,  Pa. _ 

METER'S'  RECONDITIONED  GUARAN-  , 
TEED  «chool  band  and  orchestra  instrument*  | 
•Inpped  anywhere  it  II.S.A.,  5  day  approval. 
Free  1V43  HAKCAIN  Pre-Vue  on  requetl. 
Meyer'*,  454  Michigan.  Detroit.  MichiRan. 
SASSOONS,  OBOES,  Kiudish  lloni*.  I>a**  and 
•ko  clarinet*.  Hard  to  get  new  and  retiuilt  in-  | 
-iraaienlt  at  k>we*t  price*.  Write  for  (ree  list 
and  Irll  ua  what  you  a-e  looking  for.  Crown 
Mwuc.  3417  N.  Cramer  St..  Milwaukee.  Wix. 

WE  BUY,  SELL  and  exchange  all  type*  of 
xMnical  inatrument*.  Complete  itock  of  rebuilt 
like-new  instrument*.  For  bargains,  see  u*.  Semi 
for  bargain  list.  Musicians  Supply  Co..  KIk  { 
kart,  ind. 

BARITONE  HORNS. 'iitondard  ii^kea.  $40. 
.\lto  horn*,  $39.50.  Kuffrt  bassoon,  conserva¬ 
tory,  $75.  Conservatory  oboe,  $125.  Conn  j 
French  horn.  $75.  liayne*  ffiite,  $95.  Silver  pic-  | 
rokt,  $45.  Mellophone,  Conn,  $55.  Bass  bari¬ 
tone  saxophone,  $55.  Meyer’a,  454  Michigan, 
Detroit.  Michigan. 

CbW  BASr~S'AXOPHONE— ^  SilverliUted. 
completely  overhauled  and  like  new,  with  fine 
cate,  price,  $75.  Will  ship  lubject  to  trial.  De 

Voe'a,  5258  OakUnd  St.,  Phila.,  Pa. _ 

lELHER  Bg  CLARINET,  certified  perfect  con- 
dkioo.  Approved  by  late  Joseph  Llliott,  iok> 
dariaetisl,  Cinctnnati  Symphony  Orchestra.  $160 
cash.  Hugh  Hengstenberg,  911  Carew  Tower, 

Fineiiinati.  Ohio. _ _  _ _ 

lECON  DTI  ONED~  MlLTfA^Y  6BdK.~$55'. 
Fan-American  Conservatory  oboe,  $155.  Ccmn 
$phl'plated  5-valve  double  front  bell  euphonium, 
luw  new,  $250.  Buffet  conservatory  bassoon,  $fl0. 
^Ivcr-plated  Boehm  C  flute.  $40.  King  double 
French  born,  $150.  Martin  Kh  sousaphone.  $155. 
ffuttl  Eb  upright  bass.  $50.  King  gold-lacquered 
F4  recording  bass,  $150.  Buescher  silver-plated 
t'valve  BB  sousaphom,  $190.  King  silver-plated 
mrl^hone,  $50.  Pedler  silver-plated  Boehm  alto 
clarinet,  $155.  Albert  system  bass  clarinet.  $85. 
Fihhart  gold -lacquered  French  horn,  $85.  York 
eoid-lacquercd  bass  saxophone,  $75.  Conn  alto 
'axopbone,  $50.  Conn  baritone  saxophone.  $60. 
romets,  trumpets,  trombones,  clarinets,  $20  up. 

H  size  used  string  bass,  bow  and  cover,  $70. 

cello,  bow  and  cover,  $50.  Heckel  Biebrich 
military  system  English  horn,  $150.  I.oree  Con- 
•ervatory  oboe.  $290.  Also  many  other  bargain* 
on  5  days  approval.  Write  for  bargain  list.  We 
abo  take  trades.  Adelson's  Musical  Inst.  Ex- 
change.  446  Michigan  Ave.,  Detroit,  Mich. 
BARGAINS-  Recording  BB  baas,  $85.  Bari 
'one  bell-front,  $75.  King  trombone,  $40.  King 
clariaet,  $40.  Military  oboe,  $28.  King  trumtwt 
^dvabefl,  $45.  Buescher  alto  saxophone,  $t> 
M-front  alto.  $45.  York  mellophotie,  $55. 
Abo  clarinet,  $154.  Bass  clarinet,  $150.  Conn 
Fweolo,  $59.  Bass  Eh,  $40.  Drum  set,  white 
pMlette,  $85.  King  master  model  comet,  $40. 
^•American  French  horn,  $75.  Viola  outfit. 
•I®-  .Cello,  ^5.  Violin  outfit,  from  $10  up. 
^'mprior  ctaiinet,  $20.  200  other  bargains  to 

mck  from,  all  instruments  are  like  new.  Crest- 
I'ne  Music  Shop,  Crestline.  Ohio. 


SELL!  SWAPI  BUYI 
TMs  cUttilind  advgrfMng 
dnparfmMit  was  aatablialMd 
(or  dio  bonolit  of  boodmotfor*, 
diroefort,  ttudoah  ond  indt- 
vidoals  having  inad  ingfeu- 
monH,  uniforitM,  ate.  to  soN, 
swap,  or  Hioso  who  wisk  to 
buy  ot  a  bargain. 

Look  ovor  tko  ads  in  this 
itttia.  YouH  find  many  itoms 
of  intorost.  forhapt  you  hava 
an  aitra  tasophona  yon  would 
liko  to  soil  or  trado  for  a 
Franch  horn  or  trumpot.  Toko 
advantago  of  tho  opportunity 
this  dopartmont  offars  you. 

Tho  spoclal  sorvico  roto  is 
oaly  $1  for  2S  words;  ooch 
addit'ionol  word.  Sc.  Cash 
must  accompany  ordar.  No 
billing  or  b^kkooping.  Sond 
ordors  to 

Ciassifiod  Advertising  Dopt. 
Thn  SCHOOL  MUSICIAN 
230  N.  Michigan  Avanua 
Chicago,  Illinois 


HAYNES  SILVER  FLUTE,  handmade.  $150. 
Also  new  flutes,  several  makes.  Liberal  trade-in 
alkiwance.  Finest  repairing  on  flutes  in  city. 
Give  us  a  trial  and  be  conviiK:ed.  Werner's  Re¬ 
pair  Shop,  5421  Mcdill,  Chicago. 

BUFI^tT conservatory  SYSTEM  oboe. 
i.ehlanc  alto  clarinet.  Selmcr  Bg  clarinet.  Gen¬ 
uine  Heckelphone.  Selmer  staling  silver  C  pic¬ 
colo.  Many  other  fine  woodwinds.  School  Music 
.Service,  625 S.  Wright,  Champaign,  III. 

CONN  MELLOPHONE  —  .Silver  pi^.  with 
case,  completely  reconditioned.  $40.  Alto  horns, 
$22.50  up.  Get  our  list.  De  Voe'i,  5258  Oak- 
hnd  .St.,  PhiU..  Pa. _ 

FOR  SALE — 1st  grade  cornet  or  trumpet  case, 
$5.50.  We  build  any  case  you  want.  Send 
C.O.D.  Band  Instrument  Repair  Co.,  Parsons. 
Kansas. 

CONSERVATORY  SYST^  OB^ES.  Ren7 
Dumont,  Paris,  like  new,  $160.  Artist  Model 
Moennig,  $225.  Also  L:>Tec  &  ('ahart.  Fernaml 
Roche.  202  West  95rd  St..  N.  Y.  C. 

STERLING  SILVER  FLUTE^  Conn  “C”.  in 
perfect  condition  and  like  new,  with  case,  $75. 
Others,  $29.50  up.  Trial  privilwe.  Get  our  list. 
fV  Voe's,  5258  Oakland  St.,  ^ila..  I^. 
BASSOON- — Heckel  system,  almost  new,  Wun- 
<lerlich,  complete  with  case  and  eouipmetit.  Used 
two  seasons.  Best  cash  offer  take*  it.  Bates- 
Radio,  Worcester,  Mass. 


Thu  SCHOOL  MUSICIAN 
doM  not  knowingly  accopt 
for  publlcotlon  any  advortlM- 
mont*  that  mitfapratant  mar- 
chandlta  or  sarvica.  If  you 
know  of  any  Mch  mi«rapra$an- 
tatlani  wa  would  appraciato 
your  raparting  thorn  diraet  to 
tha  Adv.  Dapt.af  this  magaiina. 


RECONDI'TIONED  BAND  INSTRUMENTS 
—  Flutes,  picc  >los,  clarinet*.  Kg  clarinets,  saxo 
phone*.  truni|irl*,  trombone*.  He*t  bargains  in 
city.  Write  for  price  list.  Werner's  Repair  Shop. 
.1431  .Mrdill,  Chicago. 

DE  VOE'S  BANDMASTERS'  S|>ccial  Bargain 
List  of  hand  insininient*  now  ready.  Wide  se¬ 
lection  stamlard  make*.  .\  copy  awaits  you. 
Dc  Voe's,  53.18  Oakland  .St..  Phila.,  Pa. 

C6^  BARITONE  SAXOPHOltK.  'newly 
nverhaiileil,  gold  Licquer.  in  new  case.  Cash  deal 
only.  .\  real  Uirgain.  Geo.  L.  Seibert,  129  X. 
\  ertnilion,  Danville,  111. 

COnTcT  HOLTON.  YOiTk  trumpets.  GUd*tonr 
rases,  $15  to  $45.  Trombones.  $30  to  $15. 
Boehm  clarinets.  $22.50  to  $55.  Alto  saxophoiir 
$.10.  Melirqihone,  $30.  B.aritone  and  !«**  horn*. 
$30  to  $55.  Mutiiitjoy  Music  House,  Sedalia.  Mo. 

SELMER  Bg  CLARINET— 17x6,  wood.  Boehiii 
system,  no  cr.-icks  and  perfect  in  all  resist*, 
cemplelely  overhauled.  $135.  Trial.  De  Voe'«. 
5318  O.-iJ^ml  .Si..  Phila.^  Pa. 

CONN  BBg  BASS — Upright,  monster  •!«. 
silver  plated,  and  perfect.  $100.  Shipped  Sruil 
•  ^iiilege.  Other  hasse*.  $42.50  up.  I)e  Voe'*. 
53.18  Oakland  St.,  PliiLa.,  Pa. 

KING  BBg  UPRIGHT'bASS.  $80.  Conn  E'l 
upright  bass,  $65.  Conn  BBW  sousaphone,  $145. 
.\llo  saxophone,  $40.  Trumpets,  cornets,  trom 
bones,  standard  makes.  $35.  Buffet  clarinet.  $55. 
Silver  plated  clarinet,  $35.  Meyer’s.  454  Mich¬ 
igan,  iFctroit,  Mich. 

BUESCHER  BAJIIT^NE  SAXOPHONE  - 
.Silver-plated,  gold  bell,  completely  recondilkmeil 
like  new,  with  fine  case,  $60.  Others  with  *ip- 
|ier  rovers.  $50.  De  Voe’s,  53.18  O.ikland  St., 
PhiU..  Pa. _ 

REEDMAKDfG 


LITKE  HANDMADE  BASSOON  reeds.  $1 
each.  5.  $3.50.  '/i  dozen,  $4.50.  Paul  T.itke.  61 
14  84lh  St.,  Elmhurst,  L.  I.,  N.  Y.  ^  _ 

OBOE  PLAYERS  NcTlhortage  here.  Plenty 
of  reeds  from  best  Frejus  cane.  Careful  work¬ 
manship,  440  nitch.  Send  (or  trial  offer.  In¬ 
struments  overnaiiled  and  repaired.  .Satisfaction 
guaranteed.  Alfred  A.  Wales.  110  Indian.-r  Ave.. 
Providence.  R.  I. 

OBOE-BASSO'ON  '  R'EED  MAKERS  —  Atten¬ 
tion!  If  you  neud  raw  cane  in  genuine  French 
‘jualily.  write  for  full  information.  Hines  Reed*, 
(.aick  Box  S580,  Gulfport,  Miss.  _ 

OBOE  REEDS  —  I  will  make  your  reeds  per 
icct  a*  the  ones  1  use  in  Cincinnati  Symphony 
Orchestra.  Easy,  beautiful  tone,  perfect  pilch. 
Mounted  on  Loree  tube*.  $1  each.  6  for  $5.50. 
I.ORF!E  oboes,  new,  used.  Andje  Andraud,  6409 
(Whard  I-giie.  Cincinnati,  Ohio.  _ 

WALDO  OBOE  REEDS  guaranteed  handmade, 
not  a  commercial  but  a  pUyer’s  reed.  Selected 
cane,  easy  blowing,  beautiful  tone,  perfect  pitch 
as  used  by  me  in  PhiladcIphU  Orchestra.  Gold¬ 
man  Rand.  Each  reed  ring*  “A”  tuning  gong 
sympathetically.  Test  your  embouchure.  Profes¬ 
sional  model,  $1.00,  5  for  $2.75.  Maxim  Waldo. 
1475  Grand  Concourse,  Bronx,  New  York. _ 

BASSOON  REEDS — The  Ferrell  bassoon  reed* 
are  nationally  known  among  school  bassoonist* 
for  their  satisfactory  service.  Ready  to  _pUy. 
easy  blowing,  responsive  in  attack,  big.  brilliant 
tone.  Four  (4)  reeds,  $5.40;  $9  per  dozen. 
John  E.  Ferrell.  5555-A  Jun'iata  St..  St.  I,ouls, 
Mo.  (Bassoonist  with  St.  I.onis  Symphony 
Orchestra.  16lh  season.) _ 

HINES  REEDS  for  clarinets,  saxtmhones,  oboe 
and  bassoon.  Made  from  choice  French  cane, 
irnexccllcd  quality  at  sensible  prices!  Hine* 
Reeds,  I,ock  Box  S580.  Gnlfport,  Mis*. _ 

ROCHE  GRADED  OBOE  ft  BASSOON 
REEDS,  made  from  my  own  selected  Roche 
cane.  No.  I  Soft.  No.  2  Medium,  No.  5  Stiff. 
Every  reed  handmade,  tested  and  graded,^  $1.25 
each.  '/i  dozen.  $6.  Ask  foe  latest  bargain  list 
of  used  instruments.  Fernand  Roche  .formerly 
oboist  Damrosch’s  N.  Y.  Symphony),  202  W. 
9.)rd  St.,  N.  Y.  C. 
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YOUR  3000  MILE  BARGAIN  COUNTER— (Continued) 


THE  CHARMER  POLEA  br  Boo*.  AhhouRh 
now  $0  yesrt  old,  it  remain*  one  of  the  mod 
charminc,  flaahr  and  tnneful  comet  lolot  ever 
written.  I  •till  have  it  for  comet,  trombone, 
baritone  or  xylophone,  with  piano  accompani¬ 
ment.  .‘Oc  po«ipaid.  Geo.  Gault,  10214  Fored 
Ave..  ChicaRo. 


REEDMABING  (Continued) 


CLAkINET  REEDS.  $1  per  doccn.  Famou* 
make.  Saxophone  reed*,  alto  or  tenor.  It. SO  per 
doaen.  Soft,  medium,  >tiff.  Sent  poatpaid.  Money 
l»ck  guarantee.  Crown  Muiic,  2417  N.  Cramer 

•St.^  Milwaukee.  Wiic. _ 

OBOE  REEDS  —Handmade,  French  type,  bed 
quality  and  performance.  Pari*  Con*crvator.'> 
meavurement*.  Price  85c,  i  for  $2.40.  Attrac¬ 
tive  price  to  *cboot*.  Jo*epb  Ruth,  3145  N. 

I^^ndale.  ChicaRO.  ni._ _ 

OBOE  REEDS,  re*pon*ive.  ea*y  blowing.  Great 
care  i*  taken  in  finixhinR  tbe«e  reed*.  Student* 
can  n«e  them  immediately.  None  better  on  the 
market.  All  guaranteed.  7Sc  each  plu*  old  tube*. 
6  for  $.1.85.  Kutsell  Saunderi,  Box  157,  Elkhart 


NOW.  TWO  FOR  $1  BILL  —  “Premier 
AmonP'.  concert  wait*.  "Tatler”  march,  anappy. 
melodiou*,  solidly  arranRcd  for  band  and  orches¬ 
tra.  Jim  Mack.  3  Walnut  Court,  Alton,  III. 


BAND  MARCHES  ARRANGED,  2 

$25.  Submit  manuscript  for  approval, 
strummtation  desired.  Panella  Arranf 
rean.  Frank  A.  Panella,  Crafton,  Penna. 


SCHOOL  SONGS  composed,  arranged,  words 
and  music.  Simplified  popubr  dance  arrange- 
ments.  Special  hand  arranRinR.  Two  hell  lyra* 
for  sale,  excellent  bargains.  Ha«il  Alt,  Ottoville. 
Ohio. 


UNIFORMS 


CHOIR.  GLEE  CLUBS’  gowns.  Grey  poplin, 
fluted.  Used.  $2.50  each.  New  black  poplin, 
pleated,  academic  style,  $3.75  each.  Leaflet 
mailed.  Lindner,  425  5  Seventh  Ave.,  New 
Vork.- 

BAND  UNIFORMS  -Military  uniform*.  Persh¬ 
ing  caps.  Shakos.  Capes.  Cadet  uniforms, 
slightly  used,  and  others.  Jandorf,  172  W.  81st 

St..  New  York,  N,  V',  _ 

FOR  SALE  -19  black  mercerised  gabardine 
capes  and  overseas  caps  -trimmed  with  orange. 
Good  condition.  Will  sacrifice.  Address  Box  30. 

The  SCHOOL  MUSICIAN^ _ 

SAM  BROWNE' BELTS.  50  red.  $50.  Band 
coats,  40,  blue,  $80.  70  maroon  jackets,  $150. 

Tuxedo  suits,  $10.  Orchestra  coats,  $2.  Wal¬ 
lace,  24I6_No.  Halsted,  C^ago. _ 

2$  BAND  UNIFORMS,  junior  high  sixes,  ma¬ 
roon,  trimmed  in  black  and  gold.  Coats,  caps 
and  trousers.  Good  quality,  well  tailored.  Make 
an  offer.  Supervisor  of  Music,  Billings,  Mon¬ 
tana. 


INSTRUCTION 


By  Roger  Lstf 

Send  Now  for  This  I 
Complete  Instructor  [ 


SUMMER  COURSES  in  French  Hom--His 
tory.  Appreciation.  Literature.  Models,  Mouth 
pieces,  Techniaues,  Teaching,  Maintenance,  Ma¬ 
terials.  Actual  instruments,  performance.  Re- 
rordings,  radio.  Inquire  Philip  Cox,  Jr.,  Olcott. 
New  York. 


d(ow  io  Jwbd, 

(L  SaJtotL 


BAND  PHOTO  POS’TCARDS-  .<>ell  them  at  a 
c^fit  at  your  concert.  $3.50  per  100,  sample  free. 
Photostamps,  enlargements,  cuts.  William  Fil- 
line,  3027  N.  Kostner,  Chicago,  III. 


This  naw,  ri9kt  up-to-th«>minuta  aditiag 
of  "How  to  Twirl  a  Baton"  it  tka  mott  com* 
plata,  autkoritativa  and  officially  accuralA 
baton  twirlin9  instructor  avar  publitkadJl 
Covart  37  tubjactt,  includin9  all  rudimanti 
and  all  ofRcially  raquirad  twirls  and  routings 
utad  in  school  contasts. 

From  Beginner  to  Champion 

Startin9  with  tka  mott  primary  fundaman- 
tals  of  tira  art,  this  book  carafully  but  swiftly 
loads  tka  ba9innar  from  tka  momant  kb 
baton  it  unwrappad  ttrai9kt  tkrou9k  its  !»• 
tarastin9  pa9as  of  routing  latsont  ri9kt  gp  ' 
to  tka  kiqkast  standard  of  baton  twirling  ; 
Thus  tka  book  it  idaal  for  clau  instructiaa] 
as  wall  as  for  individual  study. 

Profuiely  llluitrated 

Evary  hold,  avary  finqar  position,  ovary 
qastura,  avary  mova  in  aack  and  avary  raip 
tina  is  claarly  illustratad  with  unmistakaUa^i’ 
drawinqt  and  fully  axplainad  by  taxt.  Aay 
boy  or  qirl  can  quickly  mastar  tka  batoih: 
maraly  by  studyinq  this  book.  No  outslda - 
instruction  it  raquirad,  although  It  It  mara 
fun  to  laam  twirling  in  a  claM  which  atai 
this  taxtbook. 

A  High  School  Twirler  Wrote  It 

Tkara  it  not  a  complicatad  santanca  h 
this  antira  volumo.  It  it  writtan  and  cam* 
pilad  in  its  antiraty  for  tka  high  tckoal 
twirlar  by  a  high  school  championship  twirlar 
who  has  taught  tka  art  by  diract  instructiaa 
for  mora  than  two  yaart  and  know*  just  haw 
to  prasant  kit  subjact.  Evary  contast  routiaa 
baart  it*  official  name. 

This  it  tka  mott  ramarkabla  baton  twirlinf 
instructor  avar  publlthad.  It  it  cemplata  la 
ovary  datail,  it  accaptad  and  andortad  at 
absolutaly  autkoritativa,  yat  tka  prica  of 
this  book  is  only  $1,  kaaping  it  within  tha 
aaty  ranch  of  avary  boy  and  girl  who  wanll 
to  ba  a  twirlar.  Sant  postpaid  to  any  ad* 
drat*  upon  racaipt  of  prica. 

Don't  dalay.  Gat  in  tka  front  now.  Sond| 
for  your  copy  today,  sura. 

If  you  sand  ckack,  add  Sc  for  axekangosj 
Currency  or  postaga  stamps  accaptaUa. 

The  School  Musician 

230  No.  Michigan  Ava.  Ckicaga,  ll* 

Pirate  mention  THE  SCHOOL  MVSICIAS  tekm  annerring  adftrtuemente  sa  Iku  magatine.  January  1941‘j 


MUSIC  AND  ARRANGEMENTS 


KEEP  YOUR  PIANO  IN  TUNE  Simplifir.! 
authentic  instruction  to  do  your  own  piano  tun¬ 
ing.  $4.  Tune  for  others.  Free  literature.  Prof. 

Ross.  456  Beecher  St..  Elmira.  N.  Y, _ 

"STICK  CONTROL,"  a  book  of  special  prac 
lice  routines  for  that  weak  left  hand.  Postpaid. 
$1.50.  George  B.  Slone  &  Son,  61  Hanover  St., 
Boston,  Mass. 


ORCHESTRATIONS  -Unused  back  numbers, 
full  parts,  8  for  $1  postpaid.  Orchestration 
covers,  black  Fabrikoid.  instrument  gold  stamped, 
25c  each.  Complete  instrument  repair  service  by 
experts.  Send  for  free  orchestration,  hand  and 
accessory  catalog*.  General  Musicians  Supply 
Co..  152  W.  42  .St.,  New  Vork.  N.  V. 


Terms  of  Subscription 

Per  Year  $1.00  2  years 

Foreign,  per  year  $1.50 

Charge  Subscriptions  requiring  special  forms  or  affidavits, 
per  year  $1.50 — 2  years  $2.00 

Group  Subscriptions — U.  S.  Only  i 


Tan  to  20  yaarly  tub*  on  a  tingla  order,  7Sc  aaak.  Twenty  or  mora  yoarly  tub* 
on  a  tingle  order,  60e  each.  Subtcriptlon  ardor*  aeeaptad  only  whan  fully  covarad 
by  cath.  Tka  SCHOOL  MUSICIAN  it  pubitakad  montkiy  aicapt  July  and 
.^ugutt.  Mailing  data  ganarally  tka  lOtk  of  tha  data  month.  Singla  copia*  by 
mail,  20c.  Tan  or  mora  copiat,  I  Sc  aach. 

Ratum  thit  coupon  at  onco  with  a  one  dollar  bill  for  a  full  yaar't  tubteription, 
or  ranawal,  and  a  copy  of  tka  Mutic  Dictionary,  whick  wiR  ba  mailad  ta  you 
pottpaid,  immadiataly.  Act  at  once.  Tha  tupply  of  Dictionariat  it  lim'itad. 


Return  tkit  coupon  at  once  with  a  one  dollar  bill  for  a  full  yaar't  tubteription. 


